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~ ROYAL CHORAL SOCIETY, _ 


ROYAL ALBERT HALL. 





Patron: Her Majesty THE QUEEN. 
President: H.R.H. THe Duke or Saxe-CoBurRG AND GOTHA, 
Duke oF EpinsurGu, K.G. 


Conductor: Sir FREDERICK BRIDGE, Mus.D. 


THURSDAY, Marcu 9, ar 8. 


WAGNER CONCERT 


“THE HOLY SUPPER OF THE APOSTLES.” 
‘“ PARSIFAL.” PRELUDE AND Part oF Act I. 
‘“TANNHAUSER.” Act III. 

tists : 
| Mr. DANIEL PRICE. 
Miss HELEN JAXON, Mr. HARRY DEARTH. 


Mr. E. BRANSCOMBE.|_ Mr. ALEC MARSH. 
Mr. EDWARD LLOYD. 


Organist: Mr. H. L. BALFOUR. 


Prices: Stalls, 7s. 6d.; Arena, 6s.; Balcony (Reserved), 5s. ; 
(Unreserved), 4s.; Gallery (Promenade), 1s. 


Ar 
Miss ELLA RUSSELL. 





HANDEL’S “ MESSIAH ” 
(WitH Hanpg’s OrIGINAL ACCOMPANIMENTS) 
On GOOD FRIDAY, Marcu 31, at 7. 
Artists: 
Miss ESTHER PALLISER. 
Mdlle. GIULIA RAVOGLI. | 


Mr. WILLIAM GREEN. 
Mr. WATKIN MILLS. 





Prices as above. 


ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 





Instituted 1822, Incorporated by Royal Charter, 1830. 


Patrons: Her Majesty THE QUEEN AND THE ROYAL FamILy, 
President: H.R.H. THe Duke oF Saxe-CoBuRG AND GOTHA. 
Principal: Sir A. C. Mackenzie, Mus. Doc. 
Midsummer Term begins Monday, May 1. Entrance Examination 

therefor, Thursday, April 27, at 2. 

Orchestral Concert, at Queen's Hall, Monday, March 27. 

Fortnightly Concerts, Saturdays, March 4 and 18, at 8 

Lectures on “Some Pianoforte Composers subsequent to Beet- 
hoven,” by Walter Macfarren, Esq., F.R.A.M., Wednesdays, February 22 
to March 29, at 3.15. 

Metropolitan Examination for Composers or Performers and 
Teachers. Syllabus for 1899 will be ready at Easter. 

Prospectus, Entry Forms, and all information may be obtained from 


the Secretary. 
F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF ORGANISTS. 


The Solo-playing tests for the Fellowship Examination in July will 
be: Choral Prelude, ‘‘ Vater Unser im Himmelreich,” Bach (Edited 
by Bridge and Higgs, Novello & Co.; No. 52, Vol. 7, Peters’ edition); 
Prelude and Fugue in E minor, J. Raff; and Toccata in A flat, A. Hesse 
(Novello & Co. ; Augener & Co.). 





The College Library is open daily from ro to 5, and on Tuesdays | 


- Thursdays from 5 to7. On Saturdays the College is open from 
10 to 1. 


Members desiring practice on the College organ may obtain parti- 


culars on application. 
The large Hall, and sundry smaller rooms, can be hired for Concerts, 


Meetings, &c. 
E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


HE GUILDHALL SCHOOL OF MUSIC.— 
Established by the Corporation of London, 1880. 
Principal : Witt1am H. Cumminos, Esq., F.S.A. 
Students’ Orchestra, Mondays, at 11 and 6.30,and Wednesdays, at 11. 
udiments of Music and Sight Singing Classes daily. Full particulars 
of the Secretary. y order of the Committee, 
Victoria Embankment, Blackfriars,E.C. HILTON CARTER, Sec. 





THE FIRST OF EVERY 


MARCH 


MONTH. 


Price 4d.; Postage, 14d. 
Annual Subscription, Post-free. <s 
QUEEN’S HALL, 
LANGHAM PLACE, W. 
MR. ROBERT NEWMAN'S 
SYMPHONY CONCERTS 


THIRD SEASON, 1898-9. 


Conductor: Mr. HENRY J. WOOD. 


I, 1899. 











SATURDAY AFTERNOON, MARCH IT, at 3. 
.. Alexandre Taneieff. 


Suite (Op. 9) 
d.) 


‘ (First performance in Englan 


HunGarian Fantasia for Pianoforte and Orchestra .. Liszt. 
Miss ADELA VERNE. 

Sympuony in D minor ° ee ee ee Schumann 
Viotin Concerto, “ Gesangscene” ‘ia ae . Spohr. 
Mons. JoHANNES WOLTFF. 

“ Forest Murmurs” (Siegfried) sa : ~ Wagner 
Suite, ‘‘ Casse-Noisette”’ Tschaikowsky. 


Vocalist—-Miss C LARA Butt. 





SincLe TickeTs—Numbered, 7s. 6d., 5s.: Unnumbered, 2s. 6d., Is. 
At Robert Newman's Box Office, Queen's Hall, Langham Place, W. 


QUEEN’S HALL. 


SUNDAY CONCERTS. 
Every Sunday. 
AFTERNOON, at 3.30. Conductor--Mr. HENRY J. WOOD. 
EveENING, at 7. Conductor—Mr. GEORGE RISELEY. 
Mr. Epagar F, Jacques, Hon. Sec., Sunday Concert Society 








ie THE 
LONDON MUSICAL FESTIVAL, 1899. 
(Under the Management of Mr. Ropert NEwMAN.) 
QUEEN’S HALL 


at 3 and 8.30 p.m. 
at 3 and 8.30 pm. 
at 3 and 8.30 p.m. 
at 3 and 8.30 p.m. 
at 3 and 8.30 p.m. 
at 3 p.m. 


Monpay, May 8 
Tuespay, May 9 
WepDnEspDay, May 10 
Tuurspay, Mayir.. 
Fripay, May 12 

Saturpay, May 13 .. 


THE QUEEN'S HALL ORCHESTRA, 
Conducted by Mr. HENRY J. WOOD, 


AND THE 
LAMOUREUX PARIS!IAN ORCHESTRA, 
Conducted by Mons. CHARLES LAMOUREUX, 
TOGETHER WITH 
EMINENT VOCAL AND INSTRUMENTAL SOLOISTS 


AND 
THE QUEEN'S HALL CHORAL SOCIETY, 
Conducted by Mr. GEORGE RISELEY. 





Subscription for the 11 Concerts, {6 6s. Tickets transferable. 
RosBert Newman's Box Orrice, Queen's Hall, Langham Place, W 


QUEEN'S (Smatt) HALL. 


CHEVALIER RECITALS. 


Daity, at 3, 
And on Tuespay and THurspay EvENinGs, at 8.30. 
(Under the Management of Mr. Ropert NEWMAN.) 











The St. James's Gazette says: ‘A New Entertainment.—London 
| has had to wait long for a legitimate successor to the German Reed 
| entertainment, tut it has come at last.” 
The Daily Telegraph says: “A genius. The very best single-hande« 

entertainer of our time.” 
|. The Morning Post says: “Mr. Chevalier is, in truth, the most 
| humanising influence on the boards.” 

The Morning Advertiser says: “ The best all-round drawing-room 
ntertainer we possess.” 

Punch says: “ The unrivalled Albert Chevalier is better than ever.” 


QUEEN'S HALL. 
GOOD FRIDAY AFTERNOON, Marcn 31, 
“ MESSIAH” *(HANDEL). 
Conductor—Mr. HENRY J. WOOD. 


THE QUEEN'S HALL CHORAL SOCIETY. 
THE QUEEN's HALL ORCHESTRA. 


y 
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UNIVERSITY OF DURHAM. NATIONAL COLLEGE OF MUSIC, Lip, 


See ee ; . Warden: A. F, Trnpatt, A.T.C.L. 

The Examinations for Degrees in Music are held in Durham in CERTIFICATES GRANTED TO TEACHERS. 

March and September. Teachers should test their pupils at our Local Exams. Certificat 
For particulars, with copies of former Examination en. apply | and Diplomas awarded. es 

to the Secretary of Examinations, or to Dr. Armes, Durham Local Secretaries wanted, TAKING HALF FEES. 

Write, Secretary, 15, Lanark Villas, Maida Vale. 


GUILD OF CHURCH MUSICIANS, T. ANNE’S, Soho. —BACH’S “PASSION® 


LONDON. (St. John), Fridays i in Lent, 8 p.m. (Good Friday, 4 p.m.) Fy 
: Orchestra and Organ. Admission (body of church) ticket, gratis, 
_ Patron: His Grace the ARCHBISHOP OF CANTERBURY. | Send stamped envelope to Rector, 28, Soho Square, W. N. and§ 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. | Galleries without tickets. Surplus, after expenses, Choir fund, 











A.G.C.M. and F.G.C.M. Diploma Examination, July 6, 1899. jie SAVIOUR’ S, Walton Place, Ss. W.—An' —An ORGAN 
Bronze Medals are offered for the best Te Deum (Chantwise) and RECITAL will te given by Mr. EDWIN H. LEMARR 
Double Chant. A Silver Medal for the best Anthem for Lent. (Fellow of the Royal Academy of Music) on Messrs. Norman and 
The Council offer two Exhibitions, each of the value of £5, to be | Beard’s new Organ in the above Church (three minutes from Sloane 
given to the Candidate who shows the most conspicuous merit in the | Square Station and in Pont Street), Wednesday evening, March 8, 
art of Organ Accompaniment. 
Musical Examination for Clergy. This Examination has been 181TH MUSICAL PRIZE COMPETIT ‘ION.— — 
formulated with the object of testing the musical efficiency of clergy JAS. BROADBENT, 13, Brunswick Place, Leeds, offers 
desirous of officiating in Choral Services. July 6, 1899. FOUR! PRIZES of Three Guineas each for CHILDREN’ $ FES. 
Annual Membership Subscription, ros. 6d. Life, £5 5s. TIVAL MUSIC. Conditions, Hymns, and copies of latest set of 
Choir Enrolment, £2 2s. successful Tunes, post-free for three halfpenny stamps. 
The new Calendar is sent (Post-free) for fourteen stamps. 
Free register for Organists requiring appointments. ALEXANDRA PALACE CHORAL 
Representatives required in England and abroad. 
For further particulars, apply to SOCI ETY 
Dr. LEWIS, Silvermead, Twickenham, S.W. 











Conductor .. > e+ Mr. GeorGeE RISELEY. 


LONDON ORGAN SCHOOL AND Assistant-Conductor «» Mr. C. H. ALLEN GILL, 
Hon. Secretary .. .. Mr. E. J. Deason. 
INTERNATIONAL COLLEGE OF MUSIC, The following works will be given during the Season of 1899:— 
PRINCES STREET, CAVENDISH SQUARE, W. Goop Fripay .. .. “THE MESSIAH.” 
Patron: His Grace the ARCHBISHOP OF CANTERBURY. May .. 3 Be .. “THE GOLDEN LEGEND.” 
Established in 1865 by the Rev. Scotson Cvark, Mus. Bac., Oxon. June { “THE FLYING DUTCHMAN.” 
Principal and Director of Studies: a a =e CAVALLERIA RUSTICANA.” 
T. H. Yorke Trotter, M.A., Mus. Doc., Oxo JOLY. .. ‘ Ae \WBLIJA AH” 
PRIVATE LESSONS in ORGAN, PIANOFORTE, "SINGING, SEPTEMBER .. a +. Gounod's “FAUST.” 
VIOLIN, CELLO, FLUTE, CLARINET, GUITAR, HARMONY, 
COUNTERPOINT, ELOCUTION, LANGUAGES, &e. Ladies and Gentlemen desirous of becoming Members are invited 
ORGANS for PRACTICE. to communicate with the Secretary. The works now in rehearsal 
CLASSES in HARMONY, Counterpoint, Composition, Orchestra- | are ‘‘ The Messiah,” “The Golden Legend,” and “The Flying 
tion, and Musical Dictation, under the direction of Dr. Yorke Trotter, | Dutchman.” 
ELOCUTION CLASS (Mr. Charles Fry and Mr, Arthur Fayne). Ladies and Gentlemen are invited to attend on Saturdays at 
ENSEMBLE CLASSES (Mr. Edward O’Brien). 3 o'clock for the purpose of having their voices tried. Rehearsals 
SINGING CLASSES (Mr. Walter Mackway, A.R.A.M.) every Saturday at 3.30. Annual Subscription, 5s. 
SOLFEGE CLASS (Mr. J. Mewburn Levien). Members are entitled to a Season Ticket free of cost, to one Com. 
FRENCH CONVERSATION CLASS (Mr. Arthur Fayne),. plimentary Admission Ticket for each Concert, and two Reserved Seats 
LECTURES on ORGAN CONSTRUCTI cue for each Concert at half-price. 
SEE Nee TP ADING. 
ERG instructed in an 
ORGANISTS SUPPLIED for DEPUTISING. NOW READY. 
ADVICE given Ad PURCHASE of ORGANS. eae 


PUPILS CAN ENTER ataNY TIME, ~— | A NEW AND REVISED EDITION 
Prospectus on application to the Secretary, H. A. PAGET. (468 pp.) 
Under the direction of The Victoria College Corporation, Ltd. 
VICTORIA COLLEGE OF MUSIC. ye 
——— STAINER & BARRETT’S 


Patrons: 


The Rt. Hon. THE Marguis or Lorng, K.T. 
The Rt. Hon. Tue Earv of DARTMOUTH. DICTIONARY 
The Rt. Hon. THe Ear, De LA Warr, 








BOARD OF EXAMINATION. OF 
J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
GeorGceE Prior, Mus. Doc., Oxon., F.R.C.O. (Registrar). MI U S I C A L T E R M S 
J. M. Bentvey, Mus. Doc., Cantab., Hon. F.R.A.M. 
EDUCATIONAL DEPARTMENT. REVISED AND EDITED BY 
on new bg te Premises at nage eh, Get —— 
, are open. New Term commenced January 9,1899. Feesmoderate. 
Professors: Signor Ronconi, Signor Galiero, Herr Theodore SI R J. STAINER, 
Werner, Mr. J. Henry Leipold, Mr. George Leipold, Miss Florence M.A., Mus.D., Oxford ; Hon. D.C.L. and Mus. Doc., Durham. 
Mays, Dr. Pudor, Mr. J. W. Stanley Sharp, Madame Adelaide Davy, 
Lieut.-Colonel Wyon, Dr. Bentley, Dr. Prior, Dr. Lewis, Mr. G. A. PREFACE 
Stanton, Mr. J. Charleston, B.A., Mr. W. A. Watts, M.A., and others. . 
en for Degrees in Music, including Matriculation The only way in which the Editor of a book of reference 
Metropolitan Examinations in all subjects, including the aylnmse can show his gratitude to the public for demanding new 
of A.V.C.M., L.V.C.M., and F.V.C.M., April 6 and July 6, 1899: | editions on the exhaustion of the old, is by doing his best 
Local Theoretical Examinations on same dates. . aes 
Practical Examinations are now being held = the various centres. | to keep its contents up to date. The reviser has done so 
Gold, Silver, and Bronze Medals are offered for competition. : : . = 
Local Secretaries required for towns not already represented. many articles have been entirely re-written or enlarged 
.~ i. to “ somes as usual to the Central Office, | e.g., Copyright and Licensing, Madrigal, Mass, Opera, 
11, Burlei treet, Stran : : . . 
Zi GEO. A. STANTON, F.G.C.M., Secretary. Pianoforte, Pitch, and many of those little slips which 
show such persistent survival in works of this kind have 


MUSICAL INTERNATIONAL COLLEGE, been removed. The Editor is grateful to many, whose 


LIMITED. 
Principal: Epwin M. Lorr, Mus. Doc. 





names are among the authors and helpers, for their share 


Founded 1878. Incorporated 1893. in this last revision. 
Central Office : 113. Great Portland Street, W. a 
Local Theoretical Examination, May 14, 1899. Cloth, gilt edges, price 7s. 6d. 
Practical Examinations throughout the kingdom. —_— 
W. A. PHILPOTT, Mus. Doc., Secretary. London: NovELLo AND Company, Limited. 
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PROFESSIONAL NOTICES. 
MISS ETHEL BARNARD (Soprano) 


d Silver Medals, Certificate of Merit, and Rutson Memorial 
neal Prizeholder, R.A.M.) 
German Songs a specialty. 25, Upper Richmond Road, Putney, S.W. 


MISS A. LOUISE BURNS (Soprano) 
For Oratorios, Concerts, At Homes, Operas, &c. 
Erin, Riffel Road, Willesden Green, N.W. 


MADAME CONWAY (Soprano) 
444, Moss Lane East, Oxford Road, Manchester. 


MISS CHARLOTTE DICKENS (Soprano) 
(Med. R.A.M., Med. Soc. Arts.). 1, Clifton Gdns., Battersea Pk.,S.W. 
Oratorio, Opera, Concerts, At Homes, and Lessons. 
MISS MARJORIE EATON (Soprano) 
For Oratorios, Concerts, &c., 237, Katherine St., Ashton-under-Lyne. 
MISS AMY FLETCHER (Soprano) 


Oratorios, Organ Recitals, and Ballad Concerts. 
45, Aberdeen Road, Highbury Grange, N. 

















MR. SINCLAIR DUNN (Tenor) 


For Oratorios, Concerts, and his English, Irish, and Scottish Enter- 
tainments, and Voice Production. Address, 67, Berners Street, W. 


MR. HENRY FRANCKISS (Tenor) 


Savoy Theatre, Toes Hall, St.James's Hall, Crystal Palace Concerts. 
For Oratorios, Ballad Concerts, &c. 7, Wymond St., Putney, S.W. 


MR. VERNON HENDERSON (Tenor) 
Critiques, &c., 22, Powis Square, W.; or, 
Mr. Vert, 6, Cork Street, W. 


MR. ALBERT IRELAND (Tenor) 
For Oratorios, Ballad Concerts, At Homes, &c. 
Concert and Quartet Parties arranged. 

For terms, apply at 25, Coxwell Road, Plumstead. 

MR. GWILYM RICHARDS (Tenor) 
Winner of Joseph Maas Memorial Prize, 
1» 9») Goldberg Prize 
1 ~—9y_: Evill Prize, 
» _ » Rutson Prize. 
At the Royal Academy of Music. 
Of the Crystal Palace and St. James’s Hall Concerts. 
For Oratorios, Ballad Concerts. 30, Redburn Street, Chelsea, S.W. 




















MADAME GOODALL (Soprano) 
Oratorios and Concerts. 
Burley Road, Leeds. 


MISS BESSIE HOLT (Soprano) 


Oratorios, Concerts, &c. 
Address, Rawtenstall, Manchester; or, 63, Berners Street, W. 


MISS HONEYBONE (Soprano) 
Solicits Engagements for Oratorios, Miscellaneous Concerts, &c. 
Engagement at the Crystal Palace: 
Testimonial from Aucust Manns, Esq. 

“T have much pleasure in stating that Miss Honeybone sang here 
under my conducting on the 27th of May, 1895, Air, ‘ From mighty Kings’ 
(Handel), and vocal waltz, ‘Il Bacio’ (Arditi), with good success. 
Her soprano voice sounded well in our Large Room; her intonation 
was perfect, and her style and phrasing prominently artistic. 

“Aucust MANNs, 
“ Musical Director of the Crystal Palace.” 
Address, Miss Honeybone, 41, Hampden Street, Nottingham. 


MISS LILIAN HOWISON (Soprano) 
Oratorio, Concerts, At Homes. 
Address, 21, Woburn Place, Russell Square, W.C. 


MISS MARGARET PEARSON (Soprano) 
Concerts, Oratorios, &c. For terms, &c., late 50, Bloom St., Stockport ; 
now Norwood Road, Gt. Moor, Stockport. 


MISS MARIE ROBERTS (Soprano) 
For Oratorio and Miscellaneous Concerts. 

Répertoire includes: Bach's Christmas Oratorio, Passion Music, 
Dvorak's and Rossini’s ‘‘ Stabat Mater,” “ > Bride,” ‘‘ Redemp- 
tion,” “Faust,” “ Messiah,” ‘“ Judas accabeus,” ‘ Samson,” 
“Creation,” “ St. Paul,” “ Elijah,” ‘Lobgesang,” ‘ Athalie,” 
“Judith,” “ Golden Legend,” “ King Olaf,” and many others. Visits 
Suffolk every week for lessons. 

For terms, apply, 154, Portsdown Road, London, W. 


MISS FANNIE SELLERS (Soprano) 


For Oratorios, Concerts, Recitals, &c., Crag Cottage, Knaresbro’. 


MISS FLORENCE VEREY (Soprano) 
For Oratorios, Concerts, &c. 
102, Lower Addiscombe Road, Croydon ; or, care of N. Vert, 
6, Cork Street, W. 


- MISS GERTRUDE MACAULAY (Contralto) 
Oratorios, Concerts, At Homes, &c. 
Address, 198, Belsize Road, Kilburn, N.W. 


MISS EMILIE OWEN (Contralto) 
For Oratorios, Concerts, &c. 
Address, 21, St. Maur Road, Fulham, S.W. 


MR. CHARLES RAY (Solo Alto) 
MR. STANLEY INCE (Solo Tenor) 


Principals of Holy Trinity, Sloane Street, S.W. 
For Oratorios, Special Church Services, Concerts, &c., may be engaged 
together or separately. Address, Ray, 21, Oakley Rd., Canonbury, N. 
Mr. Cuarces Ray also undertakes the Training of Altos. 


MR. FOLEY BANKS (Tenor) 
(Gold Medalist and Scholar, L.A.M.) 
For Concerts, Oratorio, &c. 145, Upton Lane, Forest Gate, E. 


MR. WRIGHT BEAUMONT (Tenor) 
(Bronze and Silver Medalist and Certificate, R.A.M.). 
“Mr. Beaumont is a tenor of decided promise.”—Daily Telegraph. 
“Mr. Beaumont is a most artistic singer.”—Morning Leader. 
“Mr. Beaumont possesses a fine tenor voice.’—Musical News. 
“Mr, Beaumont has a splendid tenor voice.”—The Era. 
Address, 1, Dorothy Road, Clapham Junction. 


MR. CHARLES BLAGBRO (Tenor) 


For Oratorios, Concerts, &c. Address, Vocalist, Bradford. 


MR. J. G. BLANCHARD 


(Principal Tenor, Italian Church, Hatton Garden). 
For Oratorios, Concerts, &c., address, 41, Savernake Road, N.W. 















































MR. JOSEPH WILLIAMS (Tenor) 
For Concerts, At Homes, Masonic Banquets, &c. 
Address, 22, Bolden Street, St. John’s, S.E. 


MR. CECIL GEORGE (Baritone) 
(Pupil of Signor Luigi Parisotti and Mr. Norman Salmond). 
Cantatas, Concerts, At Homes, Light Opera, &c. 
For Press notices, terms, &c., 17, Somerset Street, Portman Sq., W. 


MR. and MRS. WALLIS A. WALLIS 
(Baritone and Soprano). 
Duets, Cantillations, &c. Address, Sharon, Acton, W. 


MR. J. HOUGHTON BRIERLEY (Bass-Baritone) 


Cramer and Co., Church Street, Liverpool. 


MR. BERNARD FOUNTAIN (Bass) 


Oratorios, Cantatas, Ballads, &c. For terms and dates, apply, 
Mentmore, Southwold Road, Upper Clapton, N. 


MR. CHARLES HINCHLIFF 
(Basso Cantante, St. Andrew's, Wells Street) 
Late pupil of Mr. Santley. 
Testimonial from the late Sir Joseph Barnby :— 

“I have much pleasure in stating that I know Mr. Hinchliff to be 
possessed of a very fine voice and an admirable style of singing, and I 
feel confident he will do credit to my recommendation. 

(Signed) “ Josep Barney.” 
Address, Hazelmere, Grange Road, Ealing, W. 


MR. ARTHUR BASSON (Violinist) 
For Concerts, Recitals, &c.; also Vacancies for Pupils. 
Address, 35, Swaffield Road, Wandsworth, S.W. 


MISS MARIAN JAY (Solo Violinis:) 
Medalist and Certificate, R.A.M.; Pupil of Emile Sauret. 
For Concerts, At Homes, &c. 

Address, 5, Hollywood Road, South Kensington. 


MR. ALBERT FRANSELLA (Professor of the Flute. 
38, Altenburg Gardens, Clapham Common, S.W. 


MR. FISHER BELLAMY (Accompanist) 
High-class Concerts, Private Practice, At Homes. 
Matlock House, Walthamstow. Telephone, 16, Walthamstow. 


M R. EGBERT ROBERTS (Bass, Conductor, 

Italian Church, Hatton Garden) requests that communications 
repeating Oratorios, Concerts, or Lessons be addressed, 45, Penton- 
ville Road, N. Oratorio and Concert Parties arranged. 


M8. EDWARD TESCHEMACHER, Lyric 
writer (60 Songs published), supplies Composers with Words. 
18, Ropewalk, Nottingham. 


AND-BELL SOLOIST. — Mr. ARTHUR J 
MANGER. Concerts, Dinners, At Homes, &c. 100, Manor 
Road, Brockley, S.E. 


MISS CORDELIA GRYLLS 


(SOPRANO) 
First Vocat Recitat, St. JAMEs’s HAti, November 21, 1898. 
Daily Telegraph, Nov. 24, says: ‘Miss Grylls has a soprano voice 
of decidedly agreeable quality... . Sings like an earnest student of 
her art—one in whose nature tact and true feeling have prominent 















































places. Without doubt she will be heard of again.” : 
Standard, Nov. 22, says: ‘'... has a light soprano voice, very 
sweet in quality, and well cultivated. .. . She is certainly a charming 
singer.” é ¢ 
The Times, Nov. 20, says: “‘ Uses a fresh voice with discretion and 
skill. . . . Such unaffected singing will be always welcomed.” 


Referee, Nov. 27, says: “ She has a delightful soprano voice, flexible 
and well produced, recalling that of Madame Melba. Her success was 
not for an instant in dispute.” 

Musical Standard, Nov. 26, says: ‘Her voice has a distinctive 
charm of its own .. . recalled the refined style of Madame Blanche 
Marchesi.”” 

Address, 27, Adamson Road, Swiss Cottage, N.W. 
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MASTER ROLAND FORD 


(The Celebrated BOY SOPRANO) 
Of the Birmingham Town Hall Concerts. 

For Concerts, Choir Festivals, At Homes, &c. 
‘Master Roland Ford (a great favourite) charmed the audience by 
his extraordinary vocalisation of the selections allotted to him, ‘O had 
I Jubal’s lyre’ and ‘ Angels, ever bright and fair.’ He received a well 

merited encore.”—Midland Evening News, November 21, 1898. 

For terms, address, Mr. S. Ford, Avondale, Park Road, E., 

Wolverhampton. 








MISS MAGGIE JAQUES 


(SOPRANO). 
SEASON 1899 ENGAGEMENTS: 


January 18, Netherton, “ Messiah"; 21 and 22, Leicester, Ballads; 
25, West Bromwich, Ballads; 26, Leighton Buzzard, ‘‘ Redemption”; 
February 1, Dudley, ‘ Stabat Mater” and “ Autumn” ;'7, Birmingham, 
Ballads; 9, Market Rasen, ‘King Olaf’; 10, Ulverston, “ King 
Olaf"; 13, Stockport, “Acis and Galatea"; 14, Bromyard, “ St. 
Cecilia’s Day"'; 16, Old Hill,‘ Ancient Mariner’; 17, Derby, Ballads; 
19, Tunstall, “ Messiah"; 20 and 21, Sheffield, Ballads; 22, Blackpool, 
‘Elijah; March 1 and 2, Birmingham, Ballads; 6, Buxton, Ballads ; 
7, Grantham, “ Creation"; 8, Dumfries, Redemption"; 11, Man- 
chester, Ballads; 13, Codnor Park, “Creation”; 14, Yeadon, Ballads; 
16, Walsall, Ballads; 21, Peterboro, ‘‘Samson"”; 22, Oldham, “St. 
Paul”; 23, Wirksworth, “St. Paul’; April 10, Leek, Gounod’s “ Messe 
Solennelle " and ‘“ May Day"; 11, Beverley, Schubert’s Mass in E flat ; 
12, Pocklington, Gade's ‘‘ Psyche’; 20, Sleaford, “‘ Messiah”; May 4, 
Cannock, “ Elijah.” 

Terms, &c., address— 

14, SPRING GARDENS, BUXTON, DERBYSHIRE. 





MISS ESTELLA LINDEN 


(The SOPRANO SOLOIST at St. Saviour’s, Southwark) 
For Oratorios, Concerts. 
16, St. Stephen's Road, Bayswater, W. 


~MADAME ADA LOARING 
Merrion, Pca Peckham, S.E. 








MISS 


WINIFRED MARWOOD 


(SOPRANO) 
Address, care of Mendelssohn Parry, 11, Northumberland Mansions, W. 
Or, Halford House, Richmond, Surrey. 





MISS 
BEATRICE PALLISTER 


THE NEW YORKSHIRE SOPRANO 


(Her Second Season), 





ENGAGEMENTS, 

Sheffield seven times (‘' Creation”); Doncaster, nine (‘‘ Messiah,” 
Samson”); Hull, two; Grantham (‘‘ Elijah'’), Selby, Chesterfield 
(‘Messiah’), Denby, Winterton, Retford, Faversham, Barmouth, 
Criccieth, Poole Quay, Oswestry, Horncastle (St. John’s Eve”), | 
Woodhouse, Matlock, Mossley, Ballymena, Saltburn (St. Paul”), | 
Denaby (‘Building of the Ship”), Skipton (‘Hymn of Praise” 
and “ Ancient Mariner"), Saddleworth, Knottingley, Chapelthorpe, 
Louth, 


Terms and critiques, from 59, Broxholme Lane, Doncaster. 





MISS AMY SARGENT | 


A.R.A.M. (SOPRANO). 
124, Marylebone Road, N.W. 


“MISS SUSETTA FENN 
22, selaeur ek Coton. 


MR. HAYDN BEESTON 


L.R.A.M. (TENOR). 
For Concerts, Oratorios, &c. 
zo, Cann Hall Road, Leytonstone, N.E. 





MR. AVALON COLLARD 


OR) 
Parkside, Woodford Green, Essex. 





( 
Royal! Choral Society, &c. 


with the chorus had a very fine finish, and the applause broke forth 





MR. TOM CHILD 


(THE YORKSHIRE TENOR), 
Winner of the 100 Guineas Prize, London. 
Over one hundred engagements booked this season. 
Permanent address: The Poplars, Calverley, Leeds. 





MR. CHARLES ELLISON 


For Oratorio, Operatic Recitals, Concerts, Lessons, &c. 
Terms, Press notices, 42, Florence Road, New Cross, S.E. 














(PRINCIPAL TENOR, Trinity College). 
For Oratorios, Ballad Concerts, &c. Terms, Garden Walk, Cambridge 





MR. HARRY TUDOR 
(TENOR). 
For Concerts, Oratorios, &c. 
Terms and Press notices, Claremont, Booth Avenue, Withington, 
near Manchester. 


MONTAGUE. “BORWELL 


Address, care of Mendelssohn Parry, 11, Northumberland Mansions, W 
Or, 8, Clifford's Inn, E.C. 


. 
MR. JOHN BROWNING 
(BARITONE), 
SOLOIST, LEEDS MUSICAL FESTIVAL, 1898. 
Of the North of England and Scotch Concerts; Principal, Leeds 
Parish Church, &c. 
March engagements include ‘‘ Redemption,” “ Abraham” (Molique), 











“St. Paul,” ‘ Seasons,” “ Samson,” “ Jephtha,” ‘ Messiah” (2), Bach's 


“Passion,” ‘May Queen,” ‘‘ Rose Maiden,” “Sleeping Beauty,” 
“ Psyche,” “ Crucifixion,” “‘ Last Judgment,” Beethoven’s Mass inC, &c, 
Oratorios, Concerts, &c. Address, Marlbro’ Grove, Leeds. 


MR. GORDON HELLER 


(BARITONE), 
A.R.C.M. (Double Diploma). 
20, Blenheim Terrace, Leeds. 





MR. CHARLES KNOWLES 


(THE YORKSHIRE BARITONE), 








Of the Leeds Musical Festival, 1898, Birmingham Festival Choral 


Society, Crystal Palace, Leeds Philharmonic Society, Leeds Choral 
Union, Glasgow and Principal Provincial Concerts. 
Principal Baritone, Leeds Amateur Operatic Society, 1897-1898. 

For Oratorios, Cantatas, Ballad or Operatic Concerts, address, 61, 
Burley Street, Leeds. London Agent: Mr. N. Vert, 6, Cork Street, 
Burlington Gardens, W. 

“* CaracTAcus.”—CHELTENHAM FEsTIVAL Socirety.—“ Mr. Charles 
Knowles, the rising baritone who took a prominent part in the Leeds 
production, made an exceilent imp:ession in the title-part, his work 
throughout being characterised by keen musical and dramatic percep- 
tion. In his first solo, ‘ Watchmen, alert, the king is here,’ he was 
both forcible and dignified, while the more sympathetic qualities of his 


voice were displayed in the ‘Lament,’ in which he was efficiently 
supported by the chorus, and also in his pleading with Claudius in the 
final scene. 


His most successful effort, both from the artistic and 
popular standpoint, was in the stirring ‘ Leap to the light,’ which was 
given with great spirit and superb effect, and stirred the audience 
more than any other number.”—Gloucester Echo, Feb. 14, 1899 

“Mr. Charles Knowles greatly delighted his audience and showed 
himself equally at home in the tender and sympathetic as in dramatic 
outburst, as exemplified in ‘Oh, my warriors, tell me truly,’ which 


before the final sustained note had died away; and in ‘1 have fought 
and I have striven’ as well at the call to ‘ Leap to the light.’”—G/ou- 
cester Citizen, Feb. 14, 1899. ; 

‘Mr. Charles Knowles received such high encomiums from musical 
critics for his singing at the Leeds Musical Festival that his future 
success is assured... . Mr. Knowles, who was the soloist when the 
work was first produced at Leeds, sang with great force and point in 
the adjuration ‘ Watchmen, alert,’ as the king and his host enter the 
camp; in the ‘Lament’ after the battle had gone against him, ‘Oh, 
my warriors,’ and in the intrepid bearing before the tribunal of the 
Roman kmperor.... As points of interest we may add that the 
Philharmonic pitch was used, whereas at Leeds and London—the only 
places previous to Cheltenham at which the cantata has been given— 
the low pitch was used.” —Cheltenham E » Feb. 15, 1899. 

Hu ct Vocat Society.—" Mr. Charles Knowles, the baritone of the 
evening, is one of the most satisfactory singers we have met with for 
some time. He is fortunate alike as to style and method and he sings 
with feeling. This latter attribute seemed more highly exemplified 
in Maude Valérie White's passionate song ‘Devout Lover,’ which 
was given in response to the great applause which followed Men- 
dels:ohn's ‘I’m a roamer.’ Handel's grand old song ‘ Droop not, 
young lover,’ was worthily rendered. It was the second item on the 
programme, by the way, and was encored, thus leading the way to 
Hatton s fine setting of Herrick’s lines ‘To Anthea.’"—Hull Daily 
Mail, Feb. 1, 1899. 
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ALEXANDER MUSGROVE 


(BARITONE) 
(Of St. James's Hall and Crystal Palace Concerts). 
Address, 70, Berners Street, London, W. 


MR. DANIEL PRICE 


(BARITONE), 
Westminster Abbey. Address, 5, Rutland Pk., Willesden Green, N.W. 








~ MR. CHARLES TREE 


Bertioz’s “Faust.” — ‘Mr. Tree has the histrionic instinct 
strongly developed. His dramatic delivery of the Mephisto music was 
startlingly realistic, and the effect was vivid in the extreme.”—Ealing 

uardian. 
"Tianee Lrecenp.”’—‘‘ The one member to break the bonds of 
austerity and give us humanity was Mr. Tree as Lucifer. He was 
very fine, vigorous, distinct, and correct. His heart was in his work.’'"— 
Dover Telegraph. 

Gounop's “Faust.”—To the réle of Mephisto Mr. Tree proved 





admirably suited. His delivery is highly dramatic, his voice of fine | 


quality, and the sardonic and mocking nature of the part was excel- 
lently suggested.” —Cheltenham Examiner. 

“LigHT OF THE WORLD” AND “ANCIENT MARINER.”—Mr. Tree 
sang with fine effect. He has a wonderful voice and was altogether 
excellent.” —Tunbridge Wells Courier. 

“Samson.’’— His fine baritone was keenly admired. ‘ Honour and 
Arms’ was magnificently rendered, and ‘How willing’ most sympa- 
thetic." —Wellingboro’ News. 

Address, 23, Clifton Road, Maida Vale, W. 


MR. CHARLES WALTON 


(BARITONE) 
(Pupil of Andrew Black, Esq.) 
“A very fine voice, splendidly developed. This, combined with 
great capacity, should give excellent results in the future.” —Andrew 





ck. 

“A splendid voice and already a skilful singer. I have great expecta- 
tions for his future.” —A dolph Brodsky. 

Terms, Press notices, &c., 87, Werneth Hall Road, Oldham. 


(PRINCIPAL BASS, City Temple). 

“T have great pleasure in stating that Mr. Edgar Archer has a fine 
bass-baritone voice, sings well, and with admirable effect.”—WILLIAM 
H, CumminGs, Principal, Guildhall School of Music. 

Oratorios, Concerts, &c. Apply, 153, Adelaide Road, N.W. 


MR. GRAHAM SMART 


(SOLO BASS (Decani), St. Saviour’s Collegiate Church). 
For Oratorios, Concerts, &c. 
N. Vert, Esq., 6, Cork St., W.; or, 19, Lidfield Rd., Green Lanes, N. 





THE 
ABBEY QUARTET GLEE SINGERS. 


Alto, Mr. E. WILSON. Baritone, Mr. E. BIRD. 
Tenor, Mr. T. CARTER. | Bass, Mr. C. HOOK. 
For Concerts, Banquets, At Homes, &c. 
For terms, &c., address, Mr. E. Bird, 18, Heath Street, Dudley Road, 
Birmingham. 


THE CRICHTON PART-SINGERS. 


Atto: HAYDN GROVER. 
Tenor: HERBERT DYER. 
Baritone: HUGH COCHRANE. 
Bass: FREDERICK KING. 











The Quartet are prepared to accept Engagements for Concerts, ‘‘ At 
Homes,” Banquets, &c., during the ensuing season. 

Their répertoive consists of Glees and Humorous Part-Songs, Solos, 
Duets, &c., or complete Programmes arranged, if desired. 

“ For well-balanced harmony, delicate phrasing, and sweetness of 
voice it would be hard to find their peers.”—Morning Leader. 

For terms, vacant dates, and all particulars, apply— 

Mr. FREDERICK KING, 42, St. Luke’s Road, 
Westbourne Park, London, W. 
Or, Mr. N. Vert, 6, Cork Street, London, W. 


|THE EUTERPEAN VOCAL QUARTET 

| Misses ANNIE SWINFEN, ANNIE WILSON. 

| Messrs. AGER GROVER, MUSGROVE TUFNAIL. 
Address, Mr. Tufnail, Linden Lodge, 24, Grove Road, Brixton, S.W. 


THE GEORGIAN SINGERS 


(Of the “Patti,” ‘ Harrison Tour,” Imperial Institute Concerts, &c.) 
Encored nightly at the Concerts on the “ Third Harrison Tour” in 
| the North of England and Scotland last month. 

For latest press notices, terms, &c., please apply to Mr. Bell 
Kempton, 33, Westcroft Square, W. 


ROYAL WINDSOR GLEE SINGERS 
(Of St. George’s Chapel Royal and Eton College Chapel). 
Mr. WALTER CLAY. Mr. ABEL STARKEY, 
Mr. DAVID HUMPHREYS. Mr. WALTER DODDS. 
For Concerts, At Homes, Masonic or other Banquets, &c., address, 
D. Humphreys, 19, The Cloisters, Windsor Castle; or, N. Vert, Esq., 
6, Cork Street, W. 


NTS . 
'MR. STEDMAN’S MUSICAL AGENCY 
(Established 1877). 
Artists for Opera, Theatre, Oratorio, At Homes, Banquets, &c. 
Choir Boys and Girls. 
Singing Lessons and Coaching. 
58, Berners Street, 




















MR. HENRY SUNMAN 


L.R.A.M. (BASS), 
Of the Gloucester and Cheltenham Festivals, &c. 


Gauv's Una,” BARNSTAPLE.—" Mr. H. Sunman, L.R.A.M., made 
his first appearance in North Devon, He possesses a robust bass 
voice of capital quality, and he sings with dramatic power. He won 
golden opinions on Tuesday.”—North Devon Fournal, Jan. 19, 1899. 

“Mr. Sunman was a surprise to the audience. He proved to be 
what might be termed a ‘bold’ singer, his dramatic and artistic style 
and clearness of voice being much appreciated... . duet, ‘ The 
Battle Eve,’ by Mr. Collings and Mr. Sunman, was an exciting 
achievement, and the audience would not be content without a repeti- 
tion.”"—Devon Gazette, Jan. 19, 1899. 

Rossini’s “ Staspat Mater,” Duprey.— Mr. Sunman paid his 
first visit to Dudley, and in every way was a great success. He has a 
sound, robust, and splendidly trained bass voice, whilst his articulation 
isclear and distinct. The difficult and extraordinary leaps the bass 
has to make in the stave were negotiated without apparent effort. 
‘Through the darkness’ was very fine, as also was the inter-chorus 
recitative, ‘Thou, Lord, hast tried our hearts.’ Mr. Sunman had 
repeatedly to bow his acknowledgments to the audience.”—Dudiey 
Herald, Feb. 4, 1899. 

Excar’s ‘“CaracTAcus,” CHELTENHAM MusICcAL FESTIVAL 
Sociery.—' The bass soli (Arch-Druid, Bard, and Claudius) were in 
the able and experienced hands of Mr. Henry Sunman, an old favourite 
in the county, who, it is hardly necessary to say, did full justice to 
them... . The other vocal item was contributed by Mr. Henry 
Sunman, whose rendering of the recit. and air ‘O ruddier than the 
cherry,’ from Handel's ‘ Acis and Galatea,’ was just what was anti- 
Cipated from a vocalist with a voice at once so powerful and so com- 
pletely under artistic control."—Gloucestershire Echo, Feb. 14, 1899. 

“Mr. Henry Sunman’s fine rendering of the recit. and air ‘O ruddier 
than the cherry’ recalled memories of Santley on the same platform.” 
—Gloucester Citizen, Feb. 14, 1899. 

Address, Christ Church Cathedral, Oxford. 


THE “ CHORISTER” GLEE SINGERS 
(A.T.B.B.) 
Comprising Soloists of the Choirs of King’s and Trinity College 
Chapels, Cambridge. 
Are open to accept Engagements for Concerts, At Homes, Receptions, 
Banquets, &c. 
Apply, W. Driver, Principal Tenor, King’s College Chapel, 
Cambridge. 





R. ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford (1898), Cambridge, Dublin, and Durham Universities, Diplomas 
of L.R.A.M. (1899, &c.), A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O., 
and A.R.C.O.; Appointments at College and School of Music, and 
as English Cathedral and Parish Church Organists; Gold Medals, 
Prizes, ‘‘Honours” and Pass Certificates (of the Colleges of Music) 
to the number of six hundved. Harmony, Counterpoint, Orchestra- 
tion, and Revision of Compositions, by Post, to correspondents 
anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COM POSITIONS. 
Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


\ AR. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 


R. A. DAVIDSON ARNOTT, Organist and 

Director of the Choir to the Hon. Society of Gray’s Inn, 
receives PUPILS tor ORGAN, PIANOFORTE, HARMONY, 
COUNTERPOINT, and COMPOSITION. Preparation for Degrees, 
personally or by correspondence. For terms, apply, 12, Hamlet 
Mansions, Ravenscourt Park, W. 


D&: F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 

Trinity College, Toronto; gives LESSONS Personally or by 
Post in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, ACOUSTICS, &c., and prepares 
for Musical Examinations. Latest successes: L.R.A.M. (Composition), 
1899 and previous years; MUS. BAC., DURHAM, FINAL and 
FIRST, March and Sept., 1898, 1897, and all previous years; LONDON 
MUS. BAC., 1897 and 1898; L.R.A.M. (Pianoforte), 1898; F.R.C.O. 
and A.R.C.O., 1897 and 1898; A.R.C.M., 1897 and 1 ; OXFORD, 
MUS. BAC., FINAL and FIRST; CAMBRIDGE, FINAL and 
FIRST MUS. BAC.; DUBLIN, MUS. BAC.; L.Mus, and A.Mus., 
L.C.M.; L.T.C.L. and A.T.C.L., 1899; Senior Associated Board; 
LL.A. (Music), St. Andrew's. Special and individual attention given 
to Correspondents. Upwards of 450 Diplomas and Degrees and 
several Gold and Silver Medals gained by pupils. MSS. corrected 
for publication ; Analysis of classical works for Examinations. Terms 
moderate. Address, 70, Parkhill Road, London, N.W. 


T)R. MARCHANT, Mus.D., Oxon., F.R.C.O. 
(Author of ‘500 Fugue Subjects and Answers,” Novello's 
Primer, No. 35), &c. PREPARES CANDIDATES for all Musical 























Reference to Dr. A. H. Mann, Organist, King’s College, Cambridge. 


Examinations by Post. 29, Castle Street, Dumfries, N.B. 
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M R. J. PERCY BAKER, A.R.A.M., Mus. Bac., 
i Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
Post. Personal Lessons in Pianoforte or Theory at own or pupil’s 
residence; or at 84, New Bond Street, W. Schoolsattended. Address, 
W illersley House, Old Charlton. 


\A R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
4 L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and es rote CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latestsuccesses, Mus. Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 


I R. HAMILTON ROBINSON, Mus. Doc., 

Dunelm, F.R.C.O., Lecturer on Harmony in King’s College, 
Lond., Organist and Choirmaster, St. Stephen’s, South Kensington. 
PIANOFORTE and ORGAN LESSONS, HARMONY, COUN- 
TERPOINT, COMPOSITION, &c., Personally or by Correspon- 
dence. Preparation for University, R.C.O., and all other Examina- 
tions. Classes. 25, Palliser Road, West Kensington, 


M R. BRUCE STEANE (Composer of ‘ The 
1 Ascension,” contributor to Novello’s Octavo Anthems, &c.) 
prepares rapidly and systematically for MUSICAL EXAMS. in all 
subjects, Personally or by Post. MSS. corrected and revised for 
publication. Address, ‘‘ The Leas,” Clyde Road, Wallington, Surrey. 


M R. R. STOKOE, Mus. Bac., Cantab., F.R.C.O., 
4 gives ORGAN LESSONS at Christ Church, Down Street, 
Piccadilly. Harmony, Counterpoint, &c., taught personally or by Post. 
86, Rossiter Road, Balham, S.W. 


M R. STRETTON SWANN, Mus. Bac., Dunelm, 
1 F.R.C.O., gives LESSONS or prepares for EXAMINATIONS, 
personally or by post. 
Three-manual organ Seven minutes’ walk London Bridge. 
181, Longley Road, Tooting, S.W. 


D*® TAYLOR, Mus.D., Oxon., F.R.C.O., L.T.C.L. 

(Author of ‘‘ Vocal Score Reading Exercises” and ‘ Figured 
Bass and Melody Exercises,” for R.C.O. Students), prepares CANDI- 
DATES for MUSICAL EXAMINATIONS by Post. Address, 
Wolverhampton Road, Stafford. 


R. A. W. TOMLYN, Mus.B., Dunelm, L.Mus. 

T.C.L.,COACHES for University andother EXAMS. Every 
possible assistance guaranteed. Many past successes. 191, Morning- 
side Road, Edinburgh. 


N R. HENRY W. WESTON, Mus.B., Dunelm, 
A.R.C.M., F.R.C.O. LESSONS, personally or by correspon- 
dence, in HARMONY, COUNTERPOINT, &c., for University 
and other Exams. Pianoforte and Organ (large three-manual by 
Wiis). For terms, address, 59, West Hill, Wandsworth, S.W. 


>PECIAL COACHING for DIPLOMAS 
A.R.C.M., 1895-98, TWENTY-SEVEN passes; 
L.R.A.M., 1897-99, THIRTEEN passes. Many successes, A.R.C.O., 
F.R C.O., A.T.C.L., L.T.C.L., Mus.B. Lessons in all branches 
of the Theory of Music, Pianoforte, Organ, and Singing. Address, 
Mr. H. H. L. MIDDLETON, Mus.B. (Cantab.), F.R.C.O., L.R.A.M., 
A.R.C.M., Dollis Road, Finchley, N. 


T the recent EXAMINATION for L.R.A.M., 
FIVE Candidates, prepared by Mr. H. H. L. MIDDLETON, 
Mus.B., were successful. 


RS. HAMILTON ROBINSON, of Royal 
I Academy of Music, Professor of Singing in King’s College, 
London (Ladies’ Branch), receives PUPILS for VOICE PRODUC- 
TION, SOLO SINGING, and PIANOFORTE LESSONS, For 
terms, &c., 25, Palliser Road, West Kensington, W. 


[)®.THOMAS (Mus. Doc., Oxon.), of St. Clement’s, 

Bournemouth, will shortly have VACANCY for RESIDENT 
PUPIL. Thorough grounding. Preparation for all Exams, 
Boscombe, Hants. 


JR ESIDENT LADY PUPIL for Piano, Singing, 


Harmony, &c., WANTED by Musical Professor, public player. 
Al! examinations. Musicus, Shelley’s, Gracechurch Street. 


RGANIST.—Youth, about 16, REQUIRED as 
RESIDENT PUPIL. To one willing to assist, part board with 
lodging in return. Particulars, Organist, Wrentham, Suffolk. 


HE TRAINING of ALTOS.—TUITION by 
MUNRO DAVISON, L.R.A.M. (Singing), F.R.C.O., L.T.C.L., 
Professor of Alto Singing, G.S.M.; Solo Alto, Temple Church. 
Many professional appointments gained by pupils, both by and without 
competition. 142, Stroud Green Road, N. 


RAINING of TENORS. — Mr. DAVIDSON 

PALMER, Mus. Bac., Oxon., gives LESSONS at his residence 

and atthe West-End. For terms, &c., address, Eastern Cottage, Fortis 

Green, N. Mr. Palmer's book, ‘THE RIGHTLY-PRODUCED 

VOICE,” may be obtained, price 2s. 6d., post-free, from Joseph 

Williams, 32, Great Portland Street, W., or from the Author, at the 
above address. 


RGANIST, American Church, Rome (address 
letters), offers LESSONS, ORGAN (superb three-manual), 
Piano, (own), Voice, Theory, to Young Man. Share rooms and 
inexpensive pension if desired. English references, 
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— 
S!: DUNSTAN’SJ CHURCH, East Acton (NL, 
and G.W. Acton Stations). Two SCHOLARSHIPS open for 
LEADING BOYS. Free education at Springfield College. Also 
Vacancies for Alto and Tenor (Communicants). Address, Rev. T, ’ 
Hayter, M.A., The Vicarage, East Acton, W. : 
T. GEORGE-THE-MARTYR, Southwark.—Two 
SOPRANOS. Must be good readers. One weekly practice, 
Salary, £8 perannum. Apply, Secretary, 136, Southwark Bridge Road: 
or, to Organist, after Sunday Evening Service. . 
LTO WANTED. Good reader. (15. Apply, 
Hampstead Parish Church, Wednesday, March 1, at 7.30 p.m; 


T. PETER’S, Eaton Square. VACANCY for 
ALTO (Chorus). Duties: Sundays, Festivals, Saints’ Days 
at6p.m. £25. Apply, Dr. G. F, Huntley. ; 


LTO WANTED, for St. John’s Church, Lad. 


broke Grove. Salary, £12. Apply, A. B., 23, Upper Addison 
Gardens, W. 


LTO WANTED, for St. Matthew's Church, 
Sydenham. Duties light. Salary, £15 per annum. Apply to 
A. M. Hughes, 62, Anerley Park, S.E. 


MAGDALEN COLLEGE, OXFORD. 


LAY-CLERKSHIP. 


























It is proposed to hold an election to a Lay-Clerkship in this 
pose on Tuesday, March 28, the duties to commence on Saturday, 
April 22. 

The voice required is TENOR (not Baritone). 

The Stipend of a Lay-Clerk is £110 per annum. 

There is daily Service in the Chapel (morning and evening) during 
about eight months in the year. There are also Choral Celebrations 
of the Holy Communion on the principal Festivals. The Vacations 
are: after Christmas Day (about three weeks), before or after Easter 
Day (under a fortnight), and from the 23rd of July to about the middle 
of October. 

Lay-Clerks on the Foundation of the College may retire on half-pay 
after twenty-five years’ satisfactory service; they are liable to be 
dismissed for inefficiency upon three months’ notice, or for misconduct 
at the discretion of the College Officers. 

Their duties and vacations are subject to alteration and modifica- 
tion by authority of the College. 

A Lay-Clerk who wishes to resign his office is required to give three 
months’ notice. 

Candidates are required to be in communion with the Church of 
England. 

Good voice and ear, experience in Cathedral music, and unexcep- 
tionable testimonials of good character and conduct for the last three 
years - indispensable. Not more than four testimonials will be 
required. 

Preference will be given to candidates under thirty years of age. 

Applications should be made to the Rev. The Dean of Divinity, 
Magdalen College, Oxford, from whom the necessary application 
forms can be obtained. 


Cour YORKSHIRE ASYLUM, Wadsley, near 

Sheffield—ATTENDANT WANTED (Tenor singer). Must 
possess a good voice and be able to read vocal music at sight. Wages, 
£30, increasing £2 10s. annually to £55, with board, lodging, and 
uniform, but no beer. Applications, stating age, height, and whether 
married or single, to be sent to the Medical Superintendent, and those 
only deemed suitable will receive communications in reply. 


HICHESTER CATHEDRAL.—LAY-VICAR.— 

BASS (not Baritone) WANTED, immediately. Communi- 

cant. Under 30. For further particulars, apply to Rev. C. Walker, 
Funtington Vicarage, Chichester. 


"THERE are VACANCIES for two voluntary 
BASSES (not Baritones) in the Choir of St. Michael’s, Pad- 
dington. Cathedral Service. Must be good readers and regular 
attendants. Apply, by letter, to Edmund Rogers, 45, Alma Sq., N.W. 


OPRANO, with good voice, a conscientious and 
reliable artist, will give her SERVICES for expenses. Address, 
L. A. M., Novello & Co., Ltd., 1, Berners Street, W. 


ARITONE (Trained Vocalist) would give Services 
at Concerts, &c., for expenses. Address, C. R. H., 11, Colenso 
Road, Clapton, N.E. 


({ENTLEMAN, Mus. Bac., Durham, and L.T.C.L., 
desires consecutive three days’ weekly ENGAGEMENT as 
MUSIC TEACHER in London Schoolor College. 
Theory, and Elementary Violin. Highest references. 
Trinity Road, Wood Green, N. 


PIANIST (Certificated, Leipzig Conservatorium) 
seeks POST as PIANOFORTE PROFESSOR, or Engage- 
ment as Solo Pianist and Accompanist to touring concert party. 
Address, W. E. W., Novello & Co., Ltd., 1, Berners Street, W. 


QOC)RGANIST WANTED, for Wick Parish Church. 
Salary, £40. Apply to D. Nicolson, Montpelier House, Wick. 




















Subjects— Piano, 
Folio 52, 











ANTED, DEPUTY-ORGANIST (Voluntary) 

for St. Saviour’s, Walton Place, Brompton Road, S.W. 
Sunday afternoons, 3.30, and occasional week-days at 6. One living 
near preferred. Practice allowed on fine organ. Address, H. A. 





Wheeldon, Mus. Bac., 100, Beaufort Street, Fulham Road, S.W. 
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0 THE CLERGY.—Thoroughly capable, suc- 
cessful ORGANIST and CHOIRMASTER thinks of making a 
change. London or suburbs. Churchman; communicant. Oratorio; 
Choral communion, &c. Expert trainer of boys’ and men’s voices. 
Disciplinarian ; earnest and enthusiastic worker. Highest testimonials 
both for choir-training and organ technique from the present organists 
of St. Paul’s Cathedral; Chapel Royal, St. James’s; St. Paul's, 
Knightsbridge ; St. George’s, Hanover Square; St. Peter’s, Eaton 
Square. Fifteen years’ experience. Might accept good CHAPEL 
APPOINTMENT. Address, in strict confidence, W. E. R., Novello 
& Co., Ltd., 1, Berners Street, W. 


"bp wreeein td and CHOIRMASTER (aged 25) 


desires POST. Good references, &c., from Vicar. Communicant. 
Salary, £20. Trio, Novello & Co., Ltd., 1, Berners Street, W. 





EW ORGAN STUDIO, with ‘Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, rs. per 
hour. At Smyth’s Music Depét, 54, London Road, Forest Hill, SB. , 


ORGAN PRACTICE. Three manuals and pedals. 
One shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. 


RGANS for SALE or HIRE, or payable in five 
years. 
Eight New Organs, 14 to 30 stops; Two Second-hand 2-manual and 
one 3-manual. 
High-class Organs built and constructed on the most improved 
principles with the most valuable selection of high-class stops and 
the most durable work, which always keeps in good order, at the most 











RGANIST and CHOIRMASTER, disengaged, 
desires APPOINTMENT. Highest references. Twenty years’ 
experience. Used to full choral services, celebrations; Choral and 
Orchestral Societies. Otto, Novello & Co., Ltd., 1, Berners Street, W. 


RGANIST POST WANTED, twenty miles from 
London, by Gentleman. Fifteen years’ experience. Voluntary 

not objected to if good organ. Would reside, as applicant wishes to 
live out of London. Organist, 21, Gloucester Rd., Queen's Gate, S.W. 


R C. ORGANIST is at liberty to accept APPOINT- 
« MENT. Surrey side preferred. Credo, Novello & Co., Ltd., 
1, Berners Street, W. 


AND C. of St. Mary’s, Bryanston Square, W., 

« wishes to RECOMMEND his young ASSISTANT (17). Is 

an excellent Organist, Pianist, and Accompanist, and can take a full 

practice with first-rate discipline. £15 to £20. D. Bradfield, Mus.B., 
Oxon., F.R.C.O., 212, Marylebone Road, W. 


RGANISTS, CHOIRMASTERS, and Others 

requiring only a limited number of their compositions should 

send for DINHAM, BLYTH & CO.’S specimens (free). Kyries, 

Anthems, &c., from 24 copies and upwards. 28, Fenchurch Street, 
London. Established 1872. 


ANTED, first-class TUNER of PIANO- 
FORTES and AMERICAN ORGANS, Must be thoroughly 
competent and reliable. Highest references. Apply, with photo, 
stating salary required and experience, J. Herbert Marshall, Leicester. 


RGAN TUNER WANTED, for Provincial Town. 
_ Must understand mechanism and repairs. Apply, stating age, 
experience, and salary required, to Dulciana, Novello & Co., Ltd., 
1, Berners Street, W. 


WS ted. JUNIOR TUNER for Belfast. 


Wages, 35s. Photo and references to J. L. S., Novello & Co., 
Ltd., 1, Berners Street, W. 


IANO TUNER seeks PERMANENT SITUA- 


TION. Aged 32. 11 years’ reference. E., Messrs. Novello and 
Co., Ltd., 1, Berners Street, W. 


FIRST-CLASS fine TUNER requires SITUA- 
TION (Out-door). Good knowledge of Harmoniums, American 
Organs, and repairs. Experienced and reliable. Tall and of good address. 
Aged 27. Apply, Z., care of Dunstan, 53, Talbot Street, Chester. 


PIANOFORTE TUNER seeks PERMANENT 
SITUATION. Good references. G. H. L., Whitelock and 
Son, Ltd., 15, Boar Lane, Leeds. 


PIANOFORTE TUNER, knowledge of American 
rgans, good references and steady, seeks permanent EN- 
GAGEMENT. Tuner, Frank, Novello & Co, Ltd., 5 eae St., W. 


OUTH AFRICA.—WANTED, PIANOFORTE 
and MUSICSELLER. Experienced. Must know the Cata- 
logues, read well at sight. Good salary given to competent man. 
Send photo and give references. State if prepared to play at balls, 
and what experience, to M. P. O., Box 94, Johannesburg, S.A.R. 


ANTED, YOUNG LADY, for Music Ware- 

house. Must have thorough knowledge of the Music Trade 

and Catalogues. State age, and send photo with references, to 
Pianoforte, Novello & Co., Ltd., 1, Berners Street, W. 


ANTED, in a large Pianoforte and Music 

Saloon, in a popular Seaside Watering-place,a YOUNG MAN 
of gentlemanly appearance and address, about 18 to 20 years of age, 
who wishes to learn the business. One who can play preferred. 
Small salary to commence with. Address, H. M., Novello & Co., Ltd., 
1, Berners Street, W. 


WANTED, for Retail Business, a good PIANO- 
i FORTE SALESMAN, principally for out-door work. Pre- 
erence given to one who can tune. Send photo and references. 
Apply, Music, Novello & Co., Ltd., 1, Berners Street, W. 


ASSISTANT WANTED, for Sheet and General 


Music Trade. Preference given to a man who can tune. State 
age, experience, and salary required. W. Phillips, Tunbridge Wells. 


SALESMAN requires SITUATION in Music and 

L Small Goods Warehouse. Twelve years’ thorough experience, 

nice and provinces. Aged 28. Good testimonials. Address, O. M., 
ovello and Co., Ltd., 1, Berners Street, W. 
























































ble prices. 
Tubular Pneumatic Actions. Repairs and additions. 
Tuners sent to all parts of the Kingdom. 
Alfred Monk’s Organ Works, 550, Holloway Road, London, N. 


OR SALE, CHAMBER a. | 





PEDAL ORGAN 
(gilt pipes, handsome Spanish mahogany case), by Rust, Chelms- 
ford. 7 stops. £20. A bargain. Hankinson and Son, Bournemouth. 


RGAN for SALE. Two manuals and pedals, 13 
stops. Cheap. G. Field, 57, Cedar Street, Hulme, Man- 
chestery, - 


CHURCH ORGAN (two manuals), good as new, 

by well-known London builder. 7 stops on great, 7 0n swell, 
Bourdon on pedals, 3 couplers, and tremulant, Pure sweet tone. 
Good case, with speaking decorated front pipes, 5 composition pedals. 
Apply, W. Beales, Organ Builder, Limes Road, East Croydon, Surrey. 


(CpRGANS (New and Second-hand) for SALE, from 
£20, with pedals. Instruments for Church, Chapel, and College, 
built on the most modern principles, at Bedwell and Sons’, Cam- 
bridge Organ Works, Cambridge. 


N SALE.—The ORGAN now standing in Bruns- 
wick Chapel, Macclesfield. Built by J. W. Walker and Sons, 
London. Great organ, 12 stops; swell organ, 9 stops. Pedal open 
diapason. Particulars, Peter Conacher and Co. (the Old Firm), 
Huddersfield. 


RGAN, No. 1, two manuals, 17 stops; Organ, 

No. 2, two manuals, 12 stops; Organ, No. 3, two manuals, 

11 stops. Full compass and all latest appliances. W. E. Richardson 

and Sons (late of the old-established firm of Bishop, Starr & Richardson, 
London), Central Organ Works, Hulme, Manchester. 


OR SALE, TWO-MANUAL ORGAN, at George 

Street Congregational Church, Croydon. Built by Rosson 

and enlarged by HoLpicu. 9g stops on great and6 on swell. Pedals, 

16 ft., open and Bourdon. Usual couplers. A low price will be taken. 
Apply to Messrs. Bishop and Son, 250, Marylebone Road. 


WO-MANUAL and PEDAL AMERICAN 
ORGANS. A £60 “Snell,” two manuals, 25 gns.; a ditto, with 
pedals, 28 gns.; a two-manual Harmonium, 18 stops, 25 gns.; a £200 
“Bell,” 30 stops, 21 setts, 75 gns. Also several large Organs and 
Harmoniums by Bell, Karn, Alexandre, Trayser, &c., one-third usual 
price. Messrs. Stagg and Sons, 56, Red Lion Street, Holborn. 


9 GUINEAS.— AMERICAN ORGAN (list price, 
20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; ten years’ warranty; easy 
terms arranged. Packing and carriage free. Approval. Full price 
aid will be allowed within three years if exchanged fora higher-class 
instrument. D’Almaine and Co. (established 114 years), 91, Finsbury 
Pavement, E.C. Opentill7. Saturdays, 3. 


15 GUINEAS.—PIANO (‘‘Empress” Model), solid 

iron frame upright grand (list price, 35 guineas); full com- 
pass, full trichord, French check action, &c.; in handsomely carved 
walnut wood case, four feet two inches in height; in use only six 
months; sent on approval, carriage free, to any part of the United 
Kingdom; ten years’ warranty; easy terms arranged; full price paid 
will be allowed if exchanged for a higher class instrument within 
three years. D’Almaine and Co. (established 114 years), 91, Finsbury 
Pavement, City. Opentill7. Saturdays, 3. 


B ROADWOOD SEMI-GRAND PIANO, 7 octaves, 

full trichord, iron-framed. Condition as new. 38 guineas ; cost 
125 guineas. Owner would allow for Upright Piano in part. View at 
Organist of St. John’s, Cromer House, Putney. 


O be SOLD, a First-class VIOLONCELLO, a 
Petrus GUARNERIUS, 1725. Authentic. For conditions, 
address, V. O., Poste Restante, Brussels, Nord. 


Cress PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action 
surpasses all mechanical actions for prompt and Organ-like Touch, 
It is less expensive, easier to attach, and does not injure the most 
delicate Pianoforte. Prospectus and price list free. Apply to Norman 
and Beard, Ltd., 24, Queen Victoria Street, E.C. 


RGAN PEDALS to PIANOS.—Highest awards. 
Thrice patented. Real improvements. List free. Ainsworth’s 
Cresdimo Works, Brinscall, Chorley, Lancashire. 


O TEACHERS and OTHERS.—A FURNISHED 


















































ROOM, with fine Grand Piano, can be had, on certain days of 
the week, in Berners St. Apply, by letter, to G. G., 23, Berners St.,W. 
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TRINITY COLLEGE LONDON 


INSTITUTED 1872. 
MANDEVILLE PLACE, MANCHESTER SQUARE, W. 





President: 
Tue Richt Hon. LORD COLERIDGE, M.A., Q.C. 

Warden: 

Proressor E. H. TURPIN, Mus.D. 

Director of Examinations: 

PROFESSOR JAMES HIGGS, Mus.B. 

Re 
PRoressor J. GORDUN 8! SAUNDERS, Mus.D. 


HIGHER EXAMINATIONS IN MUSIC. 

THE LAST DAY OF ENTRY is June 17 for the Fifty-second 
Half-Yearly Higher Examinations, which will commence at the 
College on Monday, July 17, 1899, as ‘under :— 

1. For the Diploma of Associate in Music (A.Mus. T.C.L.), for 
which Candidates are required to pass the Matriculation Examination, 
or an equivalent, and to satisfy the Examiners in the following 
subjects : Harmony, Counterpoint, Musical History, and either Choir 
Training or Vocal and Aural Physiology, or Elementary Acoustics. 
Examination fee, £2 2s. (and Matriculation fee, ros. 6d.). 

2. For the Diploma of Licentiate in Music (L.Mus. T.C.L.). 
Examination fee, £3 3s. 

3. For Higher Lettificates, Practical Division, the subjects of 
Examination being :— 

a. Pianoforte Playing. Successful candidates receive the titles 
of Associate-Pianist (A.T.C.L. Pianist) and Certificated 
Pianist. Fee, £2 2s. 

b. Organ Playing. Titles, Organ-Associate = T.C.L. Organist} 
and Certificated Organist. Fee, £2 2 

c. Solo Singing. Titles, Associate-V eialios “A. T.C.L, Vocalist) 
and Ceitificated Vocalist. Fee, 

d. Orchestral Instruments. Titles, Associate-Violinist(A.T.C.L. 
Violinist), &c. Examination fee, £2 2s. each subject. 

4. For Higher Certificates, Theoretical Division. Subjects: Har- 
mony, Counterpoint, Instrumentation, &c, Examination fee, £1 1s. 
each subject. 

There is also a grade of aeent Licentiateship (L.T.C.L. 

Pianist), &c. Examination fee, £3 3 
6 The above is also the last | ae ‘of entry for the Clergy Examina- 
tion. 





£2 2s. 


(There are no certificate fees.) 
a aaa and forms of application may be had from the under- 
signe 
By order, 
SHELLEY FISHER, Secretary. 


THE ROYAL COLLEGE OF MUSIC, 


Incorporated by Royal Charter, 1883, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 





President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: Sir C. Husert H. Parry, D.C.L., M.A., Mus. Doc. 
Hon. Sec.: CHARLES Mor vey, Esq., M.P. 





Telegraphic address—“ Initiative, London.” 





The Half-Term commenced February 13. 
ASSOCIATE OF THE ROYAL COLLEGE OF MUSIC. 
The next Examination for Certificate of Proficiency with the above 
_ 7 take place at the College in April, 1899. Last day for entering, 
arc 
Syllabus and official Entry Forms may be obtained at the College. 
FRANK POWNALL, Registrar. 





TO BE PERFORMED, ON THE ort INST., BY THE ROYAL 
CHORAL SOCIETY. 





A NEW OCTAVO EDITION 


OF 


THE HOLY SUPPER OF 
THE APOSTLES 


(Das LiEBESMAHL DER APOSTEL) 
A Scriptural Scene 
FOR MEN'S VOICES, WITH FULL ORCHESTRA 


RICHARD WAGNER. 


Price Two Shillings. 








London : 


NovrLLo AND Company, Limited. 


John Broadwood & Sons 


(ESTABLISHED 1732) 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN, 


John Broadwood & Sons 


HORIZONTAL AND UPRIGHT 


OVERSTRUNG PIANOFORTES, 


33, GREAT PULTENEY STREET 
(NEAR PICCADILLY CIRCUS), 


LONDON, W. 


Just Published. 


EIGHT PART-SONGS 


FOR S.A.T.B. 
COMPOSED BY 


JOSEF RHEINBERGER. 











(Op. 186.) 
1, ALL SOULS’ DAY (Allerseelen) ee ee Se oo 90. 
2. SUNDAY MORNING (Sonntagsfrithe) nye ax a ae 
3. ST. MARY’S CHAPEL (Muttergotteskirchlein) .. oo & 
4. MESSENGERS OF SPRING sient me oe 3d. 
5. RHAPSODY (Rhapsodie) .. oe oe ee oe 30 
6. RHINELAND (Rheinisches Tanzlied) .. me +a oe 30 
7. THE PEACE OF GOD (Behit’ dich Gott) .. Rf wo ad 
8. THE LAST PRAYER (Letztes Gebet) ee me aw ae 


London: | NovELLo AND Company, Limited. 
Just Published. 





GRAND CHORAL PRELUDE 
FOR THE ORGAN 


VATER UNSER IM HIMMELREICH 


COMPOSED BY 


J. S. BACH. 


Edited, with a Preface giving an outline of the Canto fermo in Canon, 
metronomic indications, and suggestions for registration, 


BY 
J. FREDERICK BRIDGE anp JAS. HIGGS. 


(No. 15 of their Edition of Bach’s Organ Works in separate numbers.) 


Price One Shilling and Sixpence. 





The above piece has been selected as a Test for the forthcoming 
Fellowship Examinations of the Royal College of Organists. 





London: NovELLo AND Company, Limited. 
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THE ASSOCIATED BOARD OF THE 
R.A.M. AND R.C.M. 


LOCAL EXAMINATIONS IN MUSIC. 


President—H.R.H. THE PRINCE OF WALES, K.G. 
ASSOCIATED Boarp. 
THOMAS THRELFALL, Esq. (R.A.M.), Chairman. 

Hon, G. W. SPENCER LyTTELTOoN, C.B. (R.C.M.), Deputy-Chairman. 
Sir ALEXANDER C. MACKENZIE, Mus. Doc., St. And., Cantab. et Edin., 
R.A.M., Principal of R.A.M. 

Sir C. Hupert H. Parry, M.A., Mus. Doc., Cantab. et Oxon., 

D.C.L., Director of R.C.M. 
&c., &e., &e. 

Hon. Treasurer—Charles Morley, Esq., M.P. 
Auditor—Lesley C. Probyn, Esq. 
Bankers—Bank of England. 

Western Branch, Burlington Gardens, London, W. 


SyttaBus A.—LOCAL CENTRE EXAMINATIONS. 
Syllabus A for 1900, containing important alterations, will be 
published in August next. 
Harmony and Counterpoint Fees are reduced to One Guinea each. 
Theory Papers used in 1896, 1897, and 1898 can now be had, price 
threepence for each year's set, Post-free. 


SyLttasus B—SCHOOL EXAMINATIONS. 

The Registration Fee hitherto required for Schools and Teachers 
is abolished. 

These Examinations are arranged in circuits and are held during 
three periods, as follows:—(a) March, April; (6) June, July; and 
(c) October, November. All entries for period (a) should be received 
not later than February 3; for period 4, not later than May 12 and for 
period c, not later than October 14, 1899. 

The Examinations are now open to all Schools and Teachers in the 
United Kingdom, who are at liberty to select any or all of the above 
periods for Examination. 

School Harmony Papers used in 1896, 1897, and 1898 can now be 
had, price threepence for each year’s set, Post-free. 

Entry forms, on application, Post-free. 


The Subjects for Examination under Syllabus A and B are com- 
prised in the following list :-— 


Counterpoint. Organ. Double Bass. 
Harmony and Violin. Harp. 

Grammar of Music. Viola. Wind Instruments. 
Pianoforte. Violoncello. Singing (Higher only). 


The Board offers Six Exhibitions for 1899. 

Every Candidate entering for the Local Centre Examinations 
(having previously passed a School Examination) has an opportunity 
of gaining a Two Years’ Exhibition. 

Full particulars are given in Syllabus A and B. 

SAMUEL AITKEN, Hon. Secretary. 

32, Maddox Street, London, W. 








With this number are presented gratis Extra 
Supplements, consisting of a Choral for Easter, 
entitled, ‘* For us the Christ is made a victim 
availing,” by Gounod, and.a Portrait of 
Madame Albani, taken by Talma, Swanston 
Street, Melbourne. 


THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
MARCH 1, 1899. 


MADAME ALBANI. 


To have attained to the exalted position of a 
“Queen of Song” is an achievement of which 
the holder of that sceptre may justly be proud; 
but to have long held sway in the twin 
dominions of oratorio and opera betokens the 
possession of gifts as rich as they are rare. 
Such then is the undisputed heritage of the 
gteat singer who is known the world over 
as Madame Albani. It might naturally be 
assumed that an artist of her rank must be of 
foreign birth; but Canada can claim her as 
a favoured child of its Dominion. Therefore, 
Madame Albani is a British subject, and, to 
the honour of Greater Britain be it said, the 
fair songstress is a Colonial product. 














Marie Louise Cécile Emma Lajeunesse (now 
known as Madame Albani) was born at 
Chambly, about fifteen miles South-east of 
Montreal. The village of Chambly stands on 
the River Richelieu, which connects the St. 
Lawrence with Lake Champlain. The mag- 
nificent scenery of the district makes it the 
most picturesque portion of old Canada. It is 
“a land of river and plain; of mountain, and 
tarn, and lake, and valley; but first and chiefly 
a river-land.” Up to the beginning of the 
seventeenth century it was the happy hunting- 
ground of the Indians. But in 1609 Samuel 
de Champlain, a distinguished Frenchman, 
made his way from Mont Royal (Montreal) 
up the Richelieu river to the lake which 
now bears his name. Chambly derived its 
present designation from a Captain Chambly, 
an officer, under Champlain, of Louis the 
Fourteenth’s batallions who ‘chased the 
Iroquois up the Richelieu and down the 
Mohawk valley.” A view of the old fort of 
Chambly and its rapids—a very characteristic 
feature of that river-mountain district—will 
be found on p. 155. 

The year of Madame Albani’s birth is wrongly 
stated in the various books of reference; the 
actual date is November 1,.1852. She is the 
eldest daughter of Mr. Joseph Lajeunesse, a 
skilful musician, organist, and harpist, who 
still survives to enjoy his distinguished 
daughter’s triumphs. Mr. Lajeunesse and his 
father were both natives of Canada, but his 
grandfather, like many others of his country- 
men, emigrated from Brittany. On her mother’s 
side, Miss Lajeunesse is of Scottish descent, 
her grandmother having been one Rachel 
McCutcheon. 

A CHILD MUSICIAN. 

To the question, ‘‘When did you begin 
music ?’’ Madame Albani replies: “ At the 
age of four years; and from that time till I was 
eight, I studied classical music as thoroughly 
as it was possible for any child to do. At 
eight I played Beethoven’s sonatas and the 
principal works of Mozart, Haydn, and Handel. 
I could read them with ease, and every other 
description of pianoforte music came to me 
without the least difficulty. I was reared in an 
atmosphere of music and I used to practise 
five hours a day. I always had a voice as far 
back as I can remember, and I sang naturally 
as a child and long before I was taught singing. 
I used to improvise a great deal, and I played 
the violin, harp, and organ in addition to the 
pianoforte.” Madame Albani dwells upon the 
importance of a thorough grounding in music 
during the earliest years of a really musical 
child. The study of all that is best in the 
most receptive period of a child’s life widens 
its perceptions and is of incalculable benefit 
in the after life of an artist. Little Miss 
Lajeunesse was so busily occupied with her 
studies that she had no time for childish 
interests. Asked in later years by the writer 
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of a magazine article about her “ favourite 
doll,” Madame Albani was obliged to reply: 
‘“‘] never had a doll!” 


CHURCH CHOIR EXPERIENCES. 
Upon the removal of the family to Montreal, 
the little singer went to the Convent of the 
Sacred Heart at Sault au Recollet to be 
educated. The Superior of the Convent, 
having discovered the great qualities of her 
pupil, persuaded her to abandon any intention 
she had of adopting a religious life. Emma 
Lajeunesse made her first appearance in 
public when she was eight years old. A 
Scotchman gave a concert at the Mechanics’ 
Hall, Montreal, and, with that enterprise so 
eminently characteristic of his race, he per- 
suaded Mr. Lajeunesse to allow. his daughter 
to sing. The success was so complete that 
the little eight-year-old lassie had to give 
three concerts, and on each night the stage was 
strewn with flowers thrown at the feet of the 
blossoming vocalist. Just after she had 
entered her teens, Miss Lajeunesse and her 
sister starred” in the Canadian provinces. 
But the first great event in the life of the 
gifted songstress happened in the year 
1864, when her family removed to Albany, 
the capital of the State of New York. 
While still pursuing her studies, Emma 
Lajeunesse sang in the choir of St. Joseph’s 
Roman Catholic Cathedral, Albany. ‘I was 
engaged for three years there as first soprano,” 
recalls Madame Albani, “although I was then 
but fourteen. The training I had already 
gone through stood me in good stead. Even 
at that early age I was able to sing all Mozart’s 
and Cherubini’s masses, and also Beethoven’s 
great Mass in D. Iam quite sure that to the 
singing and study of sacred music in those 
days I am greatly indebted for whatever 
success I may have since attained in oratorio 
singing. I have often heard the remark made, 
that singing such music when one is so very 
young must, or rather ought, to have hurt my 
voice; but this distinctly was not the case, 
and, indeed, if a voice be properly used it is 
never spoiled. And this is a truism I would 
earnestly impress upon all young singers, for it 
is the use and not the abuse of it which they 
should unceasingly bear in mind.” 


ORGANIST AT A CATHEDRAL. 
Anincident of those Albany days is interesting 

if only by reason of its prophetic nature. One 
Saturday the organist of St. Joseph’s handed 
his soprano soloist a piece of music, at the 
same time saying to her: “I want you to learn 
this and sing it in church to-morrow. She 
had never before seen it. But when she began 
to study the music she became enraptured with 
it. The next day she sang the air with a 
fervour that ensured the success of her efforts 
and revealed its true beauties. It was “ Hear 
ye, Israel,’’ from Mendelssohn’s “ Elijah.” But 


the Cathedral at that time was “a little mad,” 
and one Saturday he “tran away.” As this 
gentleman had chosen the most inconvenient 
day of the week for his flight, there remained 
no alternative but to ask the solo soprano singer 
to discharge the duties of organist. This 
Miss Lajeunesse promptly did; and for six 
months she proved a very efficient stopgap, 
Moreover, she not only played the organ, but 
trained the choir in the various masses—no 
light task for a girl of her tender years. She 
was succeeded in her organist and choir. 
training duties by Mr. George Elbridge Whiting, 
the distinguished American musician and 
organist, now of Boston. 


_ TO EUROPE FOR STUDY. 


The fame of Miss Lajeunesse as a singer 
soon attracted the attention of the public, and 
especially of Bishop Conroy, the Roman 
Catholic Bishop of Albany, who strongly 
advised Mr. Lajeunesse to take his daughter to 
Europe for the purpose of having her remark. 
able talents developed under the care of proper 
masters. By the aid of her own savings and 
those of her father, and the proceeds of a 
concert given in Albany, plus a gift of £60 from 
the churchwardens, the necessary funds were 
raised. 

DUPREZ AND LAMPERTI. 


Miss Lajeunesse went to Paris, where she 
studied singing for a year under the celebrated 
tenor, Gilbert Louis Duprez, who was at the 
head of the French dramatic singers of his day. 
Upon his retirement from his professorship of 
singing at the Conservatoire, Duprez founded 
an ‘Ecole spéciale de chant” in Paris. One 
of his strong points as a singer was his 
“excellent declamation.’”’ This attribute he 
naturally instilled into his pupil, for which 
Madame Albani feels deeply grateful to him. 
Duprez had a little theatre in his atelier, and 
there his gifted young Canadian pupil sang the 
garden scene from ‘‘ Faust.” He said of her, 
‘“‘ Elle est faite du bois dont on fait les grandes 
flutes.” During her sojourn in the French 
capital Miss Lajeunesse did not neglect her 
theoretical studies, as she took lessons in 
harmony from Benoist, then professor of the 
organ at the Conservatoire. 

Italy, “the land of song,” is the Mecca of 
most aspiring vocalists, and from Paris Miss 
Lajeunesse, on the advice of Prince Ponia- 
towski, went to Milan, where she became 
a pupil of the renowned teacher, Francesco 
Lamperti, “the very first master in the world” 
—who was, in fact, a prince of singing-teachers. 
Miss Lajeunesse remained with Lamperti a 
year. She justly pays a high tribute to her 
distinguished teacher. She says: “ His is the 
pure Italian method. It is the only one by 
which an artist can sing properly; the only 
one which teaches the right and true pro- 
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le mad,” fF ableto recognise. His care of his pupils was a eT 

As this § remarkable. He never allowed me to sing for ; 
nvenient ff more than twenty minutes at a time, and after} “ They are all wrong,’ was the verdict of a 


emained ff that he insisted upon a rest of an hour. | high official in the British Museum Library on 
10 singer [| Indeed, this is a necessity with young artists, | books of reference. Whether such an assertion 


This | anda regulation about which Signor Lamperti|is too sweeping or otherwise need not be 
discussed here, but in the case of Madame 





for six was most severe.” 


stopgap, Lamperti’s method was thoroughness to a| Albani the information usually given in regard 
gan, but degree. He would even occupy an entire| to the origin of her professional nameis decidedly 
sses—no [ff jesson with the mastery of one phrase of four| ‘all wrong.” It seems a pity to put to death a 
rs. She ff pars. He kept his Canadian pupil for six| pretty story, but the truth must prevail. The 
choir. months to the study of one opera, and that was|name “ Albani” was not assumed by Miss 
Vhiting, «La Sonnambula.” He used to say: “Once| Lajeunesse as a memento of the appreciation 


an and you can sing ‘ Sonnambula’ properly, you'll be|and kindness she had experienced in Albany. 
able to sing anything.” Madame Albani says|It happened thus. When the young diva was 
she has proved that he was quite right in his|about to sign her first opera contract, her 


= statement, and especially was it the proper| Italian master at Milan said that she could not 
singer training for Wagnerian opera. She says:| possibly appear on the Italian stage under the 
lic, and “With regard to Wagner’s music being|name of Lajeunesse. He therefore selected for 
Roman supposed to injure the vocal organs, I can only/her the name of Albani, that being the 


strongly say that if the method be good, nothing can| patronymic of an old Italian family then 
xhter M hurt the voice. When the interpretation of|defunct. ‘But did you know that I lived at 
remark. 
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y, and Wagner’s music has wrought havoc with the| Albany?” she asked. ‘*No, I never heard 
1g the voice, it is because a young artist has attempted | of it,” the Signor replied. An unusually 
»f her, it without having first learnt to sing properly,| curious coincidence, but it is absolutely true. 
andes and without having acquired the true method.| The assumption of the name has not, however, 
‘rench To bear out my view, when Hans von Biilow| been free from some strange results. When, 
t her heard me in ‘ Lohengrin’ the first time I ever|in 1894, the great singer Madame Alboni died, 
ns in sang it, he said: ‘If ever Mlle. Albani go to/the telegraphic wires bore the news to the good 
f the Germany, she will prove to the Germans that | Canadians that their own Albani had departed 
Wagner can be sung.’ ” this life! At one of the English musical 
sca of It was to his gifted pupil, Madame Albani,| festivals a farmer, who supplied the leading 
Miss that Lamperti dedicated his treatise on the| soprano with one of the necessities of life made 
onia- =. ‘To say that I appreciated the work,”’ | out his little bill thus: 
came she wrote in 1873, ‘‘it is sufficient for me to 
cesco state that I am a pupil of the Maéstro Lamperti, — - itn Es 
rid” and that I owe to him and to his method the ; = s. d. 
hers. true art of singing, so little known in these 21 pints of milk, at 14d. per pint .. aw 2285 
rti a days.” There was a time, however, when| In making out his little bill, “Mr. Cross, Esq.,” 
» her Madame Albani’s shake seems to have been| not only mis-spelled his customer’s name, but 
s the tather shaky. Once, during her student days| charged her a penny too much! 
e by with Lamperti, she sang a song in the presence 
only of Prince Poniatowski, who said she had “ no FIRST APPEARANCE IN OPERA. 
pro- shake.” ‘“‘ Never mind,” said Lamperti, ‘‘she’ll| Mdlle. Albani—as she was then—made her 
y of do it. She's like a bottle of soda-water; I| first appearance in opera at the Opera House, 
am have only to let go the cork, and out it comes!” | Messina, in 1870. The work was Bellini’s 
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‘“¢La Sonnambula,’ 
course, Amina. 
both before and behind the curtain. 


carried her to her room. 


fifteen times. 


The success of the young Canadian singer 
reached London; but it is probably due to the 
similarity of her name to that of Alboni that 
her triumphs were at once recorded in a musical 
J. W. Davison, the editor of the 
Musical World and the distinguished musical 
critic of The Times, was not above making a 
pun when he had the chance, even upon a 
This is how he punned upon a certain 


paper. Mr. 


name, 


singer. (Musical World, March 12, 1870) :— 


MeEssinA.—A new diva, a star of the first magnitude, 
The lady’s 
If she only resembles her great 


is said to have made her appearance here. 
name is Signora Albani. 
predecessor, Madame Alboni, as nearly in her voice as in 
her name, the musical public will have good reason for 
being content. Recollecting, however, the very numerous 
occasions on which prime donne who were to surprise the 
world have falsified the favourable prophecies so recklessly 
promulgated about them, we have some slight misgivings 
that Signora Albani may turn out a second Alboni, 
with a difference. 
FIRST APPEARANCE IN LONDON. 

Soon after she had appeared at Messina 
Mdlle. Albani sang at Malta. Here her 
remarkable performances attracted the atten- 
tion of Colonel McCrea, commanding the Royal 
Artillery in the island, who communicated 
with the late Mr. Frederick Gye, then the 
impresario of the Royal Italian Opera. The 
result was that Mdlle. Albani was engaged for 
the Royal Italian Opera season of 1872. She 
made her first appearance in England on the 
stage of Covent Garden Theatre, under Mr. 
Gye’s management, on April 2, 1872, as Amina 
in ‘La Sonnambula.” Some of the musical 
critics were rather cautious than otherwise in 
estimating the qualifications of the young 
prima donna in regard to this and her subse- 
quent performances in other operas. At the 
end of the season one London newspaper of 
repute said :— 

The position of the Canadian songstress has yet to be 
determined : her most ardent admirers rely on her future. 
Qui vivra, verra. 

Tue Musicat Times of May, 1872, extended 
a friendly hand to the gifted new-comer in the 
following words :— 

The great event of the month has been the success of 
Mdlle. Albani, who made her début as Amina in “La 
Sonnambula.” With a genuine soprano voice, a facile 
and unexaggerated execution, and a remarkable power of 
sostenuto in the higher part of her register, this young 
vocalist at once secured the good opinion of her audience, 
and gradually advanced her position throughout the opera 
until the final “ Ah non giunge,” her brilliant rendering of 
which produced a storm of applause which could only be 
appeased by her appearing three times before the curtain. 
As the heroine in ** Lucia di Lammermoor,” Mdlle. Albani 
again asserted her right to the highest place as a lyric 
artist; and there can be no doubt that future performances 
will fully justify the verdict so unanimously and unmis- 
takably pronounced upon her first appearance. 





and the character was, of 
Her success was acknowledged 
At the 
finish of the first act her brother and sister 
artists lifted up the young débutante and almost 
At the close of the 
opera the public recalled her no less than 


ag 
OPERA. 

To enlarge upon Madame Albani’s operatic 
achievements at home and abroad would he 
to repeat an oft-told tale, in which the words 
‘‘ triumphant success ” are interwoven through. 


out. Her répertoire includes 

“La Sonnambula’”’ - Bellini, 
‘* Mefistofele ” - Boito. 
‘Lucia di Lammermoor ”’ Donizetti, 
‘* Linda di Chamounix ”’ eae 
“Faust” . Gounod. 
‘“ Huguenots” : Meyerbeer, 
‘** Mignon” , Ambroise Thomas. 
“Hamlet” . ; ; ° * ‘“ 
“La Traviata ”’ ; ; Verdi; 
‘“* Rigoletto” . . : ; . ‘ ‘< 

*“ Balloin Maschera” . j ‘ - pa 

“ Otello” , ; F 2 # 
“Flying Dutchman” Wagner, 
‘* Tannhauser ”’ : , . : , 95 


‘‘ Lohengrin”. 3 : ; : ‘ ‘3 

“Tristan und Isolde”. , ; ; ‘es 

‘Die Meistersinger”  . ? ; ; ‘s 
&e. 

One or two incidents of her operatic career 
are of special interest to musicians. She 
appeared as Elsa and Elizabeth in Wagner's 
‘“* Lohengrin” and ‘‘ Tannhauser ” respectively 
at the first performances of these operas by 
/Wagner in London—* Lohengrin,” May 8, 
/1875; ‘“* Tannhauser,”’ May 6, 1876, both operas 
iin Italian at Covent Garden, under Mr. 
Frederick Gye’s management. She had, how- 
ever, sung in “Lohengrin” in America the 
winter before she sang in it in London. In 188) 
she sang in ‘ Lohengrin” in German at the 
Royal Opera, Berlin, at which the Emperor 
William I. was present. The performance was 
so successful that he called Madame Albani 
to his box and conferred upon her the title of 
‘“‘ Hof-Kammer-sangerin”’ (Court singer). 
Madame Albani spares no pains in pre- 
paring her work. The word ‘‘trouble” is 
unknown to her in this connection. She 
throws her whole being into everything she 
undertakes to do. When she was preparing 
“Mignon” and “Hamlet” she proceeded to 
Paris for the purpose of studying both operas 
under the personal influence of M. Ambroise 
Thomas, their composer. In order to acquire 
the true Wagnerian traditions for the part of 
Isolde in “ Tristan,” she went to Frankfort to 
study under Dr. Rottenberg, and with Wiillner 
at Munich for the traditions of ‘* Lohengrin,” 
‘‘Tannhauser,” and “ The Flying Dutchman.” 
In regard to the all-important matter of 
preparation, Madame Albani observes :— 

“‘T would say toa student : ‘ Study the notes, 
the words, the intention, and meaning of 
everything—think these thoroughly out, gather 
it all up into one consecutive whole, and then 
add to it any genius you may have of your 
own. And in so doing be not discouraged if 
you fail immediately to obtain the desired 
result; but the more earnestly persevere in 
your idea.’ In studying a new work I have 
many times failed to reach the effect for which 








I was striving; but I have worked on, and 
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erhaps at the rehearsal, or maybe at the| guest at Balmoral. On these occasions she 
frst performance, it has come to me quite/would sing her solos from the new festival 












































'S Operatic ' 
would be | unexpectedly and as a great surprise, and, I| works she was at that time preparing. Thus 
the word; | may even Say, like an inspiration. This I have|the Queen, ever interested in all that is 
n through. J looked upon as a reward for hard work, and| happening, heard the soprano solos in these 
only those who have experienced it can know | oratorios and cantatas before they were heard 
Bellin; what a sweet reward it is.” by the general public. In addition to the 
Boito. many verbal expressions of her great appre- 
onizetti, ORATORIO, ciation of the renowned singer’s exceptional 
Jounod For more than a quarter of acentury Madame 8ifts, the Queen has presented Madame Albani 
aden Albani has been the bright particular star at With numerous tangible tokens of her regard. 
‘homas, the various English musical Festivals. Inthe | The following is a list of the gifts she has 
Verdi ear of her début in opera at Covent Garden received from Her Majesty :— 
1; T . 7 ° 
” (1872) she sang at the Norwich Festival. In Necklace and Cross of pearls and diamonds ; Photograph 
‘ the following year her name appears amongst | of the Queen and Princess Beatrice in velvet and gold 
” the list of artists at Birmingham, where, with | frame ; Enamel and pearl brooch; Gold inkstand, set 
fagte., I one exception, she has sung at every Festival] with precious stones; Gold-mounted seent botle, with 
” since. At first she only perp detached sacred | 1 acelet ; Sapphire and diamond porte-bonheur; First 
. songs and operatic alrs, and not ina complete | Jubilee brooch, diamonds, &c.; Second Jubilee brooch 
” work. Her entry into the region of oratorio! diamonds, &c.; Victoria Badge in solid gold and precious 
was due to Costa. After she had sung the solo} gy —— — — neg — — 
Pie a 6 vacua’ | the Queen’s book, ‘‘Leaves from our Journal in the 
IC Career in Mendelssohn s * Hear my Pray er, at one of Highlands,” with autograph inscription ; Boehm’s bust in 
1s. She the Birmingham Festivals, Costa said to her) bronze of the Queen; several photographs and Jubilee 
V agner's «You must go in for oratorio.’’ She did, with | portraits, all signed. 
ectively A 
eras by ty) r : 
May 8 a Chece tcuplh ann 1394 
h operas AAamNy ty 
ler Mr. ~ ay -_ 
id, how- 
rica the Gy ° 
In 1887 afl Qed rel 
at the 
»mperor Be re- ‘Dea ——— ties, 
nce was n_ 
Albani ; . - 
title of Ge ’ tle : ad 
aaa : 
. é /bba dame Wbare P fle LES os 
nN pre- : 
le” is 
. She what result is too well known to be enlarged “THE MEISTERSINGER.” 
ng. she upon here. In addition to all the standard}; Madame Albani’s autograph album is a very 
paring oratorios—e.g., “The Messiah,” ‘“ Elijah,” |interesting and precious volume. Headed 
ded to the ‘‘ Creation” (a special favourite of hers),| with the signature of the Queen, it contains 
operas &c.—she has created the soprano part in the} the autographs of nearly every member of the 
broise following amongst other works, the majority} Royal Family, also of the Danish Royal 
cquire of which have been specially written for| House, the Czar and Czarina of Russia, and 
art of her :— many other distinguished personages. One of 
fort to “Martyr of Antioch ” (Sullivan), Leeds, 1880. the most interesting to musicians is that of 
raliner “Golden Legend ” » gy 1886. Hans Richter, which “the Meistersinger ” has 
grin,” ee Birmingham, = kindly allowed to be re-produced in fac-simile 
” rs € ita ” ” I 5. : = . . e 
man. “The Spectre’s Bride” (Dvorak), irwdeahan, 1885. specially for this article. The musical excerpt 
er of “St. Ludmila” . Leeds, 1886. is the opening phrase of the Benedictus of 
| “The Story of Sayid ” (Mackenzie), Leeds, 1886. Cherubini’s second Mass in D minor, sung 
“ Ruth’? (Cowen), Worcester, 1887. —and admirabl —by Mad Albani 
notes : date: and admirably sung—by Madame an} 
, “ Requiem” (Stanford), Birmingham, 1897. eae Saeks 
ig of iV. Leeds, 1908. at the Birmingham Festival of 1894 under 
ather Dr. Richter’s conductorship. 
_ THE QUEEN. PERSONALIA, 
pe if Madame Albani has long been a favourite) Mention has already been made that Madame 
sired with Her Majesty the Queen, who in bygone] Albani made her first appearance in London 
va years charmed Mendelssohn by her own excel-| under the auspices of the late Mr. Frederick 
hie lent singing. At Old Mar Lodge, she was,|Gye, manager of the Royal Italian Opera, 
‘hich for twelve years, a near neighbour of Her| Covent Garden. On August 6, 1878, at the 
and Majesty. The great singer was a frequent| Bavarian Chapel, Warwick Street, Regent 
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Street, Miss Lajeunesse was married to Mr. 
Ernest Gye, the eldest son of her impresario. 
Thenceforth Madame Albani-Gye took up her 
abode in England. But, like other great 
singers, she has visited many different 
countries and charmed with her lovely voice 
countless listeners of various nationalities ir 
various parts of the globe, including all 
European countries, the United States, 
Australia, and South Africa. At the present 
time she is on her way to South Africa for a 
second professional visit. 
It would be quite impossible to enumerate 
all the great musical functions — including 
Handel Festivals and Provincial Festivals 
—at which Madame Albani has assisted. A 
few only must suffice for mention here. She 
sang at the opening ceremonies of the Colonial 
Exhibition (1886), the Imperial Institute (1886), 
the Royal College of Music (1894), all occasions 
on which the Royal Family were present, and 
at a concert given at the Royal Albert Hall in 
celebration of the Silver Wedding of the Prince 
and Princess of Wales. She also sang the 
soprano solos in Mendelssohn’s ‘Hymn of 
Praise” in St. George’s Chapel, Windsor, on 
June 20, 1897, this great occasion being the 
commencement of the Diamond Jubilee cele- 
brations. 
Two incidents in the brilliant career of 
the gifted singer may be recorded here. The 
first is another instance of the power of song 
to touch the human heart, and gives further 
proof—if, indeed, proof were needed —that 
music is not only the handmaid of religion, 
but also of charity in its more circumscribed 
sense. At a concert given at the Albert Hall in 
aid of the Home for Incurables, Madame 
Albani sang ‘“‘ Home, sweet home.” A lady 
in the audience was so touched by it that she 
sent anonymously to the charity the sum of 
one thousand pounds. The other incident did 
not occur in the favoured West-end of the 
town at a brilliant concert, but away down the 
East-end of London on a recent Sunday 
afternoon. The place was Stepney Meeting 
House; the occasion an ordinary—or, to be 
exact, an extraordinary—meeting of ‘“ The 
Men’s Sunday Union,” held on the opening 
day of the presentyear. With her characteristic 
kindness of heart Madame Albani went to the 
East-end on that foggy day and delighted 
hundreds of working men. She sang to those 
hardy sons of toil “Angels ever bright and 
fair’’ (with ‘Home, sweet home,” as an 
encore), ‘‘ The Star of Bethlehem,” and, subse- 
quently, ‘God save the Queen,” the huge 
audience lustily joining the great singer in a 
repetition of the first verse of the National 
Anthem. That the music of her sweet voice 
moved those men was self-evident. Their 
lives were for the moment made sweeter, and 
who can tell what permanent brightness 
entered into their hearts through those 


SOME RECOLLECTIONS. 
VII.—Awn “ Amazinc TRANSACTION,” 

On one occasion the late Henry F. Chorley 
used the words quoted in the sub-title. What 
the occasion was and what the circumstances 
surrounding it, I am about to describe as fully 
as may be without abuse of confidence. 

Sometime in the sixties—I do not remember 
precisely when, if, indeed, I ever knew—Julius 
Benedict and Chorley entered into the close art. 
relationship which necessarily exists betweey 
composer and librettist. The critic of the 
Atheneum, as most people know, sometimes 
varied his labours by providing musicians with 
“words.” For Benedict he wrote the books of 
“Red Beard’ and ‘St. Cecilia’’; for Sterndale 
Bennett, that of the “‘ May Queen”’; for Vincent 
Wallace, one version of the “ Amber Witch”: 
for Henry Leslie, ‘‘ Judith” and “‘ Holyrood”; 
and for Sullivan, the ‘“‘ Sapphire Necklace” and 
“ Kenilworth.” By the time the last of these 
was finished Chorley could boast of fairly 
large experience in such work. It should 
be noted, however, that the libretti just 
mentioned are, as to text, creations, not com- 
pilations. The author had yet to show what 
he could do in the manipulation of passages 
from Scripture with a view to a_ Biblical 
oratorio, and for this an opportunity came 
when he proposed to Benedict, or Benedict 
suggested to him, that they should together 
take in hand the story of “ St. Peter.’’ 
The choice of subject was, if not exactly 
imprudent, open to some objection because 
of inherent difficulties such as those which 
influenced Mendelssohn when he abandoned 
his idea of bringing ‘‘the two chief apostles 
and pillars of the Christian Church side by 
side in oratorio.” Mendelssohn had already 
written “St. Paul,” and it was only natural 
that he should strongly desire to produce a 
“St. Peter” as its companion—in some 
sort its complement also. The reasons which 
turned Mendelssohn aside from the so-called 
chief of the apostles to the undoubted 
head of Israel’s prophets were, however, 
not perceived by Benedict and Chorley, 
or, if seen and examined, not regarded as 
insuperable. ‘St. Peter” it was to be, and the 
librettist in due time handed the “ book ” to his 
associate that it might be clothed with music. 
The first hitch now occurred. Benedict read 
through the libretto with increasing dismay. 
He pronounced it impossible, and, laying the 
MS. aside, turned his attention to other matters. 
I do not know it as a fact, but it is a reasonable 
supposition that, from time to time, the librettist 
enquired about the progress of the oratorio. 
If he did, Benedict probably hinted at what 
he conceived to be the defects of the ‘‘ book.” 
But neither then, nor afterwards, would 
Chorley listen to suggestions of revision. 
What he had written he had written. His 


own judgment approved, and, as far as he 





thrilling strains ? 





was concerned, nothing more could or should 
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be done. At that stage the matter remained 
till, in June, 1869, the Birmingham Festival 
committee accepted the offer of a “St. 
Peter” from Benedict as one of the novelties 
to be produced at the music-meeting of 1870. 
This involved a crisis. What was a poor 
composer to do under such circumstances? 
Should he use the libretto as it stood, or 
procure another, or adopt a middle course by 
himself making such changes as he thought 
desirable? Of these three lines of action, the 
first was “ impossible ” ; the second involved a 
serious affront to Chorley ; the third, as far as 
it was a temporising policy, seemed the least 
unpromising, and Benedict adopted it. But 
while revision by the composer promised to 
keep the door open for the librettist should he 
change his mind, the question arose as to what 
could be doneif he remained obstinate. Possibly 
Benedict tried his hand at emendations. On 
that point, however, I have no evidence. Once 
or twice he spoke to me of his dilemma, shaking 
his head anxiously at the omens which pointed 
to loss of the opportunity at Birmingham. 
The midsummer of 1869 came and nothing had 
been done. But something had to be attempted 
then or never; hesitation gave way to action, 
and the almost despairing composer wrote to 
me, begging my help in revising the libretto. 
Never did any letter astound me more. I had 
been professionally connected with musical 
literature only four years, and was almost 
entirely lacking in experience of such work 
as that to which Benedict invited me. 
Moreover, there was the objection that 
participation in interference with the libretto 
of such a man as Chorley would be absolutely 
presumptuous, and even of questionable 
morality. I laid that point before Benedict, 
but he put it aside at once. The libretto, he 
said, was his; he had bought it and paid for it ; 
he could do with it as he pleased, especially as 
all the words were taken from the Bible, 
Chorley having done no more than select them 
and arrange the scenes. Though flattered by 
the composer’s offer, as any ambitious novice 
would be, I was still doubtful as to accepting 
it. In this fix I consulted friends older and 
wiser than myself, among them J. W. Davison, 
who professed not to understand the scruples 
which weighed upon my mind. But I now 
know that those scruples were entirely correct. 
Possession of a work of art, or of literature, 
implies no right to make changes in it against 
the wish of the originator, and all who take any 
part in such an or ration are hopelessly wrong ; 
absolutely without excuse. It may, perhaps, 
be urged, as regards myself, that the temptation 
was great, and that the opinion of my elders 
and superiors necessarily carried weight. But 
I disdain to take refuge behind pleadings of 
any sort. Since that time I have written and 
compiled many libretti and can now put myself 
in Chorley’s place. He did well to be angry. 





Benedict on the question of revision is another 
matter, because, after all, a composer stands 
entitled to a voice in determining his text. 
Benedict’s initial mistake lay in accepting and 
paying for the book before having given it the 
careful consideration which later on made its 
unsuitableness clear to him. That was entirely 
his own fault. Caveat emptor. 

Coming back to my story, I have to say that 
I called upon Benedict at his house in 
Manchester Square, and went with him over 
the Chorley MS. Subsequently, the “ book” 
was sent to me for more deliberate study ; the 
result, to my mind, being that Benedict was 
absolutely justified in regarding the libretto as 
impossible. A more rambling, disjointed, 
ineffective thing of the kind I had never 
seen before, and have never seen _ since. 
Setting to work upon its improvement, we 
began by making changes here and there— 
patching up, so to speak; but the futility of 
that course soon became apparent. I saw, and 
Benedict with me, that, apart from the opening 
scene between Fohn the Baptist and the people, 
the entire work would have to be re-constructed. 
This was anything but pleasant for the anxious 
composer, who, between his obligation to the 
Birmingham committee and his dread of 
offending any man who wrote for the press, 
was in worse case than a mariner with Scylla to 
starboard and Charybdis to port. Nevertheless, 
we worked on. It should be said here that 
Benedict kept Chorley informed of what he was 
doing. I emphasise the he because my position 
was simply advisory, involving neither responsi- 
bility nor publicity. The librettist was, of 
course, furious, and a sharp correspondence 
went on between the man of letters and the 
man of notes. Much of this I saw. But 
recollection of the points involved has become 
vague through lapse of time. From Benedict’s 
short and hurried notes to me (these have been 
preserved) I gather that Chorley remained 
obstinate on the question of revision. ‘I told 
him,” wrote the composer, “that I could not 
admit his right of claiming implicit and slavish 
submission to every word he had selected from 
the Scriptures.” That, however, was Chorley’s 
demand, and thus the situation remained 
hopeless. 

It is not difficult to understand Benedict's 
perplexity in the entanglement which had 
arisen. Almost as much as Meyerbeer, he 
feared to make an enemy of any man who hada 
sharp pen and commanded a large circulation. 
Chorley was such a man in a very special 
degree. He could say the most cutting things 
in the fewest words of any journalist I ever 
knew, and he had made the Atheneum very 
powerful in all that concerned music. It has, 
therefore, ever been a marvel to me how the 
composer of “ St. Peter,’’ harassed by dread of 
public discussion, and with many irons in the 
fire of various kirds, contrived to push on with 





Whether he was also right in declining to meet | 








his big work as he did. The poor gentleman often 
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looked upon histask withtrepidation. ‘‘ Whether 
I shall be able,” he once wrote, ‘‘ to accomplish 
the amount of work before me, that’s the 
question, and the thing seems almost impossible, 
and beyond my powers.” On another occasion 
he said: ‘‘ You will be ready in good time. 
Would I could say as much of myself. The 
amount of work to be doneis perfectly appalling.” 
So indeed it was; but Benedict did not seem 
to have measured the extent of his own powers. 
Wonderful to relate—how wonderful nobody 
knows better than myself—the oratorio was 
ready at the time appointed, and had its first 
hearing on one of those memorable days which 
witnessed the crowning catastrophe of Sédan 
and the downfall of the Second Empire. 

Not having a file of the Athen@um at hand, 
I am unable positively to say whether Chorley 
came out in print against what he styled an 
‘“‘amazing transaction’? before “St. Peter” 
was produced. My impression is that he did 
not, but lay low and said nothing in hearing of 


the public. If, however, his silence excited hope | 


that the matter would pass without declared 
warfare, that hope was doomed to disappoint- 
ment. Chorley’s friend, C. L. Gruneisen, first 
opened fire, but nobody minded him, save, 
perhaps, Benedict himself. His thunder 
was of the theatrical sort; his bluster 


was hollow-sounding, and if anybody cried, 
‘Let him roar again,” it was simply that 
there might be provocation to another laugh. 
By-and-bye, the great gun of the Atheneum 


boomed, which was another matter altogether. 
Alas for the poor composer, who then found 
himself in the position to which he so greatly 
objected! The circumstances in dispute at that 
closing stage of the affair are of no interest now. 
Enough to state that on one point a question 
of personal veracity arose, and then it became 
necessary for Benedict to defend himself. 

On the point referred to the composer had 
an excellent case, and in other respects was 
in a position to make a damaging retort. But 
he hesitated. He was all fears; anticipating 
sore mischief. from the vindictiveness of his 
opponents. Again and again Davison and 
myself urged him to reply in the columns of 
Chorley’s own paper, but he let “I dare not” 
wait upon “I would.’’ At last, however, he 
consented to meet us and come to a decision 
one way or another. 

My recollections of our meeting are quite 
clear, for, in truth, it was an occasion not easily 
forgotten. There is an old saying that one 
man can lead a horse to water, but two cannot 
make him drink. Our difficulty lay in per- 
suading and stimulating a timid man to face his 
opponents in the open and confound them with 
a good case. Proceedings began with dinner, 
which Benedict showed an unusual disposition 
to prolong. Not that he ate or drank other than 
in extreme moderation. He talked freely, how- 
ever, on subjects unconnected with that which 
had brought us together, his evident desire 


hout much 
reference to Chorley, or to the necessity of 
defending himself in the columns of the 
Atheneum. This did not suit Davison at all, As 
a very old friend of the composer, the famoys 
critic—then in a grave and resolute mood—was 
determined that Benedict should put his cage 
before the public. After a reasonable time for 
coffee, and for talk that ranged from China to 
Peru, “J. W. D.” rose, saying: ‘ Now, Jules, 
let us get this business settled.” Benedict 
murmured something and shook his head, 
but ultimately led us into his study. There 
he pleaded his inexperience in writing for 
the press; besides, would it not be wise for 
him to prepare exhaustive notes on the matter 
at issue—notes which we might think over 
| privately and discuss at a future meeting? We 
held that it would not be wise; that there was 
/nothing like the time present; that the reply 
should appear in the next issue of the Athenaum; 
;and soon. ‘ Well,” said he, taking up a pen, 
‘‘ you must help me in composing the letter.” 
“ That,” answered Davison, ‘‘we are quite 
willing to do,” and then began a task absolutely 
unique in my experience. Though brought to 
the point of writing, the agitated composer 
looked at every phrase suggested to him, pro- 
posing either to leave it out or to tone it down, 
We had to fight him inch by inch, and fight him 
we did, but making so little progress that the 
small hours of the morning had passed before the 
draft was complete. The last sentence shaped 
and written, Benedict suggested that enough had 
been done for that time. He would make a fair 
copy next day and post it to the editor. 
Davison promptly vetoed the proposal. He 
was there to see the thing through, and would 
not leave the house till he had done so. All 
escape barred, our reluctant friend made a fair 
copy of the letter (which Davison took care 
to read), enclosed it in an envelope, addressed 
it, stamped it, and laid it on the table. | 
noticed that Davison drew it towards him, 
apparently in a casual way, and that it was in 
his hand when we rose to depart. In the hall 
my companion said, ‘“‘ We will post the letter, 
Jules; then all wiil be right.” ‘Oh, no,” 
returned Benedict, “I could not think of your 
taking that trouble. I will send a servant with 
it inthe morning.” Davison laughed pleasantly, 
with a twinkle in his eye: ‘* No trouble at all,” 
said he; ‘“ there is a pillar-box over there by the 
railings.” Benedict’s last effort had failed. 
The letter was posted, and duly appeared in 
print. That was my closing concern with the 
controversy according to “‘ St. Peter.” 


JosErH BENNETT. 
THE CENTENARY OF HAYDN’S 
“CREATION.” 


One hundred years ago—on March 19, 1799 
—Haydn’s oratorio of the ‘« Creation” was first 








publicly performed. In wishing it many happy 
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returns of the day—or of the century—a few 
words about the birth of the old “ Papa’s”’ 
melodious oratorio may form a_ pleasant 
retrospect. 

The actual first performance of the work was 
in April, 1798, but this was of a private nature, 
being given in the Schwarzenberg Palace, 
Vienna. On that occasion some Viennese | 
noblemen defrayed all the expenses and) 
generously handed the entire proceeds, about | 
£320, to the composer. Haydn, who conducted, | 
was unable to describe his sensations during the | 
performance. He said: ‘One moment I| was 
as cold as ice, the next I seemed on fire.”’ | 

But our interest at this time is centred in} 
the initial public presentation of Haydn’s| 
familiar work. The play-bill announcing the 
first performance had a very ornamental, 
border and was, of course, in German. The 
following is an English version of its text :— 

To-day, Tuesday, tgth March, 1799, 
Will be performed at the Imperial Court Theatre, near the 
Burg, 
THE CREATION, 
An Oratorio 
Composed by Mr. JosepH Haypn, Doctor of Music, and 
Chapel Master to Prince Esterhazy. 








Nothing can be more flattering to Haydn than the 
applause of the public. To deserve this has ever been his 
earnest endeavour; and often, indeed more often than he 
could have expected, has he had the happiness of obtaining 
it. Though he hopes that the work herein announced may 
be accepted in the same feeling that, to his heartfelt 
comfort and thanks, he has met hitherto, yet he wishes 
that in the event of an opportunity presenting itself for the 
expression of approval, he may consider the same a most 
valuable sign of satisfaction, but not a command for the 
repetition of any one piece, otherwise the exact connection 
between the several parts, from whose uninterrupted | 
sequence the effect of the whole is intended to spring, 
must necessarily be destroyed, and, moreover, the pleasure 
considerably lessened, the expectation of which a too 
favourable repute may, perhaps, have raised in the public. 





To commence at 7 p.m. 


Prices as usual. 





Book of Words to be obtained at the Box Office free of 
charge. 

A few days afterwards Haydn attained the! 
age of sixty-seven years. He had even passed | 
into his seventh decade before he began) 
to compose the great work which has given | 
pleasure to numberless hearers throughout all | 
these years. The spirit in which he set about | 
his task is evidenced in his own recorded 
words: ‘* Never was I so pious,” he says, ‘“‘as_ 
when composing the ‘ Creation.’ I knelt down | 
every day and prayed God to strengthen me, 
for my work.’’ Usually a quick worker, Haydn | 
took nearly two years to compose the) 
“Creation.” It is said that he remarked: | 
“T spent much time over it, because I intend it | 
to last a long time.” Haydn's presentiment | 
has come to passas far as England is concerned, 
and there is no reason why the bright genial 
strains of his music should not experience 
another century of its existence. 









‘cription done and the music 


The score was published in Vienna in 1800, 
by subscription, and no less than 510 copies, 
nearly half the number subscribed for, were for 
England. In fact, the title-page was printed 
both in German and English, the latter of 
which reads : 

THE CREATION: an Oratorio composed by JosEpH Haypn, 
Doctor of Musik, and Member of the Royal Society of 
Musik, in Sweden, in actuel (sic) service of His Highness 
the Prince of Esterhazy. Vienna. 1800. 

The first performance of the ‘‘ Creation” in 
England—Covent Garden Theatre, March 28, 
1800, under John Ashley—gave rise to a curious 
incident. Ashley forestalled Salomon, Haydn’s 
friend, in getting a score of the work from 
Vienna. He received the copy on March 22, 
when he immediately dessicated the book and 
set a number of his friends to work to copy 
the band and chorus parts for 120 performers. 
So expeditiously was the process of trans- 
learnt and 
rehearsed —if, indeed, it was not performed 
prima vista—that the performance actually took 
place six days after the single copy had arrived! 
When Mr. Harris, the then proprietor of Covent 
Garden Theatre, complimented the industrious 
band of copyists upon their extraordinary 
achievement, the chief copyist replied: “ Sir, 
we have humbly emulated a great example. It 
is not the first time that the Creation has been 
completed in six days.” 





Mr. Epwarp ELGar has several interesting com- 
positions ‘ton the stocks.” Chief among them is 
the new symphony for the Worcester Festival, which 
is to bear the title ‘‘Gordon.” As in the case of 
Beethoven’s No. 3, Mr. Elgar has selected a great 
hero for his theme, though one of a very different 
type from that of the ‘‘ Eroica.’”’ The extraordinary 
career of General Gordon—his military achieve- 
ments, his unbounded energy, his self-sacrifice, his 
resolution, his deep religious fervour—offers to a 
composer of Mr. Elgar’s temperament a magnificent 
subject, and affords full scope for the exercise of his 
genius; moreover, it is a subject that appeals to 
the sympathies of all true-hearted Englishmen. 
A *“‘song cycle,” to be sung by Miss Clara Butt 
at the Norwich Festival, “ progresses merrily.” A 
somewhat novel composition, just completed, is a 
set of symphonic variations on an original theme, 
thirteen in number. We should not be surprised 
if the composer calls the finale the fourteenth (which 
might possibly include ‘‘a chord of the thirteenth ’’) 
in order to avoid the ill-luck which some curious folk 
attach to ‘‘the baker’s dozen.” We understand that 
in these variations Mr. Elgar has sketched portraits 
of his friends—that is to say, he has looked at the 
theme through the personality (as it were), if not the 
spectacles, of thirteen other good men (or women) and 
true. This isnot only a novel idea, but one that will be 
looked forward to with unusual interest and, perhaps, 
not a little curiosity. The work will be performed 
for the first time in the spring at an orchestral 
concert in London. 





Tue Musical Arts Society, of New York, recently 
offered a prize of 250 dollars for the best a capella 
chorus, open to any American musician, which has 
been won by Mr. Horatio W. Parker, for a compo- 
sition entitled ‘‘ Astant Angelorum Chori.” 
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A COUNTERPOINT controversy has recently been 
agitating the correspondence columns of a contem- 
porary. The said question had its origin in a 
specimen working of a counterpoint exercise in 
** A Handbook of Examinations,” by Mr. E. A. Dicks. 
In order to obtain some fresh light on the subject 
from an authoritative source, we submitted the 
example to Professor Rheinberger, one of the 
greatest living authorities on counterpoint and 
whose organ works are so well known and esteemed 
in this country. Professor Rheinberger, in addition 
to commenting upon the exercise and giving his 
opinion on the Canto fermo, has very kindly 
sent three workings by himself, which will 
doubtless be perused with unusual interest. It 
is more than probable that certain champions of 
the “strict” school will shake their heads at Professor 
Rheinberger’s counterpoint, and not a few examiners 
and examinees will at once say that he would not 
pass the examination for the Associateship of the 
Royal College of Organists ! 

It is not now necessary to enquire whether this 
distinguished composer believes in two kinds of 
counterpoint—that of the so-called “ strict” or 
dry-as-dust character of the dark ages, or that of a 
more natural (and therefore less artificial) kind suited 
to present-day needs. It raises this very important 
question: Are young musicians to be made to wear 
the straight jacket of an archaic texture in regard to 
their contrapuntal studies? Is their natural growth 
to be stunted by such an old-world process? Is 
the word “ progress” absent from the contrapuntist’s 





vocabulary? The following examples from the pen 


of Professor Rheinberger should go a long way towards 
eliciting a satisfactory answer to that question. 

It may not be without interest to mention that, 
distinguished Doctor of Music on seeing the syb. 
joined examples in manuscript, exclaimed: “This 
is not counterpoint [strict]; it is music”! 

[Translation.] 

DeaR Sir,—The example of Counterpoint from 
Musical News which you have sent me is not badly 
done; but the melody of the upper part is lacking in 
charm and moves too monotonously. Moreover, the 
harmony of the third and fourth bars— 


ee —}- 
6 3 

cannot exactly be called good, because in both chords 
the same leading note (FZ) predominates, in conse. 
quence of which the progression of the harmony 
halts: a minor triad instead of a chord of the sixth 
would have been better. I enclose three small and 
hurried workings by myself—two diatonic and one 
with modulations. It would have been preferable 
if the bass had been— 








x 
erg EE ee Saat | 
Gee fp Za eo [=f aa a a Es 
because then the final bass note would have come on 
an accented (heavy) bar, as should be the case ina 
good and effective cadence. 

With friendly greeting to my esteemed English 
fellow-musicians.—Yours, &c., 
Munich, Feb. 17, 1899. 











Jos. RHEINBERGER. 
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Herr Fevix WEINGARTNER contributed to the. 
February issue of the Contemporary Review an 
jmportant article, entitled ‘“‘The Symphony since 
Beethoven. The new Classical School.” This essay, | 
from the pen of a distinguished modern conductor, 
who, in addition to being director of the Royal Opera, 
Berlin, is not unknown in London, will doubtless 
receive all the attention it merits. A few extracts | 
will serve as samples of Herr Weingartner’s views on 
symphonic composers. In his prologue, so to speak, 
he says, apropos of Beethoven :— 

I would first of all establish the fact that not one of the 
symphonies composed since Beethoven has attained, let 
alone surpassed, the value of one of his, although many of 
them contain excellent music, and some display genius. 


Haydn’s symphonies are termed 

Enchanting masterpieces, sprung from his childlike and 
sunny mind, which, like all productions of true genius, will 
live for ever and outlast all so-called ‘‘ schools.” 


Herr Weingartner writes about Schubert 
genuine Groveian enthusiasm. He says :— 

He was the lyric musician rar’ toynv. Whatever he 
wrote, the most serene as well as the most tragic work, 
seems, as it were, imbued with that infinitely soft, melodic 
element, which always lets us perceive his figure as if 
through tears of gentle emotion. A blissful warmth | 
emanates from his music. Only think of the great Sym- 
phony in C major! . . . I cannot conceive how it is that | 
there are still people so ill-humoured as to think this | 
symphony too long, nay, even to ask for cuts to be made 
init. Iam not of their opinion, and I own that whenever | 
I hear this work well conducted, or when I conduct * 
myself, I always experience the most happy sensations, 
and am absolutely intoxicated with music. It produces 
on me the effect as of flight through a bright ether. . . . 


A comparison between Schubert and Beethoven is 
thus prettily expressed :— 

In the greatness and power of his sentiment, united to 
the tender, lyrical element, which runs through his works | 
like a sacred thread, Schubert appears as the noble and, | 
as it were, female complement of Beethoven; the two | 
great symphonies, in which his important personalty is 
perfectly represented, are the only ones which approach 
those of Beethoven. 


with | 


Schumann’s symphonic method and his deficient 
technique in orchestration call forth the following 
remarks :— 

In place of the great and broad adagio of the Beethoven 
symphony, we find in Schumann graceful, melodious, 
lytical intermezzi, which would suit the pianoforte far 
better than the orchestra. Indeed, if a Schumann symphony 
be well played as a pianoforte duet it is far more effective 
than in the concert hall. . . . His instrumentation is so | 
thick and clumsy that, were one to play strictly according | 
to his direction, no expressive orchestral performance | 
would be possible. You may believe my experience as a | 
conductor that nothing is so troublesome as the perform- | 
ance of a Schumann symphony, because almost all nuances | 
of sound and the accentuation of the leading parts must be | 
obtained through the conductor’s own initiative, so that the | 
composer’s intentions, which come out clearly enough on 
the pianoforte, may also be recognised in the orchestra, and | 
the performance_may not be devoid of light andshade. . . . | 





In regard to ‘‘absolute’’ music and its ‘tedious | 
dreariness ” (excellent definition), the essayist | 
observes :— | 

Music which might be called ‘‘absolute” in a certain 
sense, i.e., which is put together without any instigation, a 
mere formal conglomerate of sonnets and trifling with 
phrases, may sometimes emanate from the pen of an art- 
philistine, but has no right to any attention on account of 
its tedious dreariness; now that Ferdinand Hiller and the 
brothers Lachner are dead it no longer does any serious 
damage. All other music betrays, even without song or 
Programme, the mental influence which affected the 





composer when he wrote it. In this sense none of our 
great masters were absolute musicians—Beethoven least 
of all. 


Brahms-worshippers will assuredly dissent from Herr 
Weingartner’s strictures on their hero. The reference 
to the origin of the term, ‘the three B’s”’—Bach, 
Beethoven, and Brahms—is interesting :— 

Partisanship in music is doomed to failure. It is clear 
that the zeal of the ‘‘ Brahmsians”’ could not rob Wagner's 
greatness of one jot, and, on the other hand, Brahms will 
occupy the place he deserves in the history of art, in spite 
of the too zealous attacks directed against him by certain 
Wagnerians by way of revenge. Time is the severest of 
judges. How far Brahms belongs to the immortals it is 
impossible to say as yet; we are still in the period of the 
funeral orations in his honour. There is no doubt that 
many, who are not blind adorers of his, would feel more 
sympathy with Brahms’s works if he had not been put 
forward as a counterweight against Wagner—and again, 
if he had not been placed on a level with Bach and 
Beethoven. This last conceit originated in the well-known 
witticism of Bulow about the three B’s, which, after all, 
arose from a merely personal motive. Bilow would never 
have dreamt of becoming a champion of Brahms but for 
his own painful breach with Wagner. 


Again, still on the subject of Brahms, in which 
Herr Weingartner uses the word “ indigestible ’—a 
term which might prove a useful addition to the 
oft-times limited vocabulary of the musical critic :— 

By degrees I have learned to like this movement [the 
slow movement of the Second Symphony}, which at first 
seemed indigestible to me; with many other composi- 
tions by Brahms I have not succeeded in doing this in 
spite of most sincere efforts. 

Nor can it be denied that this complicated character of 
the works produces a certain monotony, whichis in marked 
contrast to real simplicity. At all times, and from every 
point of view, simplicity will always have a happy and 
stirring effect; it will ever appear new and young; in 
Haydn and Mozart we admire it even to-day, after the 
lapse of a century. But monotony, particularly if, as in 
Brahms’s case, it results from over-complication, will at 
first cause us to meditate and search, but afterwards will 
fatigue us, and at last produce that dangerous and art- 
killing poison, feared by all like death—the poison of 
boredom. 


The temptation to further quotation from this signi- 
ficant article, which should be read in its entirety, 
must be resisted. We will only add that the name of 
Dvorak is entirely absent, and that while not every- 
body will agree with Herr Weingartner in his 
enthusiastic eulogy of Anton Bruckner, those who can 
appreciate a thing of beauty will join in his regret 
that Hermann Goetz’s delightful Symphony in F ‘has 
vanished from concert programmes.” Why is this? 


“THe Englishwoman’s Year Book and Directory, 
1899” (A. and C. Black), is an excellent book of refer- 
ence of special interest to the fair sex, but it contains 
a mass of information that even mere man may find 
useful. In the half-a-dozen pages devoted to music 
we find it stated, under ‘‘ Teachers,” that ‘the 
average music-teacher in the average private school 
is under-paid, over-worked, and, as a rule, most in- 
efficient.” No one will deny that this is plain 
speaking. In regard to ‘ orchestral players,” we 
learn that “the most lucrative opening for female 
orchestral players at the present time is without 
doubt in the ‘wind’ department.” There are now 
lady performers on most orchestral instruments, ‘ but 
no woman has yet become a proficient trombonist.” 
Here, then, is at least one opening for some fair 
damsel, whose rate of payment might be based ona 
sliding scale. 
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BrisToLians and Bristol’s chief musician, Mr. 
George Riseley, are to be congratulated upon the 
new organ which Sir W. H. Wills, at a cost of 
£5,000, has most generously promised to present to 
the rebuilt Colston Hall. This magnificent instru- 
ment, like the former one, will be built by Father 
Willis from a specification drawn up by Mr. Riseley, 
which has been prepared more from the point of 
view of variety than mere power. Here is the 
scheme in its skeleton form, with some of its 
chief features, together with a comparison of the 
number of stops in the old organ, also built by 
Mr. Willis, at a cost of £3,000, nearly thirty years 
ago. 

Four manuals: compass, C C—C, 61 notes. 
Pedal: compass, C C—G, 32 notes. 
New Organ, 

1899. 

Stops. 
12 
12 
17 


Old Organ, 
1870. 
Stops. 
9 
12 


14 


Choir 
Great 
Swell 
(excluding tremulant) 
eda 


Andrew’s, Cardiff, and the Public Hall there, he 
being the most successful of the 110 candidates who 
competed for the posts; the Parish Church, Sheffield: 
Holy Trinity, Sloane Square; and St. Margaret's, 
Westminster, an appointment he still holds. He 
has a high reputation as a recitalist. During his 
Sheffield period he gave over 300 recitals in the 
North of England and no less than 110 at the 
Inventions Exhibition of 1884, and he was the first 
Englishman to give organ recitals in Italy. Hig 
Saturday afternoon recitals, at St. Margaret's, West. 
minster, are attended by a highly appreciative 
audience, numbering upwards of 1,000 persons, and 
many have to be turned away. As a composer Mr, 
Lemare is widely known, more especially perhaps by 
his attractive and popular Pastorale in E for the 
organ. He was one of the few young men who 
attracted the attention of that prince of organists, 
the late Mr. W. T. Best, who on one occasion gave 
free rein to his fancy by designating Mr. Lemare, 
‘Mr. Lehorse’’! 





7 


42 
9 


| Mr. Epwin Lemare, senior, the father of Mr. 
| Edwin H. Lemare referred to above, has recently 
been presented with a handsome gold watch by the 
'members of the Ventnor Choral Society, which he 


founded forty years ago and has since conducted with 


Total sounding stops . 
Couplers . 


5 pistons to each manual. 


5 composition pedals to the pedal organ. 

Pedal board radiating and concave. 

Tubular pneumatic action throughout. 

25 independent reservoirs, in addition to ( 
4 bellows. 

Two 32-feet stops on the pedal organ, including a 
contra posaune, and a 16-feet Bombardon on the 
solo organ. The tremulant, which runs all through 
the swell manual, is acted upon by a draw-stop. 


| praiseworthy skill and enthusiasm. It is not often 


|that a conductor can show so long a record, and Mr. 
at least) | 


| 
| 
| 


Lemare is to be heartily congratulated on the event. 
The watch bears the inscription : 
VENTNOR CHORAL SOCIETY. 
Fortieth Annual Concert 
February 8th, 1899 


In recording this munificent gift to Bristol by one | Presented to Mr. Edwin Lemare by the members as a token 


of its worthiest citizens, there comes to mind the | 
old saying—slightly varied to suit the special | 
circumstances of this (organ) case—‘* Where there’s | 
a Wills (and a Willis) there’s a way ”! 


MADAME CLARA SAMUELL has been appointed a | 
professor of singing and Mr. Edwin H. Lemare | 
a professor of the organ at the Royal Academy of | 
Music. The Academy, no less than the two recipients 
of this well deserved honour, is to be congratulated | 
upon thus having acknowledged the gifts of two of | 
its distinguished old students, both of whom are of 
English nationality. Madame Clara Samuell is a 
native of Manchester, where she was born August 29, 
1857. As Miss Clara Samuell, she studied first in 
that city under Henry Wilson and subsequently at 
Milan. In 1876she gained the Parepa-Rosa Scholar- 
ship at the Royal Academy of Music, and four years 
later the Parepa-Rosa prize. She has sung with 
much acceptance and unvarying success at the 
principal London and provincial concerts. She is 
an Associate of the Royal Academy of Music, 
and, in 1588, she was married to Mr. Henry R. 
Rose, an “old boy,’ and now a professor of the 
organ at the Institution in Tenterden Street, where 
many of his fellow students will remember him as 
the best player amongst Dr. Steggall’s organ pupils. 


Mr. Epwin Henry Lemare, born at Ventnor, 
September 9g, 1865, was, in 1878, elected Goss scholar 
at the Royal Academy of Music in succession to 
Ernest Ford. He is a Fellow of the Institution of 
which he was a student and is now a professor. Mr. 
Lemare, who is also a Fellow of the Royal College of 
Organists, has held the following organ appointments: 
St. John the Evangelist’s, Brownswood Park; St. 





| without success. 


of their gratitude, respect, and esteem. 


Mr. Joun S. Bumpus has recently added to his 
fine collection of church-music lore a number of 
letters from various musicians to Miss Hackett, the 
‘‘choristers’ friend.” This lady, it will be remem- 
bered, instituted, in the thirties, the Gresham Prize, 
which consisted of a gold medal of the value of five 
guineas for the best Church composition. It was 
for this distinction that Samuel Sebastian Wesley 
submitted his anthem ‘‘ The Wilderness,” but, alas! 
Writing to his mother from 
Hereford on December 15, 1832, in reference to the 
parcel (sent by coach) containing the anthem, 
Wesley said: ‘‘ You must keep father at home, as 
he will have to write something in a letter; it is only 
to write a motto in Latin. Tell him I wish it to 
be ‘ Let justice be done,’ or, ‘ Weigh and consider,’ or 
anything he chooses—only in Latin it must be. 
. . . If this music is not sent on Monday I am too 
late.” It evidently was too late, as is proved by 
the following letter written by Mr. Alfred Novello 
to Miss Hackett :— 

London, 67, Frith Street, Soho, 
Nov. 12, 1833. 

Madam, 

One of the compositions sent in last year, “ The 
Wilderness and the solitary place,” was too late to be 
received, but the author understands that it is still in the 
umpires’ hands, and he is anxious to let it be a candidate 
this year. If you would be so kind as to make the 
necessary enquiries it would add to the many [favours} 
already conferred on, Madam, 

Your obliged and obedient servt., 
J. ALFRED NOVELLO. 


This letter furnishes internal evidence that “ The 
Wilderness” was a “candidate” for the prize of 
1834 (not 1833, as is usually stated), in which year it 
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was won by John Goss with his anthem ‘“ Have 
mercy upon me, O God.” Mr. Bumpus’s “ Hackett” 
correspondence contains another letter which seems 
to throw some light upon Wesley’s failure. One of 
the judges was R. J. S. Stevens, Gresham Professor 
of Music, organist of the Charterhouse, and composer 
of “Ye spotted snakes.” Writing to Miss Hackett 
onthe manuscripts submitted to him for the Gresham 
medal, Mr. Stevens said: ‘One copy is written so 
close that I have had much trouble in understanding 
it It is a clever thing, but not Cathedral music (* The 
Wilderness ’).” While posterity has more than 
endorsed the verdict that this particular anthem is 
“a clever thing,” it has thought fit to differ from 
Mr. Stevens in his opinion as to what is or what is 
not Cathedral music. Judged by the standard of all 
that is true in devotional fervour and depth of 
expression, Wesley’s ‘‘ Wilderness” is one of the 
richest gems amongst the jewels of English Church 
music. 


Like the demand for rent, the issue of the 
“Dictionary of National Biography” comes round 
with quarterly regularity. Two volumes (56 and 57) 
have appeared since we last noticed the werk, which 
is now brought down to the letter T. The first of 
these two instalments includes John Templeton, 
“Malibran’s tenor,’ whose voice was of such an 
extended compass that Cooke called him “ the tenor 
with the additional keys.” There is a notice of 
Arthur Goring Thomas (who was born in 1850, not 
1851), in which it is stated that ‘‘ when about ten years 
old his power of extemporisation was remarkable”; 
but that ‘he lost it after he began to study 
seriously.” The inference that might naturally be 
drawn therefrom is that ‘the schools” warped his 
spontaneity. It would be interesting to know of any 
similar instances. Volume 57, in addition to a notice 
of the late Berthold Tours (whose real christian 
name was Bartolomeus), contains the biographies 
of several church musicians, including James Turle 


and some of the old anthem composers—e.g., Tomkins, | 


Travers, Tudway, Turner, and Tye. It has been 
said of old time that the Tomkins family ‘‘ produced 
more musicians than any other family in England.” 
In 1625 Thomas of that prolific ilk was paid forty 
shillings ‘“‘ for composing of many songes against the 
coronation of Kinge Charles.” The organ copy of his 
“Musica Deo Sacra et Ecclesiz Anglicane”’ (1668) 
“has directions for counting time by the pulse, and 
for the pitch to which organs should be tuned.” 
John Travers (d. 1758), who is best known in 
Cathedrals by his Service in F and his anthem 
“Ascribe unto the Lord,” copied, says Burney, 
“the correct, dry, and fanciless style of his master,” 
Dr. Pepusch. How many other English composers 
have traversed the same dreary road? Tudway, of 
“collection” fame, was the second professor of music 
inthe University of Cambridge. One of his puns, that 
relating to the restricted bestowal of patronage upon 
the members of the University is quoted: “ The 
Chancellor rides us all, without a bit in our mouths.” 
Dr. William Turner was a lay vicar of Westminster 
Abbey who lived to be almost a nonagenarian. His 
wife, to whom he had been married nearly seventy 
years, predeceased him only by four days; they were 
both buried at the same time and in the same grave in 
the West cloister of Westminster Abbey. Dr. Turner 
“bequeathed all his property to his wife, except one 
shilling to each of his five children.” His daughter, 
Anne, married John Robinson, the composer of the 
well-known double chant in E flat and one of Sir 
Frederick Bridge’s predecessors in the organistship 
of the Abbey. 





Dr. CHRISTOPHER Tye (d. 1572) distinguished 
himself by doggerelly versifying the Acts of the 
Apostles, of which he published the first fourteen 
chapters under the following title :— 

THE ACTES OF THE APOSTLES, translated into Englyshe 
metre, and dedicated to the kynges moste excellent 
maiestye, by CHRISTOFER Tye, Doctor in musyke, and 
one of the gentylmen of hys graces moste honourable 
Chappell, wyth notes to eche Chapter, to synge and also 
to play upon the Lute, very necessarye for studentes after 
theyr studye, to fyle theyr wyttes, and alsoe for all 
Christians that cannot synge to reade the good and Godlye 
storyes of the lives of Christ hys Apostles. 

The first stanza may serve as a specimen of Dr. 
Tye’s poetry :— 

It chaunced in Iconium 
As they oft tymes dyd use, 
Together they into dyd cum 
The Sinagoge of Jues. 

The music, which, it should be remembered, was 
composed for ‘‘studentes to fyle theyr wyttes,” was 
of a superior type to the “ poetry.” It gave birth to 
two of our familiar common metre tunes—‘* Windsor” 
(called ‘* Dundee” in Scotland, and immortalised in 
Robert Burns’s ‘ Cotter’s Saturday Night”) and 
‘Winchester Old.” Two references to the gar- 
ments of professors and graduates in music may be 
noticed. When Dr. Tye was presented for his degree 
of Doctor in Music at Cambridge in 1545, ‘‘ he was 
permitted to wear the robes of a doctor of medicine,” as 
there were no distinctive robes for musical graduates. 
In 1718, 173 years later, Dr. Tudway, Professor of 
Music at Cambridge, was “created” (whatever that 
may mean) by “the vice-chancellor and heads” in 
order that he might present two young musical 
graduates, which he did clad in “the Professor of 
Physick’s Robes, pro hac vice, as Professor of Music.” 
The “ Dictionary of National Biography” is a most 
delightful companion for a quiet studious hour; and 
even he who runs through its pages may pick 
not a few enjoyable plums from these biographical 
branches. 


GREAT interest will be aroused by the forthcoming 
first London performance of an important Wagner 
“novelty.” We refer to ‘The Holy Supper of the 
Apostles,” which is announced for production by the 
Royal Choral Society at the Albert Hall, on the 
gth inst. In another column we have suggested 
that it was Mendelssohn’s “ St. Paul” that gave 
Wagner the idea of writing a sacred work dealing 
with an episode in the lives of the Apostles, and it 
may interest our readers to learn a few more details 
about its conception and completion. On the back 
of the ‘‘St. Paul” critique, given on page 171 of the 
present issue, 1s to be found the following scenario 
for the “* Holy Supper” :— 

“Tue Feast (GASTMAHL) OF THE APOSTLES.” 

1. Meeting. Oppressed feeling. 

2. Badnews. Threats. 

3. Prayer. 

4. Inspiration. Great union of souls and of the righteous. 
It will be noticed that the title was originally 
‘‘Gastmahl,” instead of the more impressive ‘ Liebes- 
mahl,” which latter term, by the way, he afterwards 
used again in the Grail scenes in “ Parsifal.” Apart 
from this, the sketch has been strictly followed. 
Wagner held at that time a commission to write a 
work for the Dresden Mannergesangfest (male-choir 
festival), which hé was to conduct on July 7. As 
the “St. Paul” critique was written on or about 
April g, it follows that the ‘Holy Supper” was 
conceived and composed within a few months. 
Moreover, from the draft of a letter to Herr von 
Liittichau, director of the Dresden Opera, also 
printed in No. 125 of the Bayreuther Blatter, 
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we learn that the composition cannot very well have 
been begun till May; as this draft is dated April 27, 
1843, and on the back thereof the whole of the 
libretto is sketched out, but in somewhat unmusical 
prose, instead of the verse ultimately used. 





Ir from the nine weeks thus left we deduct the 
time required for copying (or engraving and printing, 
as the case may have been) the parts for the large 
choir, and, what is even more to the point, for study- 
ing the complicated work, we must conclude that the 
actual composition could only have occupied him for 
a very short time, probably but a few days. The 
work is therefore apparently another instance of the 
lightning rapidity with which genius works under 
certain circumstances; and when we consider the 
complex nature of the score, as well as the 
power and the splendid, enthusiastic swing of the 
Finale, from the entrance of the orchestra, we are 
forced to admit that the young master’s achievement 
was a remarkable tour de force. Sir Frederick 
Bridge and his merry men of the Royal Choral 
Society will doubtless give, on the gth inst., a per- 
formance that will do justice to such an interesting 
novelty as ‘* The Holy Supper of the Apostles.” 





Messrs. SoTuesy sold, on the 18th ult., a very 
interesting collection of autographs, including letters 
from Beethoven and others, that formerly belonged 
to the late Alexander Thayer, the biographer of 
Beethoven. Lot 1 was a manuscript of the trombone 
parts to the Ninth Symphony, written in Beethoven’s 
own hand, which realised the large sum of £45. A 
lead pencil memorandum in the handwriting of Mr. 
Thayer, and signed with his initials, records “ Aus 
Franz Schubert’s Nachlass.” As MS. parts of the 
‘‘Choral” are mentioned in the catalogue of Beet- 
hoven’s music, &c., sold at Vienna in 1827, Schubert 
may have become the purchaser. A very curious 
letter, written in French, from Beethoven to Baron 
Zmeskall, begins: “I am greatly obliged for the 
weakness of your eyes,” and goes on to state that he 
was not quite himself Ludwig, but the Devil! This 
letter was sold for £17 tos. A characteristic letter 
from Gounod to Ernst, the violinist, accompanying 
some music, is too interesting not to be quoted in 
full :— 

My Dear Ernst, 

Permit me to offer a musical expression of my 
sentiments toward you. Not too much piano— more 
music; not too much head—more heart; not too much 
study—more reflection; not too much combination—more 
conception. Do not listen to those who will tell you that 
one must not imitate the masters. It is not true. One 
must not, indeed, imitate one, but all. It is this that made 
them great. It is relationship with masters that makes the 
master. Happy he whose relations are the closest. 

Entirely yours, 
Cu. Gounop. 





Two important musical competitions with atten- 
dant Festivals are to be held inthe North of England 
during next month. The first in order of both 
seniority and date is to take place at Kendal on April 
12,13, and 14. Founded in 1885 by Miss Wakefield 
—who is still its very life and soul—it bears her 
name, and the greatest success has attended her 
efforts and those who have been so laudably asso- 
ciated with her. The adjudicators this year will be 
Mr. F. Cunningham Woods and Mr. Lionel Benson. 
The works to be performed include ‘“ Ruins of 
Athens” (Beethoven), ‘‘ The Banner of St. George” 
(Elgar), “‘ Young Lochinvar” (Liza Lehmann), and 
“Old May-Day” (F. Cunningham Woods). The 








secretary of the ‘“ Wakefield” competition ang 
festival is Mr. L. Gardner Thompson, 14, Finkle 
Street, Kendal. The Morecambe musical festival 
and competition (founded in 1891) is fixed for April 
26, 27, 28, and 29, with Sir Frederick Bridge as 
adjudicator. The Festival will include a performance 
of Jacobi’s operetta ‘Cinderella,’ and a lecture 
on ‘Pepys’ Diary and its musical notes,” by Sir 
Frederick Bridge, who will alsc conduct each of the 
four concerts, and who has written ‘‘ The Frogs and 
the Ox” specially for the occasion. The honorary 
secretary is Mr. James W. Aldous, Woodlands, 
Lancaster. It is hardly necessary to say that both 
at Kendal and Morecambe the various competitions, 
vocal and instrumental, are arranged to suit all 
classes and all ages of musical folk. The educational 
value of such functions is of distinct importance, 
and we wish them all possible success. 





Tue Sheffield Musical Festival is to be held on 
Wednesday, Thursday, and Friday, October 11, 12, 
and 13, when the following works will be performed :— 

Wednesday morning. ‘The Messiah” (Handel). 

Wednesday evening. ‘* King Olaf” (Elgar). 

Thursday morning. ‘Samson and Delilah” (Saint- 

Saéns). 
Thursday evening. ‘'Golden Legend” 
‘Choral Symphony ”’ (Beethoven). 

Friday morning. ‘ King Saul” (Parry). 

Friday evening. ‘‘ Hymn of Praise” (Mendelssohn). 
The principal vocalists are Madame Ella Russell, 
Madame Brema, Miss Suzanne Adams, Miss Clara 
Butt, Miss Jessie King, Mr. Edward Lloyd, Mr. Ben 
Davies, Mr. William Green, Mr. Andrew Black, Mr, 
Charles Knowles, and Mr. David Bispham. Mr. 
August Manns, as at the last Festival in 1896, will 
conduct, and Sir Hubert Parry and Mr. Edward 
Elgar will be invited to conduct their own works, 
The duties of chorus-master are safe in the 
experienced hands of Dr. Henry Coward. 


(Sullivan), 





Tue ‘Roll of the Union of Graduates in Music 
(Incorporated) and Kalendar, 1899,” has recently 
been issued. Under the able editorship of Mr. T. L. 
Southgate, this useful book of reference has been 
admirably compiled, and it contains much valuable 
information upon the subject of musical degrees and 
the holders thereof. We understand that Mr. J. W. 
Sidebotham, M.P., has secured the 15th inst. for the 
second reading of his Bill to regulate the use of 
Foreign Degrees in the United Kingdom, a measure 
that will doubtless receive all the consideration it 
deserves in the House of Commons. 





“Tue Year’s Music, 1899” (J. S. Virtue and Co.), 
is a useful book of reference, and its 400 pages are 
crowded with information on matters musical of 
a most varied kind. The chapter on ‘ Musical 
Literature” is not only an excellent feature, but a 
compilation of distinct importance. There are 
fifteen portraits of musicians and a good index 
is provided. Three of the four obituary notices are 
from the columns of Tue Musicat Times, for which 
we feel duly honoured. 





Mr. Epcar F. Jacques will deliver three lectures 
at the Royal Institution, on Saturday afternoons, May 
20 and 27 and June 3, the subject being mainly on 
the music of the East (particularly that of India) and 
its influence on that of the West. 





Dr. EBENEZER Prout, Professor of Music in the 
University of Dublin, will form the subject of the 
Biographical Sketch in our April number. 
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DON LORENZO PEROSI. 


Less than a year ago only a few persons here and 
there in Italy were aware of the fact that a young 
abbé, maéstro di capella at the Basilica of Saint Mark, 
Venice, was successfully occupying himself during his 
leisure hours with the composition of masses, hymns, 
and other church music. Since that time the name 
of Perosi has become known in other parts of Europe, 
and from America the most tempting proposals have 
reached him for the production there of his oratorios 
under his own personal direction. Don Perosi is 
shortly to make his appearance in Paris, where he 
will conduct some of his works, while later on| 
he will also introduce some of his oratorios to | 
English audiences. Under these circumstances, a 
few biographical details, gathered from authentic 
sources, will doubtless be of interest to our readers. 

Lorenzo Perosi was born at Tortona, in Piedmont, 
on December 20, 1872. His father was then, as he | 
is now, maéstro di capella of the Cathedral in that 
little town. Himself a musician of considerable | 
attainments, an able organist, and appreciated as a| 
composer, the father was well qualified to discern | 
at an early period the talent of his child, and he laid | 
himself out to undertake its proper development. | 
Indeed, without the intelligent guidance and solicitous | 
care bestowed upon him by the Maéstro Giuseppe | 
Perosi, Lorenzo would scarcely have been able to) 
achieve such brilliant success. The Pope has recog: | 
nised the father’s merit by personally conferring a| 
decoration on him during his recent stay in Rome. | 

The surroundings in which little “ Renzo” (as he | 
is still called in his old home) passed his childhood | 
were most peaceful and tranquil, and far removed | 
from all turmoil and strife. At the age of six he| 
received his first lessons on the pianoforte, being | 
grounded in the “school” of Liebert and Stark, at | 
the same time studying also Bertini, Moscheles, | 
and Cramer, and mastering the difficulties of | 
Clementi’s “‘Gradus ad Parnassum.” He was early | 
drawn to the classical composers—Bach, Haydn, | 
Mozart, and Beethoven being his favourites. When | 
scarcely ten years of age he began to study the | 
organ, on which instrument he was soon able to} 
play the most difficult sonatas of all epochs, from | 
Frescobaldi to the modern masters. For the great 
composers of church music, however, he showed a 
marked preference. He delighted in the study of 
Palestrina, Vittoria, Jomelli, Scarlatti, Carissimi, 
Handel, and Haydn. His father instructed him in 
the rudiments of composition, and when only twelve 
years of age his improvisations were wont to astonish 
all those who heard them. All the Piedmontese 
ladies who had met Lorenzo at the salons of the 
Countess San Giorgio de Tornaforte and the Barons 
Cavalchini talked about him as being the eighth 
wonder of the world! 

In June, 1888, the young musician passed his 
examinations at the Musical Lyceum in Rome. He 
was highly complimented by the committee, who 
predicted a brilliant future for him. Not content 
with the diplomas he had there obtained, Lorenzo 
continued his studies under Professor Saladino, of 
the Milan Conservatorio, and afterwards at the 
famous monastery of Monte Casino. For the special 
study of sacred music he entered, in 1893, the 
celebrated school for church music at Ratisbon. 
From being a pupil he would soon have been 
appointed to a professorship of the organ, but for 
the fact that the Bishop of Imola had meanwhile 
entrusted him with the foundation of a Schola 
Cantorum in that town. To this sphere of work he 
devoted himself with enthusiastic zeal, and in less 





| vive an admirable performance of the ‘“‘ Missa Pape 





than a year the newly constituted choir was able to | 


Marcelli.” It was at Imola also that Perosi began 
the study of theology and decided upon taking orders. 
At Venice, where, at the age of twenty-two, he was 
appointed chapel-master of Saint Mark, he was 
ordained a priest. Don Lorenzo is much esteemed 
by the people of Venice, not only by reason of his 
talent, but for his simplicity of manner and his 
unassuming kindliness of disposition. The venerable 
Cardinal Sarto has a fatherly affection for him and 
insists upon his residing at the Curia, while entire 
evenings are spent by the young abbé in improvising 
on the organ and in composing. 

Perosi works incessantly. Although he is only 
twenty-six he has composed no less than twenty-five 
Masses, a Te Deum, an enormous number of Hymns, 
Psalms, Motets, Preludes, &c., as well as chamber 
music. His productivity is marvellous. His popu- 
larity and celebrity as a composer are, however, 

















derived chiefly from his oratorios. The first one of 
these is the ‘“‘ Passion of Christ,” a trilogy, the first 
part of which was performed at Venice at the 
beginning of August, 1897, while it was produced in 
its entirety in December of the same year, at the 
Chiesa delle Grazie, in Milan. This was followed in 
rapid succession by the “ Transfiguration of Christ” 
produced in Venice, March 20, 1898), the ** Resur- 
rection of Lazarus” (Venice, Theatre la Fenice, 
July 26, 1898), and the “ Resurrection of Christ” 
(Rome, last December), which will ere long also be 
heard in London. These oratorios form part of a 
projected cycle of twelve similar works, illustrative 
of the life of the Saviour. Rumour has it that the 
cycle is to be complete in two years’ time. 
G. FRANCHI-VERNEY. 


— 


Don Lorenzo Perosi’s * Passion of Christ” is 
entitled a Sacred Trilogy; his later works, the 
“Transfiguration of Christ” and the “ Resurrection 
of Lazarus,” are, however, called ‘ oratorios,” 
although in general form and character they are all 
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at once calls to _ points in an address of which the follo 


——___ 


Wing ig 


mind Handel, Spohr, and Mendelssohn; but with | a report :— 


their works which bear this name, those of Perosi 
have little or nothing in common. A comparison 
with the oratorios of Carissimi and the old Passions, 
making all allowance for the development of musical 
art since the seventeenth century, would be much more 
to the point. There are two composers who seem, 
and very naturally, to have strongly influenced Perosi 
—the one is Bach, the other Wagner. There is a 
good deal of fugato writing in Perosi’s Preludes, also 
in certain instrumental episodes—special features of 
the works under notice; the one entitled the 
“Resurrection of Lazarus” may, indeed, be named 
as one of the most interesting and characteristic. 
The composer not only employs Bach methods, but 
he borrows at times even his phraseology. With 
all that, nineteenth century effects make themselves 
felt, and prevent one from regarding Perosi merely 
as an imitator of the old master. 

The influence of Wagner shows itself in the use 
of representative themes, though of these the Italian 
Abbé makes extremely moderate use: one of the 
most marked instances occurs in “* Lazarus,” in which 
a “Resurrection” theme is introduced at salient 
points of the sacred narrative. Further, there is 
the chromatic character of much of the music, also 
particular phrases, which recall the music-dramas 
of Wagner; at times, however, Perosi expresses him- 
self in archaic, ecclesiastical style. 

Then, again, the absence of any break in the parts 
into which the ‘*‘ Passion”’ and oratorios are divided, 
and the general avoidance of definite forms, give quite 
a Wagner cachet to these works. One may say 
roughly that Perosi’s music, which shows feeling 
and skill, is a clever compound of various styles, 
ergo not possessing as yet strong individuality. 

J<S.'S; 


A FOLK-SONG FUNCTION. 

A Mayrair mansion was the scene of a brilliant 
gathering on the evening of the 2nd ult., when the 
first general meeting of the Folk-song Society was 
held under the hospitable roof of Mrs. Beer at 
7, Chesterfield Gardens. Amongst the large company 
present were Sir Alexander Mackenzie, Sir Hubert 
Parry, Mr. Fuller Maitland, Mr. Barclay Squire, 
Mr. Edward Elgar, Mr. Alfred P. Graves, Mr. Edgar 
F. Jacques, Mr. Spencer Curwen, Mr. A. Kalisch 
(honorary treasurer), and Mrs. Kate Lee (honorary 
secretary). The question might naturally be asked 
‘What 1s the Folk-song Society?’* The best answer 
is that furnished by one of its rules—viz., ‘The 
Society shall have for its primary object the collection 
and preservation of Folk-songs, Ballads, and Tunes, 
and the publication of such of these as may be deemed 
advisable.” The Society was only started in January 
last year by Mrs. Kate Lee and Mr. Alfred Percival 
Graves, with the kind advice and help of Mr. Fuller 
Maitland; it was fully inaugurated June 16, 1898. 
Another object of the Society is “the holding of 
periodical meetings at which folk-songs will be 
introduced and form the subject of performance, 
lecture, and discussion.” 


SIR HUBERT PARRY ON FOLK-MUSIC. 


I think I may premise that this Society is engaged Upon 
a wholesome and seasonable enterprise. For, in these 
| days of high pressure and commercialism and that little 
| smattering of the science of heredity which impels people 
|to think it is hopeless to contend against their bad im. 
| pulses, because they are bound to inherit the bad qualities 
| of countless shoals of ancestors, the tendency is to become 
cynical; and the best remedy is to revive a belief in and 
love of our fellow creatures. And nothing has such 4 
curious way of doing this as the study of folk-music. There 
is nothing in folk-music common or unclean; and this fact 
is worthy of the serious consideration of some future 
philosopher. How has the unregenerate public arrived 
at such a perfect result that in this folk-music there is no 
sham, no got-up glitter, and no vulgarity? But these 
treasures of humanity are getting rare, for they are 
written in characters the most evanescent you can 
imagine, upon the sensitive brain fibres of those who learnt 
them, and have little idea of their value. Moreover, there 
is an enemy at the door of folk-music which is driving it 
out—namely, the popular songs of the day—and if we 
compare the genuine old folk-music with the songs that 
are driving it out, what an awful abyss appears! The 
modern popular song reminds me of the outer circumference 
of our terribly overgrown towns, where the jerry-builder 
holds sway, and where one sees all around the tawdriness 
of sham jewellery and shoddy clothes, the dregs of stale 
fish, and pawn-shops, set off by the flaming gin-palaces 
at the corners of the streets. All these things suggest to 
one’s mind the boundless regions of sham. It is for the 
people who live in these unhealthy regions, people who 
have the most false ideals, who are always scrambling for 
subsistence, who think that the commonest rowdyism is 
the highest expression of human emotion ; for them popular 
music is made, and it is made, with a commercial object, 
of snippets of musical slang. This is what will drive out 
folk-music if we do not save it. The old folk-music is 
among the purest products of the human mind. It grew 
in the hearts of the people before they devoted themselves 
assiduously to the making of quick returns. In the old 
days they produced music because it pleased them to 
make it, and because what they made pleased them 
mightily, and that is the only way in which good music is 
ever made. 

In this country we have not, until recently, had any idea 
of concentrating our attention on the collecting of our 
folk-music, and even now what difficulties beset us! Some 
people seem to think that they have but to walk out into the 
byways and hedges and pick them up; but the collecting of 
folk-songs really requires the most extraordinary faculty 
of accurate attention, of accurate retention, of self-criticism, 
as well as practice, to distinguish what is genuine from 
what is corrupt or emasculated. We have among the 
members of the Folk-song Society several who have 
already practised the art, and have developed a wonderful 
gift in that direction. I hope that, with their assistance, 
we shall preserve much precious folk-music from being 
lost, and I trust that before long we shall find England 
more satisfactorily represented by folk-song collections 
than has hitherto been the case. The rapidity of our 
commercial development is partly responsible for the 
fact that England is not yet in possession of any great 
collection. In the neighbouring countries of Ireland and 
Scotland town civilisation is not so rife, and in out-of-the- 
way places old things survive much longer. But it is 
also partly because English folk-music has not such 





Such an occasion was | extremely characteristic intervals as that of Scotland and 


that under notice, and which proved to be a most | /reland that it has not been so successfully recorded. Still, 


successful and enjoyable gathering. 

The general proceedings, under the genial chair- 
manship of Sir Alexander Mackenzie, commenced with 
the inaugural address delivered by Sir Hubert Parry, 
vice-president, whose remarks were of that essential] 


y 


brainy nature so characteristic of his utterances. | po 


we have no need to be ashamed of it. It is characteristic 
of the race—of the quiet reticence of our country 
districts—of the contented and patient and courageous 
folk, always ready to meet what chance shall bring with 


| a cheery heart. 


Moreover, it is worth remembering that the great com- 
sers of other countries have concentrated themselves 


His reference to the popular songs of the day upontheir folk-music. The true test of style must lie in 
as ‘‘ snippets of musical slang” was one of the many | folk-music, for style is national. True style comes not 
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from the individual, but from crowds of fellow-workers. 
And folk-music is the outpouring of endless combined 
souls, who sift and try till they have found the thing that 
suits their native taste, and leave it to outlast the greatest 
works of art, the heritage of generations, 

Mr. Edgar F. Jacques followed Sir Hubert Parry 
with a paper, entitled ‘‘ Modal Survivals in Folk- 
song”—a title suggested by Mr. Fuller Maitland, 
who had also selected the same subject, but who 
generously relinquished it in favour of Mr. Jacques. 
In the course of his extemporaneous remarks Mr. 
Jacques gave his audience quite a nice little lesson 
on the old modes—the Dorian, the Phrygian, the 
Lydian, the Mixo-Lydian, and the AZolian. As an 
aid to memorising the modes, he reminded us that the 
frst (Dorian) began on D, its first letter; that the 
other three followed in alphabetical order (starting 
on E, F, and G respectively); and that the last 
(Zolian) had its initial letter A for its primary note. 
But Mr. Jacques, with all the enthusiasm of an 
educationist, had a more potent mnemonic in store 
forhis hearers. He produced and exhibited a diagram 
designed thus: 





D(i)PL(o)MA } 





the natural product of an exceedingly happy thought, 
but which Sir Alexander Mackenzie subsequently 
referred to as being of a somewhat “ diplomatic” 
nature! Mr. Jacques supplied the interesting infor- 
mation that in the modern edition of Chappell’s 
“Qld English Popular Music,” out of 118 tunes, 
there are 44 Dorian, 19 Mixo-Lydian, and 12 Zolian 
—making 75 altogether—thus proving his point of 
the “‘ Modal Survivals in Folk-song.” 

The honorary secretary of the Society, Mrs. Kate 
Lee, then contributed a very amusing and highly 
interesting paper on ‘‘Some Experiences of a Folk- 
song Collector.” The vivacious manner in which 
she related her experiences, no less than the 
enthusiasm she threw into the rendering of her 
songs, formed one of the most attractive features of 
the evening. The substance of Mrs. Lee's paper 
is contained in the following report :— 


FOLK-SONG COLLECTING. 

I began seriously to think of collecting songs when I 
went for a holiday of several weeks to a little seaport town 
in the North of Norfolk, not patronised by tourists, and 
with no special attraction of any sort except fresh air. The 
fact that everybody there seemed to live to nearly one 
bundred years old led me to consider that it was possible 
that there was some latent music somewhere or other 
among the people, and so I thought I would try and get 
some tunes. 

Ihad not the faintest idea how to begin. First I asked 
the clergyman and the doctor, but they looked at me with 
dismay and could not give me any advice. I did not know 
any of the people about at all, so the only thing to do 
was to be very audacious. Accordingly I walked down 
one morning to the quay, where I had noticed that four old 
fishermen always stood. I expect they are standing there 
still, for they never moved away, they never caught any 
fish, and they never seemed to go out to sea; but their 
faces grew familiar as the days passed. At last, with a 
trembling heart, I went up to them and said: ‘Do any of 
you sing ?’’ ‘ Do any of us sing ?”’ was the startled reply, 
as they were generally only asked about the weather and 
the boats and the departed glory of the town since the 
railway came, a good deal of which they could tell you for 
Sixpence. So I asked again. ‘Sing? No, none of us 
sings.” But I said: ‘‘ Don’t you sing when you go out to 
fish?’? “Oh, yes, of course we sings then.” ‘ What 
sort of songs?” ‘*Oh! all sorts of songs, but none as you 
would care to hear.” ‘* Perhaps they are just the sort of 
songs I should care to hear. Don’t you sing ‘My Johnny 
was a Shoemaker’ or ‘The Farmer’s Boy’?” (By-the- 


start on in any district, for nearly everyone knows it.) 
‘Oh, yes,”’ one of the sailors replied, ‘‘ we sings that— 
others too.”” However, one of the men said he was sure 
that was not what the lady meant, and he said ‘‘ There’s 
sure to be some minstrels coming to the town in a few 
weeks; they nearly always do come in the summer time, 
and they sing some fine songs”! 

I have a number of Sussex songs, all collected at the 
little village of Rottingdean, where there are many little 
secluded cottages and some very quiet unconventional 
people still living around the downs, even near to fashionable 
Brighton. I shall never forget the delight of hearing the 
two Mr. Coppers, who gave me the songs, and who are 
now members of the Society. Mr. William is a foreman 
of a farm, and his brother is the landlord of the ‘‘ Plough 
Inn,” a very small public-house. They are very proud of 
their Sussex songs, and sang them with an enthusiasm 
perfectly grand to hear. When I questioned them as to 
how many they thought they could sing, they said they 
thought about a hundred! You had only got to start either 
of them on the subject and they commenced at once. ‘‘Oh, 
Mr. Copper, can you sing me a love song, or a sea song, or 
a plough song?” It did not matter what it was, they looked 
at each other significantly, and, with perfectly grave faces, 
off they would go. Mr. Thomas Copper’s voice was as 
flexible as a bird’s. He always sang the under part ofa 
song like a sort of obbligato, impossible at a first hearing 
to take down. To show you the beautiful variety of these 
songs—which, by-the-bye, I collected in November last— 
I should like to say that another man came to me with 
a song which he called ‘‘ Judy Credio.” I asked him what 
the title meant before hearing the song; he said he hadn't 
the faintest idea, but he thought it was the name ofa girl, 
an Irish girl. Then another man present said, ‘‘ Oh, no, 
it’s not the name of a girl; it means ‘What a Jew 
believes.’”” This shows that often words become perverted 
in folk-songs. 

Another man sang to me a song into which he brought 
the words, ‘‘Dimmy Darey ran through the wood.” At 
the end of the verse I stopped him and asked what 
“‘Dimmy Darey”’ meant. He said he thought it was a 
dromedary. At last I found in a ballad sheet the same 
poem, with the words, ‘And the little timid hare ran 
straight through the woods.” 


Several very interesting folk-songs were contributed 
by Mrs. Helen Trust, Miss Mary Hurlbert, Mrs. 
Kate Lee, and Mr. Charles Phillips. A quaint 
specimen in the Lydian Mode, about two or three 
hundred years old, but with words about Napoleon, 
was sung by Mr. Hammet Drake, accompanied by 
Mr. Fuller Maitland. A very amusing duet, entitled 
‘The Wedding Song,” was capitally rendered by 
Mrs. Kate Lee and Mr. Charles Phillips. The 
following is a choice specimen of its poetry :— 

She.—Young Johnnie, if he was here this night, 
He’d keep me from all harm. 
He.—He’s in the field of battle, 
And in his unifarm. 
He’s in the field of battle, 
His foes he will destroy 
Like some roaming king of honour 
Who fought in the wars of Troy. 


The honorary secretary of the Folk-Song Society 
is Mrs. Kate Lee, 8, Victoria Road, Kensington. 





HANDEL’S “MESSIAH” MATERIAL. 


Tue extraordinary rapidity with which Handel 
composed his oratorio ‘* The Messiah” has always 
excited wonder. According to his autograph score 
he commenced it ‘ August 22, 1741 "; the first part 
was completed ‘* August 28"’; the second part, 
‘September 6”; the third part, ‘September 12”’; the 
instrumentation (such as it is) filled in “ September 
14””’—in all, only twenty-four days ! 

In the first of his four recent Gresham lectures 





way, ‘‘ The Farmer’s Boy '’is a very good title of a song to 


on Handel’s “ Messiah,” Sir Frederick Bridge 
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discoursed on “ The Messiah as Handel wrote it.” He 
might almost have said ‘as Handel hashed it up”; 
or even entitled his lecture, ‘‘The Messiah before it 
was composed.” 

Dr. Crotch, in his ** Lectures on Music” (1831), 
states that— 

Handel quoted or copied from the works of Josquin de 
Prez, Palestrina, Turini, Carissimi, Calvisius, Uria, 
Corelli, Alessandro and Dominico Scarlatti, Sebastian 
Bach, Purcell, Locke, Caldara, Colonna, Clari, Cesti, 
Kerl, Habermann, Muffat, Kuhnau, Telemann, Graun, 
Mondeville, Porta, Pergolesi, Vinci, Astorga, Bononcini, 
Hasse, &c. 


Here, then, is Dr. Crotch’s list, which consists of 
twenty-nine names, exclusive of the very significant 
** &c.”” It would be an extremely interesting investi- 
gation to trace out definitely and in detail the actual 
instances wherein Handel was indebted to the works 
of the above-named composers. And what became 
of Handel’s private library of scores other than his 
own? Was it not a working library—a_ veritable 
quarry to him? 





Moreover, Handel was by no means averse to usin 
up old material of his own as occasion required, |p 
regard to his masterpiece, “‘ The Messiah,” he seemed 
to set special affection upon the music of three Italian 
duets. It might be assumed that these duets wer 
the product of his early years, 1707-1712. But in his 
lecture Sir Frederick Bridge pointed out that two of 
these ‘ Messiah”-material duets were composed by 
Handel only seven weeks before he started upon the 
composition of his ** sacred oratorio”! One of them, 
“NO, di voi non vo’ fidarmi,” is dated “London: 
July 3, 1741,” and “* The Messiah’? was commenced 
on the following August 22. It is interesting to fing 
that Handel, after he had transferred the music of 
this duet to his great oratorio, re-set the Italian 
words, the autograph of which is dated “ London: 
November 2, 1742.” He fortunately did not destroy 
the first version, the following example from which 
will probably be more familiar to our readers jn 
regard to the music thereof than are the Italian words 
to which the music was originally composed :— 


Duet—* Né, di voi non vo’ fidarmi” (1741). 
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This duet was an ideal Klondyke to Handel. In two | the opening phrases of the “ Hallelujah” chorus, but 
successive bars of its third movement we not only find | a considerable instalment of “ All we like sheep”! 
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The next example is from another Italian duet, | being dated “ London: July 1, 1741,” the ‘ Messiah ” 
«Quel fior che all’ alba ride,” which was composed] year. The music of this duet is also not unlike 
by Handel two days earlier than the foregoing, it| something else. Here it is:— 
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Not only is the key and notation the same, but the! We regret that we have not space to give a 
latter part supplied, with equal faithfulness, the | detailed account of Sir Frederick Bridge’s excellent 
material for “‘ And He shall purify.” |lectures, which he will doubtless have many 
The question naturally arises: “‘ What were Handel’s | opportunities of re-delivering elsewhere. The four 
reasons for using up this material and more of a| discourses, entitled respectively: (1) ‘‘ The Messiah 
similar nature in his sacred oratorio?” The dates | as Handel wrote it’; (2) “The Messiah as Handel 
on the autographs prove that the Italian duets were| performed it”; (3) ‘The Messiah as Mozart, J. 
written shortly before and not after “‘ The Messiah.” | Smithies, and others improved it”; and (4) “ The 
And this suggests another interrogation: ‘*‘ What} Messiah as it should be performed,” were excellently 








became of the association of the words and| 
music?” How often has it been pointed out | 
that Handel has ‘so graphically portrayed the | 
‘going astray’ of the sheep,” and so on, and yet the | 
music now irrevocably associated with those solemn | 
words was originally composed to utterances of a/| 
diferent nature. It is more thana puzzle. It is a 
curious problem that has yet to be solved. 


WAGNER ON MENDELSSOHN’S “ST. PAUL.” 


It has almost become an article of faith with 
present-day Mendelssohn-detractors that Wagner 
thought and spoke slightingly of the composer of 
“Elijah.” But they ought to know by this time that 
the modern master found words of genuine and warm 
praise for some of Mendelssohn’s finest orchestral 
works, such as the ‘‘ Hebrides” Overture and the 
first movement of the Scotch” Symphony. Wagner’s 
opinion of “St. Paul” (which in Germany is 
generally considered the greater of Mendelssohn’s 
two oratorios) had not been made public, as far as 
we are aware, until its appearance in a recent issue 
of the Bayreuther Blatter (No. 125). This short 
article gives Wagner’s impression of a performance 
of the work in Dresden under its composer’s personal 
direction. From the historical notes preceding the 
article it appears that Wagner’s manuscript, con- 
sisting of two quarto pages, is at present in the Royal 
Library at Berlin. Glasenapp refers to it in his “ Life 
of R. Wagner” and quotes a few short extracts, though 
he confesses that he had not seen the complete text, 
nor even knew the purpose for which it was written. 

The performance in question took place on Palm 
Sunday, April 9, 1843, about two months after Wagner 
had been appointed Royal Saxonian Court Kapell- 
meister “for life.” It seems to have been a brilliant 
affair, for Mendelssohn was then at the height of his 
popularity. His music had long become known and 
loved, the Leipzig Conservatorium had at last been 
opened (April 3), and he was full of work. “St. 
Paul,” which had been produced at Diisseldorf, 
May 22, 1836, was thus seven years old, and had 
evidently become a favourite in Dresden. Wagner’s 
femarks read like the expression of genuine admira- 
tion both for the master and his work, and that 





he had not yet at that time thought of oratorio as a 






illustrated by the following vocalists: Miss Elvira 
Gambogi, Miss Holding, Mr. W. Fell, Mr. Bertram 
Mills, and six chorister boys from Westminster 
Abbey, under the conductorship of Mr. John E. 
Borland. At the concluding lecture the orchestra 
and chorus of the Guildhall School of Music 
performed, under their principal, Mr. W. H. 
Cummings, himself a true Handelian. 


‘sexless opera-embryo” seems to be proved by the 
curious and decidedly interesting fact that the per- 
formance in question appears to have actually given 
him the first idea for the one work which most nearly 
approaches an oratorio in scope, that work being the 
** Biblical Scene” entitled ‘* The Holy Supper of the 
Apostles.” Here, then, is Wagner’s opinion of “St. 
Paul,” which was evidently only jotted down for his 
own amusement, and not for publication :— 


The concert of last Palm Sunday must be called a most 
brilliant one, which left a deep impression on the excep- 
tionally numerous audience. Mendelssohn Bartholdy had 
been invited to personally conduct a performance of his 
oratorio ‘‘ Paulus,” and by his readiness to accept the 
invitation he gave us a pleasure of an exceptional kind— 
viz., to hear on this occasion a classical work produced 
under the personal direction of its creator. True, we had 
already become acquainted with the masterpiece through 
two public performances which must be called thoroughly 
successful; but yet it seemed to us that not till now had 
the right understanding come to us, when the direct 
personal leadership of the master filled every one of the 
executants with a peculiar feeling of elevation (Weihe) and 
inspired them in such a degree that the importance of the 
performance almost equalled the height of the work itself. 
The very large choir and orchestra, as well as the soloists 
—wWiist, Tichatschek, Dettmer, &c.—covered themselves 
with glory in the true sense of the word, and they have 
thus shown us in its fullest perfection a work which is a 
witness to the most flourishing condition of our art, 
and which, when we consider that it was created in our 
own days, fills us with just pride in the times in which 
we live. We can only regret that such an oratorio cannot 
be completely incorporated in our Protestant Church 
Service, because only then would its true significance sink 
into the hearts of all believers, while without this founda- 
tion, and especially in a concert-room, it appears to us 
more or less merely an art work of a serious kind, and its 
real religious tendency can by no means become so pre- 
ponderant as would be the case if it were produced under 
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the conditions under which Sebastian Bach introduced his | Church, performances are given from time to time 


oratorios to the congregation. But in any case the effect, 
even in a concert-room, is touching and elevating. 

On the back of the manuscript of the above article 
Wagner has written some lines, which are nothing 


more or less than the scenario for the aforesaid | 


by the fine choir, frequently aided by leading 
jinstrumental performers. The selection upon th 
| present occasion, which deserves to be quoted in full, 
| consisted of : 

Motet, “ Justorum anime,” William Byrd ; Motet in fiy 


‘Biblical Scene,” to which we refer in another | parts, ‘ Jehova, quam multi sunt hostes,” Purcell; Mote 


column. 


SIGNOR ARTURO TOSCANINI. 


“La Scata”’ has always held such a high position 
in the realm of opera that any musician who attains 
the unusual honour of becoming artistic head of that 
great establishment at Milan is one who merits 
special recognition. In our issue of October last we 














gave a biography of Signor Toscanini from information 
derived from special sources, and now, by way of a 
sequel to that article, we have much pleasure in 
presenting our readers with a portrait of the clever 


young musician who is now the distinguished 


conductor of ‘* La Scala.” 


CHURCH MUSIC. 


THE service lists of the Church of the Incarnation, 
New York, are always interesting. Services and 
anthems by such English and American composers 
as Martin, Lloyd, Foster, Selby, Messiter, Aitken, 
and Gilchrist have recently been given with much 
acceptance. Many on this side of the Atlantic 
would be glad to have a wider practical acquaintance 
with the works of the American composers, who seem 
to be daily adding to the stores of Anglican Church 
music. 

The selection of English Church music given at 
the Little Oratory, at South Kensington, on the 5th 
ult., was of exceptional interest. In accordance with 
the musical tradition surrounding the name of the 


|in eight parts, “In exitu Israel de Egypto,” S. Wesley, 
| Ancient carol, “In dulci jubilo,” arranged by R. Lucas ¢ 
Pearsall, a theme so admirably treated in Bach's organ 
| works ; Hymn for St. Philip’s Day, ‘‘ Pangamus Neri 
| debita cantica,”” Thomas Wingham (for eleven years director 
| of the Oratory choir). 


| Interesting notes by Mr. Barclay Squire added to 
| the enjoyment of the occasion. 

| At Marylebone Church, Sullivan’s “ Prodigal 
'Son” was sung on the 16th ult. and Stainers 
| “Crucifixion” on the 22nd ult., and these two works 
, will continue to be given on alternate Wednesdays 
|during Lent, the latter being also announced for 
Good Friday. At St. Anne’s Church, Soho, the 
customary Lenten performances ofa selection from 
'Bach’s ‘* Passion” Music according to St. John 
began on the 17th ult., under the watchful direction 
of Mr. E. H. Thorne. 

Mr. J. H. Maunder’s cantata “ Penitence, Pardon, 
and Peace,” is being given twice, in sections, during 
Lent, at All Saints’, Leyton. An orchestral service 
was recently given at Brixton Church, when three 
movements from Mendelssohn’s First Symphony in 
C minor were included in the service scheme. At 
Bromley Parish Church a good selection of music 
was performed by organ and strings on the rst ult, 
and included Handel's fine Organ Concerto (No. 4), 


| and Sgambati’s Te Deum laudamus (Andante solenne), 


played by the same instruments, proved to be a 
feature of special interest. 

One of the many Lent performances of Stainer’s 
“Crucifixion” was given at St. James’s, Bermondsey, 
by the Bermondsey Settlement Choral Society, 
assisted by the choir of St. Botolph’s, Bishopsgate, 
under Mr. John E. Borland’s direction, on the 
23rd ult. and repeated on the 26th ult. The 
‘Crucifixion ” is a work which calls forth with un- 
mistakable if simple eloquence the devotional feelings 
of those who take part and those who listen; thus 
it has a distinct and well-deserved place in the 
Church music of the Lenten season. 

At St. James's, Sussex Gardens, the first part of 
Handel’s ‘‘Messiah” was sung on the 12th ult. 
At St. Alphage, London Wall, a Lenten musical 
service has been and is being weekly sung on 
Fridays. The music is selected from Spoht’s 
‘*Calvary,” Mendelssohn’s 42nd Psalm, and “ Lord, 
how long wilt Thou forget me.” 

A choral festival and service of praise was held 
on the tst ult. in Above Bar Congregational Church, 
Southampton, in connection with the Southampton 
Nonconformist Choral Union. The united choirs 
were conducted by the Rev. Carey Bonner and Mr. 
Percy Withers presided at the organ. 

An impressive rendering of Mendelssohn’s “St. 
Paul” was given in Armagh Cathedral, on the Feast 
of the Conversion of St. Paul. 


ORGAN MUSIC. 


A MATTER of special interest was the recent 
opening of the new organ at St. Michael’s, Chester 
Square, built by the Electric Organ Company, under 
the direction of Mr. Hope-Jones, and generously 
given by Mr. A. J. Graham Cross, when the many 








good points of the instrument were duly displayed 


‘Father of the Oratorio,” the Patron Saint of the | by Mr. Tertius Noble, of York Minster. The selection 
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of stops is of a highly satisfactory character, and the 
mechanisms are elaborate and display to the full 
\fr. Hope-Jones’s many ingenious inventions. 
The organ in Gloucester Cathedral, originally built, 
during the years 1663-1665, by Thomas Harris, 
ather of the still more celebrated Renatus Harris, 
has been completed by the famous firm of Messrs. 
y. Willis and Sons. The scheme includes four 
manuals and pedal organ, with some forty-five 
registers, including couplers. Though perhaps the 
scheme would have been still more satisfactory with 
, stop of thirty-two feet on the pedal organ and a| 
larger choir organ than the present one of five stops | 
oily, the instrument is now remarkably complete | 
and effective. A well thought of feature of the | 
opening recital by the excellent Cathedral organist, | 
Mr, A. Herbert Brewer, was a group of movements 
by successive organists of the Cathedral, as follows :— 


Andante in F sharp minor (S. S. Wesley), 1865-1876. 
Allegretto in E (C. Harford Lloyd), 1876-1882. 
Diapason Movement (C. Lee Williams), 1888-1897. 
Melody in A (A. H. Brewer), 1897. 


The weekly organ recitals given by Dr. A. L. Peace 
in St. George’s Hall, Liverpool, pursue their 
successful course. At a recent performance the 
classical organ works included Prelude and Fugue in 
C minor (Bach), Andante in G and Festive March 
(H. Smart), and the Andante from Mozart's Duet- 
Sonata. In connection with the question of organ 
adaptations, the eminent Liverpool organist is known 
to favour the judicious introduction of arranged organ 
music, one forcible argument he presents in this 
direction being that the organ arrangements bring a 
great deal of fine music within the organist’s reach 
which is superior to the bulk of music written for the 
instrument. Moreover, Dr. Peace wisely considers 
that, if such arranged music can be effectively 
rendered on the modern organ, as we all know it can, 
its claims to be thus heard cannot be overlooked. 

The new three-manual organ supplied by that old- 
established firm, Messrs. Bevington and Sons, to the 
Church of the Holy Trinity, Port Elizabeth, was 
recently opened by Mr. Roger Ascham. His excellent 
programme included Rheinberger’s Sonata (No. 4) in 
A minor, Bach’s Fugue in D major, and pieces by 
Guilmant and the rising French composer bearing 
the famous old name of Rousseau. If the English 
School was not extensively in evidence, it was 
certainly exceedingly well represented by Dr. E. J. 
Hopkins’s charming Andante in C. 

The recitals, under Dr. Warriner’s management, 
at the Royal College of Organists maintain their 
value and interest. During the past month two were 
given by that exceedingly clever performer, Miss 
Erdroff (who played Mendelssohn’s recently pub- 
lished Air with Variations in D), and Mr. H. L. 
Balfour. 

At one of Mr. E. H. Lemare’s much appreciated 
performances his list of pieces embraced Bach’s 
Toccata in F, Dvorak’s “* Legende” (Op. 59, No. 4), 
and the sister composition, the “* Legende” (No. 2). 

At St. Stephen’s, Guernsey, Mr. J. Matthews lately 
played a selection of organ music in which was heard 
Toccata and Fugue in D minor and two movements 
from a new Organ Suite by A. Ravanello, an Italian 
writer for the instrument of rising reputation. Mr. 
E. H. Thorne’s admirable Bach recitals given at 
St. Anne’s, Soho, during the past month, included 
the Toccata and Fugue in F, the Sonata in C major, 
and notable specimens of the fine Choral Preludes. 
The programme of Mr. A. H. Allen played on the 
6th ult., at St. David's Church, Denbigh, included 
Garrett’s ‘‘ Fantasie-Overture,” one of the finest 











specimens of recently published English organ music ; 






Brahms’s Fugue in A flat minor, and a Fantasia by 
Boély. Mr. H. A. Jeboult introduced into a recent 
recital scheme Mendelssohn’s lately published 
Andante and Variations in D and S. S. Wesley’s 
not too frequently played ‘* Holsworthy Church Bells.” 
H. Berens’s Fantasia in C minor was a feature of 
Mr. Midgley’s recital at St. John’s Church, Perth, 
on the 8th ult., as was also Bach’s ever-welcome 
great Prelude and Fugue in A minor. A new three- 
manual organ, built by Mr. John White, was recently 
dedicated at the Church of our Immaculate Lady, 
Rathmines, Dublin, and opened by Mr. R. Dwyer. 
Mr. Allan Patterson’s programme at a recital recently 
given at St. Paul’s, Cannes, included Tours’s Andante 
Grazioso in D. 

Mr. H. C. Perrin’s organ recital at Canterbury 
Cathedral included an Allegro appassionata by Basil 
Harwood, Lemare’s Romance in D flat, a Pastorale 
by Luard Selby, and Smart’s Grand Solemn March. 
One cannot but rejoice in this new evidence of the 
growing use of our Cathedrals in additional musical 
services and organ recitals, which are never so 
impressive and profoundly eloquent as they are in 
these “ solemn temples.” 

Mr. Walter Hedgcock gave a recital at St. 
Clement Danes, Strand, on the 17th ult. His 
programme included Saint-Saéns’s ‘ Bénédiction 
Nuptiale ” and Concert-Overture in D (Kinross). 

Mr. R. H. Kaye, at an organ recital recently given 
at St. Mary’s, Haverfordwest, played, among other 
good things, Andante et Marche (Aloys Klein) and 
Dr. Peace’s Sonata da Camera (No. 1). 

At Romsey Abbey, on the 13th ult., Mr. W. C. 
Bliss gave an interesting recital, when his programme 
included Rheinberger’s Sonata in A and Prelude and 
Fugue in C (Saint-Saéns). 

Mr. Cuthbert Harris has given three excellent 
organ recitals during the past month at St. Andrew’s 
Church, South Streatham, which included Beethoven’s 
‘‘Egmont’’ Overture and Rhapsodie, No. 1, by 
C. Saint-Saéns. 


SIR ALEXANDER MACKENZIE’S LECTURES. 


Liszt, Tschaikowsky, and Brahms formed the triumvirate 
of composers selected by Sir Alexander Mackenzie for his 
three lectures which he recently delivered at the Royal 
Institution and at the Royal Academy of Music. Through 
his courtesy we are enabled to give a few short extracts 
from these interesting discourses, as by reason of their 
comprehensiveness—biographical, critical, and analytical— 
it is almost impossible to give a satisfactory digest of their 
contents. 

LISZT. 

After referring to Liszt’s nobility of nature, his self- 
effacement, his devotion to the works of others, and 
especially to the pioneers of modern music, Sir Alexander 
said: “I am personally able to speak with some authority 
on this point, since it was my lot as a boy to play in the 
Ducal orchestra in Schwarzburg Sondershausen (near 
Weimar), where I frequently saw Liszt during the 
last two years of his official stay at Weimar... . 
I have a vivid recollection of ‘ Tannhauser’ in 1860 
and ‘Lohengrin’ in 1861. I played a humble second 
violin part in such epoch-making works as _ Berlioz’s 
‘Symphonie Fantastique,’ the ‘Tristan’ Prelude, Liszt's 
own symphonic poems, ‘ Mazeppa,’ ‘ Tasso,’ and others. 
A performance of Liszt’s Concerto in E flat by his 
pupil Ratzenberger is stamped on my memory, not alone 
by reason of the novelty of the music, but also by the 
fact that I had to don for the first time a dress coat, 
white waistcoat, and tall hat—de rigueur at a Court 
concert—as well as to stand throughout the concert on 
an exceedingly well-polished floor, which made energetic 
fiddling—as it were on skates—a matter of difficulty. 

‘‘ My own master, Edward Stein, initiated me into the 
mysteries of these scores (when, perhaps, he ought to have 
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been teaching me harmony and counterpoint), even as | any rate—one who devoted the rest of his life to 1, 
Liszt himself drew my attention to the new Russian move- | service of Brahms—viz., the erst doughty champion ¢ 
ment many years later. The last piece in which I took | Wagnerism, Hans von Bilow. . . . I take it, that it jg not 
part was Liszt’s ‘Faust’ Symphony. All this was an | an invariable rule that a composer’s individual characters. 
unforgettable experience and strange preliminary training | tics are reflected in his music. Indeed, I could ci 
for a boy of fourteen, who was immediately afterwards to | examples to the contrary. Tschaikéwsky’s inborn gent. 
pursue his studies at the Royal Academy of Music in| ness contrasts, for instance, strangely with the boldnes 
London, For I need hardly say that, in the year 1862, | sometimes fierceness, of many of his musical moods. By 
the Academy ‘knew not Joseph’ and the ‘music of the | if ever a man’s personality is mirrored in his creations j 
future’ was considered to hold its proper place among | is the case with Brahms.” 
Satan’s own works.” | ree 
TSCHAIKOWSKY. 

““«Their compositions make amends for the boredom | ROYAL CHORAL SOCIETY. 
which other works, better known, and more highly praised, | o ‘ wae 
inflict on me.’ Thus observed Liszt in regard to the new | : _ er 
Russian school of composers. The distinctive qualities} No oratorio is more calculated to show the strength anj 
and elements which enter so largely into the present | weakness of a choral body than Handel’s “ Israel jy 
Russian methods of composition are not favourable to the | Egypt.”” Moreover, the massive choruses are so familiar t 
foundation of a National school, since they import unfamiliar | an English audience, and certain effects are so looked far 
rhythms, the strange attractions presented in gipsy and that a high standard of excellence has to be attained to 
Oriental melodies, which carry with them again harmonic | ensure public approval. Particularly is this the case at the 
tunes and progressions all new to the Western mind and | annual performance given of the work by the Royal Choral 
taste. But, if I may put it so, our digestive powers were Society, but the interpretation on January 26, at the Alber 
not strong enough to assimilate with entire satisfaction the | Hall, met all requirements, for the choral singing, in its 
highly-seasoned sauces with which these piquant dishes | wealth of tone, precision of attack, and clearness of articu. 
are served up. And whether we have even now reached lation and phrasing, can only be adequately described as 
this nice point I am not quite prepared to say. After a|Ssuperb. A feature of the evening was the rendering, by 
good many years of intimacy with modern Russian music | Mr. Andrew Black and Mr. Watkin Mills, of the duet 
(to the study of which I owe my first introduction to |“ The Lord isa Man of war,” which elicited enthusiastic 
Liszt’s ever-ready propagandism in favour of al! that was |and prolonged applause. The other soloists were Mix 
new), I am somewhat reluctantly driven to the conclusion | Clara Butt, Madame Duma, Miss Maggie Purvis, and Mr. 
that not a little of its so-called ‘novelty’ owes its | Herbert Grover. 
existence to more than a mere ‘thread’ of amateurism GOUNOD’S “REDEMPTION.” 
which runs through its mazes. I hope I shall not be mis- 
understood; for as I have taken an active part in bringing it 
into notice, it cannot fairly be said that I lack appreciation 
of its excellences. [It should not be forgotten that Sir 
Alexander Mackenzie, as conductor of the Philharmonic 
Society, introduced Tschaikowsky’s ‘ Pathetic’ Symphony 
in London on February 28, 1894.] Within the last 
few years, however, we have learned to know it so well 
here in London—perhaps even to the exclusion of equally 
interesting music—that, so far from requiring an introduc- 
tion, it can well afford to stand closer examination. And 
any critical remarks are chiefly applicable to the earliest 
leaders (so-called), not to the ‘coming men’ of the present 
generation.” 


The performance on Ash Wednesday by the Royal 
Choral Society of Gounod’s sacred trilogy ‘‘ The Redemp- 
tion’ may be said to be widely anticipated by Metropolitan 
admirers of the work, and a very large audience assembled 
at Kensington, on the 15th ult., when Gounod’s music 
received a most impressive rendering. Alike in the 
|** Reproaches,” the ‘chorales,” and in the stirring 
| choruses, the choristers evinced a keen appreciation of the 
requirements of the music combined with full powers 
to give it perfect expression. The efforts of the choir were 
ably seconded by the soloists. A more devotional render- 
ing of the quartet and chorus ‘‘ Beside the Cross remain. 
ing”’ has rarely been given, the solo parts in this being sung 
by Miss Maggie Purvis, Miss E. D’Egremont, Mr. Ben 

BRAHMS. Davies, and Mr. Daniel Price. Miss Esther Palliser was 

“The high position of Brahms as a bright particular | the soloist in the expressive number ‘‘ From Thy love asa 
star was fixed and settled many years ago. A delicate, | Father,” and she sang throughout the evening with great 
but clear enough sub-division between the so-called | charm and purity of style. No finer exponent of the part 
‘Romantic’ and ‘ Imaginative’ schools of composition has | of the Redeemer could be found than Mr. Santley, and his 
been drawn. Brahms belonged at first, I think, to the | delivery of Christ's last words was most impressive. The 
former, and passed by naturally-accounted-for steps to|narration also was admirably intoned by Mr. Ben Davies 
the other. In the end we think of him on much broader |and Mr. Daniel Price, and full justice was done to the 
lines—viz., as the most prominent representative of the | instrumental portions of the work by the orchestra, with 
‘classics.’ That is to say, of those who conscientiously and | Mr. H. L. Balfour at the organ. Sir Frederick Bridge 
persistently preserve the fixed landmarks, and who, while | ably conducted both performances. 
extending and infusing a modern spirit into previously 
accepted ‘commandments’ or precepts, impress their 
own intellectual and individual stamp upon them. e 
And this Brahms has undoubtedly in.” . . . While QUEEN’S HALL CHORAL SOCIETY. 
Wagner invites the assistance of the sister arts and On Ash Wednesday afternoon (15th ult.) Dvorak’s 
creates that wonderfully complicated, but inseparably |‘ Stabat Mater” and Mendelssohn’s “ Hymn of Praise” 
united result which has attracted us so strongly, Brahms, | were performed at Queen’s Hall. The solo parts were 
on the other hand, is contemplative, purely musical. He ably sustained by Madame Duma, Miss Hilda Wilson 
asks for nothing but complete sympathy and concen- (admirable in the “ Inflammatus”’’), Mr. Hirwen Jones, 
tration on the part of his listeners. By these alone, and|and Mr. Daniel Price. In the “ Hymn of Praise” the 
without any external means, he holds his place among the | choralists sang with breadth and fervour, and a good word 
most gifted composers in the history of music. . . . If 1|was earned for the rendering of the orchestral sections. 
were asked to name the most representative of Brahms's | Madame Duma and Mr. Hirwen Jones were the soprano 
works, the answer would be the Symphony in C minor. |and tenor principals respectively. Mr. George Riseley, 
It proves that in the hand of a genius the symphony is by | under whose energetic and watchful conductorship the 
no means exhausted as an art-form. Moreover, it exhibits | chorus is showing steady improvement, kept his forces well 
all the skill and knowledge, the manifold beauties, as well | in hand throughout. 
as the occasional angularities, or hardness, of his ripest | a 
manner. The last movement alone would suffice to place | 
it in the first rank and justify the suggestion of ‘ Prometheus | THE BACH CHOIR. 
unbound,’ which has been, not inaptly, applied to it. It; THe concert directed by Professor Stanford, at Queen’s 
captured one influential friend from the opposite camp at | Hall, on the 7th ult., consisted entirely of compositions by 
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Bach. The most important were the superb Magnificat 
in D and the Church cantata ‘ Ein’ feste Burg,” known in 


this country as ‘‘ A Stronghold Sure.” Better performances | 


ofeach have been heard in London, the chorus occasionally 
displaying a hesitation inexcusable in works so familiar to 
the admirers of the Leipzig cantor. The solo vocalists 
were Miss Agnes Nicholls, Miss Eleanor Jones, Miss 
Muriel Foster, Mr. William Green, and Mr. Andrew Black. 
The original trumpet parts were restored to the cantata. 
An interesting feature was the Suite in B minor for flute 
and strings, a happy specimen of the composer’s lighter 
vein, which was played in a manner that would have 
recommended the work even had its intrinsic merits been 
less. The Concerto in C for two claviers, another welcome 
feature, was entrusted to Miss Fanny Davies and Mr. 
Leonard Borwick, who ably acquitted themselves in a task 
inwhich they evidently delighted. 


MR. NEWMAN’S SYMPHONY CONCERTS. 


Aut lovers of good orchestral playing will have welcomed 
the resumption of the above, for with the first concert of 
the new season, given at the Queen’s Hall on January 28, 
came the proof that the splendid orchestra conducted by 
Mr. Wood is still the finest and most highly trained body of 
instrumentalists in London. We do not approve of all that 
Mr. Wood does; we may occasionally find fault with his 
selection of novelties, or cavil at his readings of recognised 
masterpieces ; but it is impossible not to feel genuine 
admiration for the magnificent performances he secures of 
those works which appeal to his temperament. At the 
concert under notice the band displayed a beauty of tone, 
a brilliancy of colour, and a finish that were absolutely 
delightful. Even Mr. Wood has never given us a more 
gorgeous performance than that of some new Symphonic 
Dances (Op. 64) by Edvard Grieg. They are, to be sure, 
scored with consummate mastery and glow with exquisite 
colour; but their beauty of raiment seemed intensified in 
the superb playing of the band. The symphony was 
Tschaikowsky’s original but distressingly Slavonic No. 4 
(in F minor), one of those works which one completely 
exhausts at a first hearing, and whose repeated perform- 
ances leave one less and less impressed. Herr Zwintscher 
proved himself a brilliant pianist in Rubinstein’s D minor 
Concerto and Madame Medora Henson was at her best in 
Gounod’s ‘‘ Far greater in his lowly state.” 

At the following concert, on the rith ult., two more 
novelties were introduced—viz., a Suite on themes from 
Wormser’s music to Michel Carré’s play without words, 
“L’enfant prodigue,” and a “ South-Slavonic Rhapsody,” 
by the recently deceased Karel Bendi. M. Wormser’s 
little suite in five little movements is charming (using the 
word in the best sense), being dainty in conception as well 
as execution, and beautifully scored; moreover, through 
its little themes runs a pretty vein of refined sentiment. 
Bendl’s Rhapsody, the first orchestral piece by this prolific 
composer that has come under our notice, proved another 
disappointment. There is some impressive writing in its 
three slow movements, with their broad and melodious 
themes, good workmanship, and sonorous scoring. But in 






MADAME ALBANI’S CONCERT. 


Ir is an open secret that the idea of a performance (at 
the Queen’s Hall, on the roth ult.) of Professor Stanford's 
‘‘Te Deum,” composed for last year’s Leeds Festival, 
originated spontaneously with Madame Albani. Her wish 
to pay the composer this compliment redounds greatly to 


|her credit, and the thanks of London music-lovers are 


due to her for thus giving them an opportunity of hearing 
the Professor’s latest important contribution to our rich 
store of choral works. The Te Deum has so recently been 
described in these columns that further remarks in praise 
of its sterling qualities may be deemed superfluous. A 
superb quartet of principals, consisting of the concert- 
giver, Miss Ada Crossley, Mr. Edward Lloyd, and Mr. 
Santley, gave the utmost effect to the solos. The orchestra 
consisted chiefly of present and past students of the Royal 
College of Music, and the Queen’s Hall Choral Society 
was responsible for the choral portions. Madame Albani 
and Mr. Ben Davies gave a magnificent performance 
of the great love duet from ‘‘ Siegfried.” Madame Albani 
as a Wagner singer we have long known, but Mr. Ben 
Davies’s was almost a “ first performance,” and he scored 
a brilliant success. His declamation of the music and the 
German text was superb and his style throughout noble 
and elevated. The orchestra played the difficult music 
with splendid effect. Mr. Lloyd created a furore with his 
beautiful singing of the fine song ‘‘Onaway! awake, 
beloved!” from Mr. S. Coleridge-Taylor’s ‘*‘ Hiawatha’s 
Wedding-Feast.”’ It is many years since we heard a new 
and important air sung with such evident enthusiasm by 
a great singer, or so warmly received by a large and 
representative audience. Miss Crossley and Mr. Santley 
sang a number of songs and M. Johannes Wolff played 
two violin solos. Dr. Walford Davies presided at the 
organ. 


MONDAY AND SATURDAY POPULAR CONCERTS 


LirTLe more than a bare record is required concerning 
Mr. Arthur Chappell’s popular concerts at St. James’s 
Hall. Lady Hallé relinquished the post of first violin, 
on Saturday, the 4th ult. to Mr. Kruse, who led on 
that occasion an effective interpretation of Beethoven’s 
Septet; and Dr. Joachim made his first appearance 
this season on the 13th ult., when the Monday evening 
concerts were resumed, and, it may be added, quickly 
proved to the large audience that assembled to greet him, 
that he was in full possession of those powers that have 
entitled him to be considered the greatest violinist of his 
day. Dr. Joachim also played on the 2oth ult., and his 
performance of Beethoven’s Romance in F on that occasion 
elicited such enthusiastic applause as to compel an encore. 
The pianists have been Mdlle. Ilona Eibenschittz, Herr 
Ernst von Dohnadnyi (4th and 11th ult.), Miss Fanny 
Davies, Mr. Leonard Borwick, and Herr Schénberger, all 
of whom have sustained their reputations by their renderings 
of familiar works. The vocalists were Mr. Ernest Sharp, 
Madame Ruth Lamb, Mr. Gregory Hast, Mrs. Helen 
Trust, Miss Louise Dale, and Mdlle. de S’André. 





the final Dance we have one of those simple bucolic 
a abounding in Slavonic countries, and this empty | 
phrase— 


gare sies| 





istepeated again and again, until it becomes an absolute 
nuisance. It spreads itself over eighty pages of full score, 
more or less, and it really looks as if its repetition had 
only been restricted by the supply of score paper at the 
composer’s disposal. The work, though magnificently 
played, was but coldly received. Miss Leonora Jackson 
gave a beautiful performance of Brahms’s Violin Concerto. 
et pure, round tone, artistic phrasing, dignified style, 
and intimate revealing of the master’s thoughts deserve 
the highest praise. Miss Ellen Beach Yaw sang two florid 
airs, and a youthful Symphony (in three movements) by 
Mozart (B. and H., No. 26) completed the programme. 





ROYAL CARL ROSA OPERA COMPANY. 
‘“PRISTAN AND ISOLDE” IN ENGLISH. 

Tue Royal Carl Rosa Opera Company concluded its six 
weeks’ season at the Lyceum Theatre, on the 11th ult., 
with Benedict's ‘Lily of Killarney.”” The other operas 
which have been mounted, in addition to those already 
mentioned in these columns, were ‘‘ The Bohemian Girl,” 
“Il Trovatore,” and Wagner’s “‘ Lohengrin” and ‘ Tristan 
and Isolde.’”’ Criticism is only called for concerning the 
last-named, as its presentation, on the 4th ult., was the first 
time the music-drama had been performed in English in 
the metropolis. That it was English the exponents were 


singing was, however, but occasionally audible. When will 
our singers grasp the fact that clear articulation is a help 
to vocal tone, imparting to it expressive variety of timbre, 
besides greatly assisting the vocalist in holding the atten- 
Miss Lucile Hill sang the music of 


tion of the listener ? 
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Isolde in a lyrical rather than a dramatic manner. Mr. 
Philip Brozel modelled his reading of Tvistan on that of M. 
Jean de Reszke, and his embodiment presented many excel- 
lent features, notably in the third act. Miss Kirkby Lunn 
showed great ability as Brangdne, Mr. Charles Tilbury 
personated Kurvenal with effective earnestness, and the 


parts of King Mark, Melot, and the Steersman were capably | 


sustained by Messrs. Arthur Winckworth, William Dever, 
and William Gillard. The rendering of the complex 
orchestral score was, on the whole, creditable and proved 
that in Mr. Hamish MacCunn the company has a conductor 
of exceptional ability, and one who, moreover, is in 
sympathy with, and understands, Wagner’s music. 

It should be added that the ‘‘argument” printed on 
the “ Tristan’? programme contained several prejudicial 
inaccuracies. Isolde and Tristan are led to declare their 
mutual love under the impression that they have each taken 
poison and have not long to live, consequently there is no 
need of their longer concealing it from each other. And 
in the second act Isolde has not been made the wife of 
King Mark. Is there no staunch Wagnerian who will 
write the Royal Carl Rosa Company a correct précis of 
Wagner’s libretto ? 


MR. ‘NEWLANDSMITH’S ORCHESTRAL 
CONCERTS. 
HAMERIK’S ‘'SYMPHONIE SPIRITUELLE.”’ 

Mr. NEWLANDSMITH opened the second concert given 
by his string orchestra, in St. James's Hall, on January 31, 
with Asger Hamerik’s ‘‘Symphonie Spirituelle,’ which 
had not previously been heard in London. This composer, 
who is little known in England, was born at Copenhagen 
in 1843, and by his musical aptitude attracted the attention 
of Gade and Hartmann. In 1871 he was appointed director 
of music at the Peabody Institute, Baltimore, and since then 
has composed a large number of works of important 
dimension, including six symphonies. The symphony heard 
at Mr. Newlandsmith’s concert is pleasing music, orthodox 


in form and Beethovenish in manner, but scarcely justifying | 


the title “ Spirituelle.”” Other novelties performed on this 
occasion were a graceful ‘‘Pensée Melodique’’ and 
Gavotte in G minor by Mr. J. F. Barnett; the first 
and third movements from a well-written suite entitled 
‘‘ Mélodies Ecossaises,”” by M. Paul Gilson; and three 
numbers from Mr. Harry Farjeon’s clever Ballet Suite. 
This comprises four movements, severally entitled 
“ Harlequin,” ‘* Columbine,”’ ‘ Pantaloon,” and ‘‘ Clown.” 
The music shows a lively fancy and considerable skill in 
construction. 


MR. EDMONDSTOUNE DUNCAN’S QUINTET INF. 


At the Curtius Club concert, on the 8th ult., Mr. Albert 
Fransella and his chamber concert party included in their 
programme Mr. Edmondstoune Duncan’s Quintet in F 
(Op. 38) for flute, clarinet, horn, bassoon, and pianoforte, 
which gained the prize of £20 offered in 1897 by Mr. 
Lesley Alexander for the best chamber work by a British 
composer. The quintet consists of three movements, all 
of which are characterised by a form and directness of 
expression suggestive of old English music. This is 
particularly noticeable in the first, and the most important, 
movement, the second subject of which largely partakes of 
the nature of an English folk-tune. The second number, in 
D minor, is elegiac in expression, the music flowing on in a 
tranquil and passionless manner, tinged by pensive 
melancholy. The Finale is alight-hearted Rondo, through 
which the spirit of Elizabethan days seems to flit. The 
work was admirably interpreted by Messrs. Fransella, 
Gomez, Borsdorf, James and Carl Weber. 


SIGNOR GIORGIO FRANCHETTI’S TRIO IN G. 


THE chief feature of Mr. Newlandsmith’s Trioconcert, on 
the 14th ult., at St. James’s Hall, was the first performance 
in the metropolis of Signor Giorgio Franchetti’s Trio in 
G (Op. 1) for pianoforte, violin, and violoncello. This 
composer is a pianist, and is not to be confounded with 
Baron Alberto Franchetti, the composer of operas and 
symphonies. The most attractive number of the trio is 








a 


the slow movement, which is built upon a very expregsiy 
melody of tender sentiment. The work was excellently 
interpreted by Mr. Frank Mummery, Mr. Newlandsmith 
and Mr. A. H. Earnshaw, who also severally played with 
notable skill solos on their respective instruments. 


DVORAK’S SONATINA IN G (Op. 100) FOR 
VIOLIN AND PIANOFORTE. 


A CONCERT given on the 7th ult., at St James's Hal 
by Mr. Carl Heinzen, an American violinist, acquired 
special interest owing to a novelty from the pen of Dvorgk 
With the assistance of Mr. Christopher Wilson, Mr. Cay 
Heinzen played, for the first time in London, Dvordk’s 
Sonatina in G (Op. 100) for violin and pianoforte. The 
term “ Sonatina” gives a somewhat prejudicial idea of the 
style and dimension of the work, being, indeed, only 
justified by its simplicity and the terseness with which 
the themes are developed. These are both excellent 
features, which, by the way, many modern composers 
might incline to with advantage to themselves and their 
listeners. The sonatina comprises the usual four move. 
ments, which are respectively headed Allegro risoluto, 
Larghetto, Scherzo and Trio, and Finale— the last-named 
consisting of three sections, Allegro, Molto tranquillo, 
Allegro. The work was written five years ago, some three 
years after the composer had settled in New York as 
director of the National Conservatoire of Music. Its 
themes are more or less suggestive of American negro 
melodies, which Dvorak maintained should form the basis 
of the national American school of music—a theory which 
he has made such remarkable use of in his Symphony 
‘‘From the New World” (Op. 95) and the String Quartet 
in F (Op. 96). In both these works the music seems to 
get very close to human nature; this humanity of 
expression is the chief characteristic of the Sonatina in G, 
and it need scarcely be added is a very attractive one 
withal. The work was most effectively interpreted, for 
Mr. Heinzen is a very finished and engaging player, and 
doubtless the work will be heard again at no distant period. 
Mr. Heinzen further proved his command of his instrument 
by a finished rendering of Bach’s Chaconne from the Suite 
in D minor, and agreeable variety was contributed bya 
good selection of songs, interpreted in an artistic manner 
by Mr. Ernest Sharpe. 


PIANOFORTE RECITALS. 


HERR Ernst von DouNANyI gave, on the 13th ult, 
the first of two pianoforte recitals in St. James’s Hall, and 
is to be commended for playing two of the preludes and 
fugues from Bach’s “ 48,’ instead of the usual arrange- 
ment of one of the master’s organ fugues. Both were 
finely rendered in a style in consonance with their 
character. Schumann was represented by his ‘ Etudes 
Symphoniques,” Chopin by the Ballade in G minor (Op. 
23) and the Variations (Op. 12), and Brahms by his 
Rhapsodie in B minor (Op. 79), all of which were inter- 
preted with great brilliancy. 

Other recitals worthy of record are: Miss Mabel 
Seyton’s, a pupil of Herr Karl Klindworth, who showed 
promising ability on January 26 at the Queen’s (Small) 
Hall; Mr. Leonard Borwick’s, who concluded a series of 
three recitals in St. James’s Hall on January 30; and M. 
Pachmann’s, in the same hall, on the 3rd ult. 


THE ROYAL ACADEMY OF MUSIC. 


THE organ recital given by the students of the instrument 
at the Royal Academy of Music, at the Queen’s Hall, on 
the oth ult., was opened by Leonard Hart, who dis- 
played much facility of execution combined with clearness 
of phrasing in Mendelssohn’s Prelude and Fugue in 
C minor. Like commendable qualities and_ tasteful 
employment of the tone colours at command were shown 
by H. Vincent Read in the Adagio and Introduction 
and Fugue from Merkel's Sonata in E minor (Op. 137). 
The most important performance of the afternoon, however, 
was that by George D. Cunningham, who interpreted 
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Come, ve children. 


ANTHEM FOR BASS AND TENOR SOLO AND CHORUS. 
Composed by H. M. Hiaes. 
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with considerable brilliancy Mr. Edward Elgar’s little 
ynown Organ Sonata in G (Op. 28). The rarity of its 
performance is probably owing to the difficulties of the 
work. ‘The slow movement in B flat contains many 
assages of poetic character, and the Finale, presto, 
although somewhat light for the conclusion of an organ 
sonata, is bright and pleasing. E. Spencer Dyke 
and Walter S. Vale played three movements from 
Rheinberger’s Suite for violin and organ (Op. 166) with 
promising skill. 

Ethel M. Wood sang with admirable expression the 
slo in Gernsheim’s ‘* Salve Regina,” receiving excel- 
lent assistance in the chorus from the female voices of 
the choir; and Edith Nutter rendered Handel's air 
“Lascia ch’ io pianga”’ with an ease of vocal production 
and clearness of articulation that considerably enhanced 
the natural beauty of her contralto voice. Sarah A. 
Gomersall sang neatly Bach’s air ‘* My heart ever faithful,” 
and the part-songs ‘‘ Ye spotted snakes” (G. A. Macfarren) 
and ‘‘ Where the honey-bee goes” (Smart) were well ren- 
dered by the “select choir” under the able direction of 
Mr. Henry R. Eyers. 

The most interesting novelty of the Students’ concert on 
the 2oth ult., at St. James’s Hall, was a setting by 
Adam von Ahn Carse (Macfarren Scholar) of Felicia 
Hemans’s poem ‘‘ The Voice of Music.” The words are 
set for a tenor voice, which is accompanied by strings, 
harp, and drums. The voice part is vocal and effective, 
and, what is particularly promising in a young composer, 
the spirit of the text finds a sympathetic echo in the music. 
W. R. Maxwell sang the solo excellently, and justice 
was done to the instrumental portion under the conductor- 
ship of Mr. Frederick Corder. A neat and crisp render- 
ing was given of Bennett’s pleasing Trio in A by 
M. E. Colyer, Llewellyn Toms, and Dezso Kordy; and 
Dvordk’s American Quartet in F (Op. 96) was boldly 
attacked by N. Atkinson, J. Penso, M. Phillips, 
and E. L. Pettit. Edwin S. Dyke showed much 
ability and exceptional promise as a violinist in Gade’s 
Caprice for the violin, and two movements from Grieg’s 
Sonata in G (Op. 13) for violin and pianoforte were 
tendered in a fluent manner by Stephen Champ and 
Elsie Horne. Cuthbert Whitemore’s interpretation 
of Grieg’s Ballade (Op. 24) for pianoforte also deserves 
praise. The most successful of the solo vocalists was 
Gertrude Drinkwater, who sang three clever MS. 
songs by Mabel E. Colyer. Anna B. MacDonald con- 
tributed two songs by Jensen in a sympathetic manner, 
and Liszt’s effective settings of the ‘‘Tantum Ergo” and 
“O Salutaris’”? were well rendered by Ethel M. 
bam K. Kelyn Williams, Lizzie Davies, and Jane 
picer. 

Signor Luigi Denza has been appointed a Professor of 
Singing at this Institution. 











































THE ROYAL COLLEGE OF MUSIC. 


“A veRY unhackneyed programme, well carried out,” 
must have been the opinion of the large audience present 
at the Students’ Orchestral concert, on the 17th ult. 
Opening with Méhul’s rarely-heard Overture ‘‘ La chasse 
du jeune Henri,” the programme finished with Brahms’s 
Third Symphony in F (Op. go). Beatrice La Palme, who 
stepped out of the ranks of the first fiddles to sing an 
exotic song, ‘‘ La cloche,” by Saint-Saéns, has a sympa- 
thetic voice and style, and should do well, even though the 
vocal art is but her second study. Cicely Gleeson White 
'8another promising singer, who did ample justice to the 
dramatic requirements of an “air des adieux,” from 
Tschaikowsky’s ‘Jeanne d’Arc.” The same composer’s 
brilliant, but in parts rather common Concerto in B flat 
minor for pianoforte was played by Herbert Fryer with a 
good deal of power and aplomb, as well as with delightful 
smoothness and elegance where necessary. Little Haydn 
Wood gave a very boyish but wonderfully correct and crisp 
performance of Saint-Saéns’s popular Introduction and 
Rondo Capriccioso for the violin. He is a remarkably 
sure ta for one so young. Professor Stanford conducted, 
as usual. 
























“KING OLAF” AND “HIAWATHA” AT THE 
PEOPLE’S PALACE. 


THE East of London has not lost its faith in native art, 
and the 3,000 people that filled the great hall of the 
People’s Palace, on the 11th ult., to hear Mr. Elgar’s 
‘King Olaf” and Mr. Coleridge-Taylor’s ‘‘ Hiawatha’s 
Wedding-Feast”” had no occasion to regret it. Taking 
into consideration that, with the exception of the principals, 
almost the whole orchestra consisted of amateurs, the 
performance of the band was quite remarkably good. We 
hope Mr. Allen Gill may soon have a chance of giving 
West-enders a taste of his skill, as first-rate English 
conductors are not so plentiful that we can afford to let one 
of the youngest but most gifted hide his light under a 
bushel in the East-end. Madame Medora Henson, Mr. 
Edward Branscombe, and Mr. Arthur Walenn sang the 
solo music as if they loved it. In Mr. Taylor’s splendid 
little cantata Mr. Branscombe sang the beautiful tenor solo 
‘‘Onaway ! awake, beloved!” with much charm of voice 
and style, and he, as well as the composer, scored a great 
success. 





REVIEWS. 


How to sing the Choral Service. A Manual of Intoning 

for Clergymen. By G. Edward Stubbs, M.A. 
[Novello and Company, Limited]. 

THE multiplication of books designed to assist the clergy 
in the musical portion of the Church service is to be 
welcomed, for although some observable progress has been 
made of late, comparatively few of those who conduct 
divine worship use their voices in a proper manner, or 
have anything beyond a superficial knowledge of music. 
Mr. Stubbs’s manual may therefore be commended to the 
attention of the clergy who have neglected, or know little 
of these important matters, and those who read it and put 
in practice its precepts will assuredly become more 
profitable servants. The introduction by the Rev. H. H. 
Oberly may also be perused with advantage by such as 
take an interest in the present discussions concerning the 
duties of the clergy and the traditions of the Church. The 
author devotes chapters, somewhat unnecessarily, to the 
orthodoxy of ‘The perpetuation of the choral service,” 
the “Ability of the clergy to learn to intone,”’ and the 
“ Arguments for and against intoning”; but the remarks 
on ‘* The musical education of the priest” are commend- 
able, and the information given and the methods prescribed 
for the acquirement of the desirable abilities are good and 
practical. A merit of the book lies also in its quotations 
from authorities on the subjects treated. Amongst these 
ithe following from Canon Shuttleworth’s “The place of 
music in public worship”’ is well worthy of reproduction. 
It runs as follows: ‘‘To the poor, and those upon whom 
life lies heavily, few influences are so subtly powerful for 
consolation and uplifting as those of the best music. 
Singers always say that, however untrained their musical 
faculties, no audiences are more encouraging than those 
composed of the workers and the poor.” This is un- 
doubtedly true, and did the clergy more fully realize the 
power of finely rendered music and the mighty influence 
exercised by well modulated and accentuated speech the 
majority of our Church services would be far more 
impressive and far reaching in their effects than they are 
at present. 





Voice and Violin: sketches, anecdotes and reminiscences. 
By Dr. T. L. Phipson. [Chatto and Windus. ] 

Dr. Puirson, like fiddle fanciers generally, loves to 
gossip—using the word in its inoffensive sense—about 
the instrument and the players on the instrument of his 
affection. It is not his first attempt in this direction, as 
his former book, “‘ Famous violinists and fine violins,” fully 
testifies. The twenty-six chapters of the present volume 
embrace a variety of subjects connected with the violin, 
ranging from “The art of playing in tune” to ‘“ Tam- 
burini’s cow.” Throughout the whole of his chattily- 
written pages the author proves to be a genial raconteur 
and his book will make a pleasant fireside companion. 
There is an index—good. 
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Novello’s School Music. Old May-Day. Cantata for 
Female Voices. Words written by Shapcott Wensley. 
Music composed by F. Cunningham Woods. 

May-Day Revels. Words written by Hettie M. Hawkins. 
Music composed by John E. West. 

[Novello and Company, Limited.] 


““¢Or_p May-Day’ is designed to awaken some of the 
echoes of bygone days. ... In ‘Old May-Day’ we get 
the young men and maidens bringing in the branches of 
may at the dawn; the milkmaids with their shining pails; 
the May bells ; the dance round the May-pole; the Morris 
dancers with Maid Marion; the ‘clean sweeps’; the 
hobby-horses; Jack-in-the-green, and many of the features 
of the May-day in olden times.” So runs the preface to 
one of the best of this excellent series of school music. 
The spirit of spring seems to have inspired Mr. Wensley’s 
poetical lines, and they have been wedded by Mr. Woods 
to music happily suggestive of jocund mirth, which in 
bygone times was wont to reign ‘‘in the merry month of 
May.” Nosmall share of Mr. Woods’ success is attributable 
to his having cast his music in old English dance forms. 
The sprightly overture is in the style of a jig. Its tripping 
melody is subsequently made to serve as the accompani- 
ment to the vocal portion of the gay and jovial May-pole 
dance, which effectively concludes the cantata. Into this 
number Byrd’s Sellenger’s round is also cleverly inter- 
woven. There are only four other vocal numbers, in all of 
which the chorus is called upon. The first two movements 
are entirely for chorus, written in two parts, one in 6-8 
time of graceful character and the other in Tempo di 
menuetto. In the remaining numbers the chorus takes up 
the refrain of the soprano soloist, who is furnished with 
some very pleasing and melodious music of a simple but 
effective nature. 

‘May-Day Revels” is a cantata intended for dramatic 
representation and the work is laid out on a more extended 
scale than that by Mr. Woods. It opens with a short but 
lively instrumental introduction to which the villagers 
enter dancing. When they are all assembled they break 
forth into a graceful two-part song in waltz measure. 
This is succeeded by a chorus of girls, who sing a 
‘Children’s ‘ Ladye’ song,’’ which should prove one of 
the most pleasing features of the entertainment. The 
villagers return and execute the May-pole dance, for which 
Mr. West has written some music in perfect accord with 
the style of the old English dances on such occasions, 
and for the dancing of which full directions are given. 
The next number is a rhythmic march to accompany the 
entrance of the May Queen, who is greeted by a melo- 
dious chorus written in two parts. The subsequent 
appearance of Robin Hood and Maid Marion is followed 
by an effective ballad for the knight of the forest, and this 
is succeeded by a milkmaid’s song and dance, the entrance 
to appropriate music of the hobby-horse, and a pleasing 
waltz to accompany the archery contest. The dance 
round the May-pole is subsequently resumed, the chimes 
give out the discreet hour of six p.m., and the villagers 
conclude the festivities in a loyal fashion by singing ‘‘ God 
save the Queen.” With gay dressing, a little ingenious 
stage management, and appropriate ‘‘ business” a good 
deal might be made of this well designed work, which, 
moreover, could be most effectively performed out of doors 
‘under the greenwood tree.” 


Four Pianoforte Sketches. 
Far from my Heavenly Home. 
voice. Words by Henry Francis Lyte. 
posed by Alicia Adélaide Needham. 

[Novello and Company, Limited. | 


Mrs. NEEDHAM’S four pianoforte sketches are very 
pleasing and playable little pieces. The first, entitled 
“Moods,” might perhaps have been more happily called 
‘whims,’ for the moods with which the music deals are 
decidedly whimsical. But doubtless this effect arises from 
the fact that ladies’ moods are often whims in disguise, 
and whatever it was that Mrs, Needham sought to 
express it was worth saying, and has been said with 
grace and neatness. The second number bears the 


By Alicia Adélaide Needham. 
Sacred song for a medium 
The music com- 


descriptive title of ‘An old spinning wheel,’ and to an 


which much meaning might be put by a sympathetic 
pianist. The third sketch is called “ Frolics,” and the 
music is delightfully light-hearted and gay, and although 
sometimes insistent in expression the frolicsomeness is 
always decorous, even possessing a measure of grace, 
The series is concluded by ‘“ Fancies,” ‘ bright-eyed” jn 
character and vivacious—a little inclined to run wild 
perhaps, ‘‘as is their nature to.”” The movement makes 
more demand on digital dexterity than what has gone 
before; but there will be ‘‘ pleasure in the learning,” and, 
it may be added, in the listening—provided the “ learning” 
is what it should be. 

The setting of the well-known hymn “ Far from my 
heavenly home” is of a kind that has met with much 
acceptance, and so presumably it supplies a want. In this 
style of sacred song the chief requirement would seem to be 
the provision of singable phrases, with an accompaniment 
that can be read at sight by a pianist of average abilities, 
Both these conditions are found in Mrs. Needham's song, 
combined with a measurable amount of artistic skill in 
construction and workmanship. 


The growth and influence of Music in relation to civilj. 
zation. By H. Tipper. [Elliott Stock.] 


Ir stands to reason that a writer who attempts to set 
forth the growth and development of music from the 
earliest times to Beethoven in 200 octavo pages has 
attempted a task that is well nigh impossible. But the 
aim of the author has been to consider his subject 
‘chiefly in relation to the moral influence it has exerted, 
and the ideal forces of which it is the exponent.’’ Within 
these limitations Mr. Tipper has produced a book which 
may be read with interest and profit. His aim has been 
to ‘leave an impression of the majesty and permanence 
of ideal forces which the tendency of the time has unwit- 
tingly done much to obscure.” The development of the 
art in England has not been treated of in the present 
volume, as the subject has been reserved for separate 
treatment. The book would make an appropriate present 
to a lover of music. 


Music: how it came to be what it is. 
[John Murray.] 
THE authoress of this attractive and interestingly written 
book modestly states that it is ‘founded upon various 
courses of lectures. which the writer has given before 
audiences of students and amateurs.’”’ Her desire has 
been to ‘aid any lovers of good music toward a more 
intelligent hearing—which is sure to bring an increased 
love of the art.”” Miss Smith, who is, we believe, an 
American lady, has admirably succeeded in carrying out 
her intention and she has produced a book of educational 
value, yet free from that pedantic style which so often 
repels the general reader. The divisions of the work are 
excellent, and the information supplied is quite encyclo- 
pedic in its way. The book is admirably got up and, 
moreover, the many illustrations greatly add to its value, 
the nine plates at the end of old clavier instruments being 
of special interest. It is just the book to put into the 
hands of young students to stimulate in them a love of 
the art of music. 


By Hannah Smith. 


Bonnie Feannie Gordon. Song. Words by Arthur King. 
Music by A. C. Mackenzie. 

Eily. Song. Words by G. Hubi Newcombe. 
by Stewart Macpherson. 
[Joseph Williams. ] 


“BonniE Jeannie Gordon” is a vivacious song which 
tells how this patriotic maiden secured a thousand recruits 
for her country’s need by promising each a kiss and a 
guinea. The story is told in four verses, each of which is 
followed by a refrain which might well be taken in chorus 
by faithful clansmen. Sir Alexander's setting is of course 
in ballad form, and the music is as true to the spirit of the 
text as Bonnie Jeannie was to her clan, and that the 
South’ron may fully comprehend Jeannie’s patriotism an 
English translation is given of the Scotch text. 

In ‘“ Eily,” tenor vocalists will find a simple but tender 
and passionate love song, extremely melodious and 
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accompaniment in triplets it sings an expressive song, into 


grateful to sing, What tenor could wish for more? 
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MUSIC IN BELFAST. 
(From A CoRRESPONDENT.) 

Tue Philharmonic Society gave a subscription concert, 
on the 3rd ult., in the Ulster Hall. The managers 
of this flourishing Society are obliged to consult the varied 
tastes of their subscribers. Many of these—a rapidly 
increasing number—prefer solid and good music, but a 
number still require to be catered for with a miscellaneous 
“pill of fare.’ This concert was for the latter—a few part- 
songs, very well sung by full choir and by male and female 
choirs separately—exhausted the Society’s contributions to 
the concert, the rest being filled by Miss Beach Yaw (the 
phenomenal American singer), Madame Ruland, Madame 
Ablamorich, Miss Esther Fee, and Mr. Orme Darvall. 

The Ulster Hall was crowded on January 28, the 
occasion being the second People’s Concert, when the 
“Creation”? was creditably performed by members 
(orchestral and choral) of the Philharmonic Society, under 
the able direction of Dr. F. Koeller. The soloists were 
Miss M‘Creary, Mr. William Thomas, and Mr. Merriman, 
while Herr Louis Werner presided at the organ and Mr. 
T. J. Lindsay ‘‘ led” the orchestra. The promoters of the 
People’s Concerts deserve to be congratulated on the 
manifest success attending their efforts to provide good 
music for the people. 

Avery ambitious attempt to perform Handel's “ Messiah,” 
under the conductorship of Mr. George Ferguson (whose 
choir distinguished itself at the Feis Ceoil in Belfast last 
year), was made on the 4th ult. The solos were taken by 
amateurs and the accompaniment was principally that of 
the organ. 

Among minor concerts I may mention the first semi- 
public appearance, on the 16th ult., of the Ladies’ Orchestral 
Society, originated and conducted by Dr. Koeller, the 
indefatigable conductor of the Philharmonic Society. The 
concert was well attended and thoroughly creditable to the 
fair performers. As yet they all play only on stringed 
instruments. They will soon, it is hoped, have wood-wind 
players—we dare not suggest brass! 

Musicians in Belfast are much agitated at present by a 
serious impending loss. The historic Ulster Hall, where so 
many fine performances have been heard during its thirty- | 
seven years’ existence, can no longer ‘“ pay its way,” and | 
in such an essentially commercial city this is the unpardon- | 
able sin. It is clear that the days of its old management | 
are over. But surely there is enough public spirit left | 
among its wealthy citizens to save this fine building from 
being turned into a linen warehouse! What makes the 
case really critical for music is that there is positively no 
other hall suitable for a high class concert with chorus and 
orchestra. The fine organ, too, would revert to the 
descendants of the original donor if accommodation ceased 
to be provided for it. But we cannot contemplate the 
sacrilege ! 





MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

THE pupils of the Edgbaston Parish Girls’ School gave 
an operatic performance at the Edgbaston Assembly Rooms 
on the 11th ult. The programme comprised an operetta 
entitled ‘‘ Enchanted Palace,” a new version of the popular 
and time-honoured legend of ‘‘ The Sleeping Beauty.” 
The singing and spoken parts were admirably undertaken, 
and the same may be said of the minor parts and chorus. 
The operetta was most creditably presented before a 
crowded audience. A word of praise is due to the head- 
mistress and director, Miss Clapham, to whom the success 
of the production is largely due. 

Mr. Monteith Randell’s choir gave its annual concert in 
the Town Hall, on the r1th ult., Mr. Randell conducting. 
The concerted vocal selections comprised Faning’s ‘‘ The 
Vikings’? and Elgar’s trio ‘‘The Snow,” given by the 
ladies of the choir, Roeckel’s ‘‘The Wind and the 
Ocean,” and a quartet entitled ‘‘ Music,’ composed by Dr. 
W. T. Belcher. Mr. Edward Arthur was an excellent 
vocalist, the instrumental interludes were supplied by Herr 
Paul Stoeving, a violinist new to Birmingham, and Mrs. 
Richardson was the pianist. 

The second orchestral concert of the Festival Choral 
Society was given in the Town Hall, on January 26, under 





Dr. Swinnerton Heap’s conductorship. The novelties con- 
sisted of Saint-Saéns’s Second Symphony in A minor (Op. 55) 
and an Overture Symphonique (Op. 27), ‘‘ Germania,” by 
our townsman, Mr. J. D. Davis. The latter work is intended 
to convey the composer’s impressions of Germany as 
reflected in its people. In its construction certain themes 
are connected with certain characters, after the manner 
adopted by Wagner. Miss Fanny Davies gave a delightful 
rendering of Mozart's Pianoforte Concerto in D minor 
(Op. 54). Mr. George A. Clinton was specially engaged 
for Weber’s Clarinet Concerto in E flat (Op. 74). The 
| chorus of the Society gave with splendid tone power and 
perfect ensemble Dr. Heap’s ‘‘ The Voice of Spring” (for 
chorus and orchestra) and Dr. C. H. Lloyd’s unaccom- 
panied pastoral ‘ The Rosy Dawn.” 

Dr. Rowland Winn’s third orchestral concert, given in 
|the Town Hall on the 2nd ult., included Dvorak’s 
Symphony “From the New World,” interpreted in a 
masterly way by the fine orchestra of eighty performers. 
Lady Hallé gave, in her own incomparable style, two 
movements of Vieuxtemps’s Violin Concerto in E (Op. 10) 
and Max Bruch’s ‘ Romanze.” 

Mr. George Halford’s sixth and seventh orchestral 
| concerts of the current series were given in the Town Hall, 
on January 31 and the 14th ult. Beethoven’s C minor 
Symphony, the “ Pastoral,” and a Wagner selection formed 
the programmes. The soloist at the first concert was Mr. 
Adolf Brodsky, at the second, Miss Alice Esty was the 
vocalist. 

The St. Oswald’s Choral Society, entering on its second 
year, gave Bennett’s ‘‘ May Queen” in the Small Heath 
Assembly Rooms, on January 30, with a chorus of fifty 
voices and an orchestra of nineteen performers. The 
principal vocalists were Miss Carrie James, Miss Annie 
Hill, Mr. Samuel Fenn, and Mr. Edwin Garbutt, who gave 
|a@ good rendering of their respective solos. The choruses 
pong given with great precision and fine volume of tone. 

Mr. F. W. Benson conducted and Mrs. L. T. H. Hiorth 
| accompanied. 

Six performances of Mr. Festing Jones’s operetta for 
children, “‘ King Bulbous,” were given, from the 6th to the 
11th ult., by the children of St. Mary’s Schools, Aston 
Brook, the last performance being added on account of the 
overflowing audiences. Mr. Tilt is to be congratulated on 
the excellence of the representations. A reproduction of a 
photograph of the-principal characters appears in the 
current issue of the School Music Review. 








MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Victoria Rooms were secured by the Bristol Royal 
Orpheus Glee Society for its annual ladies’ night, on the 
gth ult., for which all the tickets were sold several weeks 
before the event. The programme was of the customary 
varied nature, and included pieces never before performed 
by the Society—namely, J. Clippingdale’s ‘‘ The first 
violets,’ ‘‘ Breathe soft, ye winds” (J. Baptiste Calkin), 
‘My true love hath my heart” (specially written for and 
dedicated to the Society by Mr. C. Lee Williams), and 
‘Harmony’? (W. Beale). All the compositions were sung 
with that purity of voice, unity, precision, clearness of 
enunciation, correctness of phrasing, and exquisite tone 
shading, which have made this body of amateurs famous 
at home and in the metropolis. Mr. Braxton Smith and 
Mr. W. Thomas were the soloists. The conductor was, as 
usual, Mr. Riseley, who handed the baton to Mr. C. Lee 
Williams that he might direct the performance of four 
pieces from his pen. 

The other recent choral concert was that given by the 
Bristol and Clifton Philharmonic Society on January 28, 
when Barnett’s ‘‘ Ancient Mariner” was brought forward, 
and the result was a remarkably good and spirited repre- 
sentation of the tuneful work under the guidance of Mr. E. 
Pavey. The soloists were Madame Ada Patterson, Miss 
Ada Bennett, Mr. Whitworth Mitton (who particularly 
distinguished himselt), and Mr. Arthur Wills, who ably 
discharged their duties. Mr. E. Cook lent excellent 
service at the organ. 
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The second of Miss Lock’s Chamber concerts took place 
at the Victoria Rooms, on the 2oth ult., when Schumann’s 
Pianoforte Trio in D minor (Op. 63) was played and a 
Suite (Op. 35) for strings from the pen of the Russian 
composer, Alexandre Glazounow. 

The annual concert of the Thornbury Society of Gleemen 
took place on the 14th ult., when favourite glees and part- 
songs were well sung, under the direction of Mr. H. P. 
Thurston. 


MUSIC IN CHELTENHAM. 
(FROM OUR OWN CORRESPONDENT.) 


A HIGHLY interesting and decidedly successful concert 
was given in the Assembly Rooms, Cheltenham, on the 
7th ult., when Gounod’s ‘‘ Faust”’ was presented in cantata 
form by the new Philharmonic Society. If the performance 
was not a faultless one, it was distinctly creditable to all 
concerned, and there were times when a high level of 
artistic excellence was reached. The solos were in the 
capable hands of Madame Dorigo Phillips (Marguerite), 
Miss Alice Hare (Siebel), Mr. Gregory Hast (Faust), 
Mr. Charles Copland (Valentine), and Mr. Charles Tree 
(Mephistopheles), all of whom admirably discharged their 
arduous duties. A special word of praise is due to Mr. 
Charles Tree, who undertook at short notice to replace 
Mr. Archdeacon (absent on account of illness), and who 
acquitted himself with praiseworthy skill. The orchestra, 
under the able leadership of Mr. Lewis Hann, did splendid 
work throughout, and Mr. C. J. Phillips conducted with 
distinguished ability and foresight. 

Mr. Edward Elgar’s dramatic cantata ‘‘ Caractacus”’ was 
the piéce de résistance at the second concert of the season 
given by the Cheltenham Musical Festival Society, in the 
Assembly Rooms, on the 13th ult. It speaks well for the 
enterprise of this veteran Society (now in its twenty-ninth 
season) when it brings forward so important and by no 
means easy a festival novelty as that written by Mr. 
Elgar for the Leeds Festival of last autumn. Special 
interest was centred in the performance by reason of its 
local associations—the scenes of the cantata being laid on 
the slopes of the Malvern Hills. The soloists were Miss 
Agnes Nicholls (a native of Cheltenham who is rapidly 


making her way), Mr. Charles Saunders, Mr. Henry J 


Sunman, and Mr, Charles Knowles. Mr. Coleridge- 
Taylor's brilliant Orchestral Ballade in A minor was an 
attractive feature in the second part of the programme, 
which also included Mendelssohn’s “Son and Stranger” 
Overture. The band (led by Mr. E. G. Woodward) and 
chorus, numbering together 250 performers, gave a good 
account of themselves, under the experienced conductorship 
of Mr. J. A. Matthews, who is to be congratulated upon a 
memorable concert. 


MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 


THE Dublin Glee Singers gave their first concert for 
the season at the Antient Concert Rooms on January 30. 
The choir (about sixty voices), under the direction of Mr. 
Joseph Seymour, displayed all the qualities which won a 
victory at last year’s Feis Ceoil, and was ably seconded by 
the solos of Madame Jeanie Rosse, Miss Victoria Delaney, 
and Mr. Walter Bapty. Dr. T. R. G. Jozé and Mr. 
Vincent O’Brien played accompaniments. 

Dr. Smith’s Glee Choir, which made its appearance on 
the 14th ult. at Rathmines Town Hall, consists of sixty 
carefully selected voices, under the direction of the con- 
ductor of the Dublin Musical Society. A selection of glees, 
&c., was given with admirable tone, nice judgment, and 
fine precision. The male voices were heard alone in 
‘“* Banish, O maiden” (Lorenz), and the female voices in 
“*O native music’’ (arr. by Smith). Mrs. Ward-Moriarty, 
Misses Kirk, Frengley, Sage, and Carnegie, with Messrs. 
Stone and Coade, contributed solos, and the accompani- 
ments were played by the conductor, Dr. Joseph Smith. 

The Royal Dublin Society’s recital of chamber music, 
in the Society’s Lecture Theatre, Kildare Place, on the 13th 
ult., included Brahms’s String Quartet in B flat (Op. 67), 
Beethoven’s “ Kreutzer” Sonata, and Raff’s Pianoforte 
Trio in C minor. The executants were Signor Papini, 
Messrs. Delany, Grisard, and Bast, with Signor Esposito 


MUSIC IN EAST ANGLIA. 
(FROM OUR OWN CORRESPONDENT.) 

Tue fifty-fifth concert of the Norwich ‘ Gate House” 
Choir took place in the Noverre Assembly Rooms on the 
oth ult. A selection from Rossini’s ‘‘ Messe Solennelle” 
constituted the first half of the programme, the solos and 
concerted numbers being sung by Miss Stannard, Miss 
Annie White, Miss Constance Betts, Miss Howitt, Mr. H. if 
Luckett, and Mr. J. T. Moffitt, all members of the choir, 
Under Mr. Kingston Rudd’s careful beat, and resulting 
from his painstaking training, the different numbers 
received a commendable interpretation. Herr Ernst von 
Dohnanyi made his first appearance before a Norwich 
audience and fairly electrified his hearers by his marvellous 
executive powers. 

The Glee Club, established in connection with the 
voluntary choir singing at the nave services, held in 
Norwich Cathedral on Sunday evenings, gave its annual 
concert in the Noverre Rooms on the roth ult. Under the 
tuition of Mr. H. J. Brookes, the members were enabled to 
sing several part-songs with commendable precision, 
Songs were contributed by Miss Lefroy, Mrs. Harry 
Francklin, Mr. S. Hemmings, and Mr. J. Manning, while 
Miss M. Lefroy played several violin solos in her usual 
finished manner. A pleasant innovation was the intro- 
duction of two movements from Mozart's Quartet (No. 12) 
and also a portion of a similar composition written by 
the conductor, Mr. H. J. Brookes, both being very 
capably rendered. 

The annual concert under the auspices of the Kirkley 
Madrigal Society took place in the Public Hall, Lowestoft, 
on the gth ult., when the members rendered several part- 
songs and madrigals in a manner highly creditable to 
themselves and to Mr. P. Chignell, their conductor. Miss 
Margaret Cooper and Mr. Walter Driver contributed songs, 
and Mr. A. C. Kemp accompanied. 

The North Walsham Amateur Musical Society gave a 
performance of Handel’s ‘‘ The Messiah,” on the 8th ult,, 
conducted by Dr. Horace Hill. The principals were 
Madame Blanche Powell, Miss Edith Nutter, Mr. Murray 
Rumsey, and Mr. F. B. Ranalow. Mr. H. J. Brookes was 
the leader of the band and Mr. Frank Hill and Mr. 
Dixon presided at the pianoforte and harmonium 
respectively. 

Cowen’s ‘‘ Rose Maiden’’ was the work selected by the 
Bungay Choral Society for its annual concert on the 8th 
ult. The work had been carefully rehearsed under Mr. 
W. Harvey, with the result that the choruses went with 
precision. The solo quartet comprised Mrs. Harvey 
Thomas, Miss Leila Kemball, Mr. Franckiss, and Mr. 
Pratt. The band was led by Mr. F. W. B. Noverre and 
Mr. R. Price gave great satisfaction as a solo violoncellist. 
The Hunstanton Musical Society gave a satisfactory 
rendering of Cunningham Woods’s cantata ‘‘ King Harold” 
on January 30, conducted by Mr. W. A. Montgomery, the 
band being led by Mr. A. H. Hackney. The principal 
vocalists were Mrs. Ashworth and Mr. Gwillym Evans, 
while Mr. W. H. Leslie contributed several violin solos. 
The chorus did its share of the work most creditably. 

A Society which can print ‘‘ ninety-sixth concert ’’ on its 
programme certainly shows signs of vigorous health. This 
the Norwich Philharmonic Society was able to do on the 
13th ult., when the first concert of the present season 
was given. Romberg’s Symphony in E flat, Beethoven’s 
Symphony (No. 2), and two movements from Mozart’s 
Clarinet Quintet were played, under the able direction of 
Dr. Horace Hill, who is so ably seconded by Mr. F. W. B. 
Noverre as leader. 

The Beccles Choral Society gave a performance ot 
“Elijah” on the 13th ult. The band (led by Mr W. A. 
Tuddenham) and chorus numbered about 100 performers. 
Mr. Warder Harvey conducted and Mr. C. H. Duffield 
presided at the organ. The principal vocalists were Miss 
Winifred Wynne, Miss Alice Long, Mr. Vivian Bennetts, 
and Mr. Edwin Webster. 





MUSIC IN EDINBURGH. 


(FROM OUR OWN CORRESPONDENT.) 
On January 23 (too late for notice in the February 
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question whether the McEwan Hall is suitable for vocal 
concerts was triumphantly solved by Mr. Kirkhope’s choir. 
This magnificent body of singers was in its very best form, 
and the result was a concert which eclipsed anything of the 
kind heard in Edinburgh during this generation. The 
“Walpurgis Night’? was rendered with due breadth 
and dignity; the melodious, the massive, and the 
delicate passages had a new beauty added to them by 
the quality, unanimity, and freedom of the chorus. Miss 
Alice Jaxon, Miss Elsie Macmillan, Mr. Iver McKay, and 
Mr. George Fergusson were the soloists. The performance 
of Schumann’s ‘‘Faust” (Part 3) was no less dis- 
tinguished, and the choir is now to take one step forward 
towards its high destiny by undertaking two Bach cantatas 
for its next concert. 

Mr. Moonie’s choir more than fulfilled, on the roth ult., 
the high promise it held out at its two previous annual 
concerts. The quality of the fresh young soprano voices 
in itself distinguishes this choir from the others in the city 
and offers a rare treat to enthusiasts about choral singing. 
A model rendering of Mendelssohn’s “‘ As the hart pants” 
was followed by Elgar’s ‘“‘ Banner of St. George”’ and by 
Cowen’s ‘‘ Sleeping Beauty.” It is impossible to give 
the choir too much praise for their care, energy, and well- 
directed enthusiasm. Mr. Moonie may well be proud of 
his singers. The band, under Mr. Dambmann, did 
excellent work. 

At the ninth orchestral concert, on the 18th ult., Ernst 
von Dohnanyi “ came, saw, and conquered ”’ the Edinburgh 
public, and at his own recital, in the Music Hall, on the 18th 
ult., he gave a fuller exposition of his claims to stand among 
the greatest of contemporary artists. 

Messrs. Paterson’s twelfth series of orchestral concerts 
has been in every way successful, and Mr. Paterson in his 
annual statement was able to show an encouraging financial 
report. 

The Philosophical Institution closed its season, on the 
14th ult., by a chamber concert, under the direction of Miss 
Clara Lichtenstein, who, with the assistance of Mr. Dace 
and Mr. Colin McKenzie, gave works by Schumann 
(Andante for two pianofortes), Liszt, Schiitt, and Smetana. 
The vocalist was Mr. Hedmondt, who was most cordially 
received. 





MUSIC IN GLASGOW. 
(FROM OUR OWN CoRRESPONDENT.) 


Tue Choral and Orchestral Union concert was the 
means of bringing Herr von Dohndnyi to Glasgow on 
January 31. The occasion was the eleventh orchestral 
concert of the series, and it need hardly be said that the 
young Hungarian pianist achieved a phenomenal success. 
The new-comer played Beethoven’s G major Concerto, his 
treading of which was remarkably fine, and confirmed his 
claim to rank amongst the foremost pianists of the day. 
In the symphony of the evening—Schumann’s D minor— 
as in the accompaniment to the concerto, the band, under 
Mr. Bruch, earned high praise. Sir Alexander Mackenzie's 
Scottish Rhapsody, No. 2 (‘* Burns”), again gave much 
pleasure to the audience. At the popular concert, on the 
4th ult., a couple of novelties found place: Mr. J. B. 
McEwen's * Overture to a Comedy”’ and a Serenade for 
wind instruments from the pen of Richard Strauss. The 
overture contains many bright and lively passages, and the 
composer must certainly be encouraged to “ go on and 
prosper.” Mr. Sons excelled in Henschel’s Ballade for 
solo violin and orchestra, and the programme otherwise 
included Beethoven's ‘Pastoral’? Symphony. Madame 
Marian McKenzie was the vocalist. 

The programme for the twelfth classical concert was 
entirely choral, and musicians were again grateful for the 
opportunity of renewing acquaintance with Dr. Villiers 
Stanford’s ‘‘ The Revenge.”” The Glasgow Choral Union 
and the Scottish Orchestra sang and played with admirable 
effect, and Mr. Joseph Bradley conducted in his usual 
careful manner. ‘‘The Revenge’? was followed by the 
first concert performance of Mr. Hamish MacCunn’s opera 
“Diarmid.” The solos were entrusted to Miss Kirkby 
Lunn, Madame Marie Duma, Mr. Philip Brozel, and Mr. 
John Sandbrook, and each and all heroically passed 
through their ordeal. Mr. MacCunn himself conducted, 


Mr. Bradley having piloted the choir through the various 
rehearsals. 

The last classical concert for the season took place on the 
14th ult., when Mr. Bruch and his orchestra gave, in almost 
every respect, a very satisfying reading of the “ Eroica”’ 
Symphony. Excellent performances also fell to the lot 
of Saint-Saéns’s symphonic poem ‘ Phaéton” and to 
Berlioz’s ‘Carnaval Romain.” The vocalist of the 
evening was Madame Tirzah Hamlen Ruland. The usual 
‘plebiscite’? programme was submitted at the last popular 
concert on Saturday evening, the 18th ult. Once more 
Schubert’s ‘* Unfinished’? Symphony headed the list with 
a voting power of 439 votes. Dvorak’ssymphony, ‘‘ From 
the New World,” Beethoven’s “ Pastoral,” the ‘‘ Tann- 
hauser,” and ‘‘ Leonora’’ (No. 3) Overtures, Grieg’s 
‘“‘ Peer Gynt’? Suite (719 votes), and Délibes’s ‘“ Sylvia”’ 
Ballet had each and all high places in the poll—one 
method, certainly, of discovering what the popular taste 
really is, and a plan which has, moreover, been faithfully 
carried out in Glasgow for many years. 

At the third and concluding concert for the season of the 
Greenock Choral Union, on the gth ult., Mr. W. T. Hoeck, 
the Society’s enterprising conductor, introduced Mr. S. 
Coleridge-Taylor’s setting of Longfellow’s ‘“ Hiawatha’s 
Wedding-Feast,” this being its first performance North ot 
the Tweed. The work ought to appeal to societies seeking 
a novelty by reason of its engaging devices, shared in 
alike by both choir and orchestra. The ‘‘ Golden Legend” 
was received with all the cordiality due to an old friend. 
The soloists, Miss Thudichum, Miss Elmslie Cran, Mr. 
William Green, and Mr.Watkin Mills, acquitted themselves 
admirably. A contingent from the Scottish Orchestra had 
charge of the accompaniments and Mr. Hoeck was in 
full sympathy with Sullivan's ever popular work. 





MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


Two concerts have been given by the Philharmonic 
Society during the past month, that of the 7th ult. being 
distinguished by the production of ‘‘ The Water Lily,” one 
of the latest compositions of the conductor, Mr. F. H. 
Cowen. The work itself is extremely beautiful and 
received a fair measure of justice at the hands of the 
chorus. The principals were Miss Palliser, Madame 
Marian McKenzie, Mr. Edward Lloyd, Mr. Watkin Mills, 
and Mr. R. W. Lee, the latter an excellent local vocalist. 
The orchestral work was, as is usual with the Phil- 
harmonic band, of the best, and the directorate of the 
Society is to be congratulated upon introducing to its 
subscribers so deserving and poetic a cantata as that under 
notice. 

The Musical Society gave, on the 16th ult., Mendelssohn's 
‘‘Hymn of Praise,” under Mr. F. H. Crossley, who also 
conducted Cowen’s “St. John’s Eve” at Newton-le- 
Willows, on the rst ult., and Stanford’s ‘‘ Revenge” at 
Warrington a week later. 

The works taken in hand by Dr. C. T. Reynolds at 
Birkenhead have been Sullivan’s “ Prodigal Son” and 
Mendelssohn’s ‘‘ Christus,” which is believed hereabouts 
to have been originally intended for the Liverpool Phil- 
harmonic Society. The same conductor has introduced 
Dvorak’s ‘‘Stabat Mater” to his Oswestry patrons, and 
Mendelssohn's * Loreley ” and Gounod's ‘‘ St. Cecilia ”’ 
Mass to the less remote district of Runcorn. 

The Orchestral Society played Mozart’s Symphony 
(No. 35) in D (Kéchel, No. 385), under Mr. Rodewald, at 
the City Hall, on January 28, with a delightfully delicate 
appreciation of extreme light and shade, and a pretty 
Scherzo from Mr. Courvoisier’s Symphony in C was 
directed by the composer. A new and evidently vigorous 
orchestral society has been brought into existence by 
Mr. H. Jennings, himself a respected member of the 
city staff, under the style of the Municipal Officers’ Guild, 
and its forty performers did credit to themselves at St. 
George’s Hall on the 8th ult. 

The third concerts of Mr. Schiever’s and Mr. Lawson’s 
chamber series, given respectively on January 31 and the 
17th ult., furnished proof of the happily growing taste for 





refined orchestral music in this city. 
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in the same hall Mr. Brodsky, on the 15th ult., concluded 
the third series of those meetings, the proceeds of which 
are generously devoted to the encouragement and pro. 
longation of their studies of the most promising pupils 
of the College. The programme included Mendelssohn's 
E minor Quartet and Brahms’s E flat Trio (Op. 40), with 
Miss Néruda (pianoforte) and Mr. Paersch (horn); and 
fittingly concluded with a most finished performance of the 
great Beethoven Septet. 

The concert of Dr. Watson’s Vocal Society was very 
successful and well attended on the 8th ult., in spite 
of at least two other attractions, one of which demands 
notice. It is a source of great gratification that not only 
have we in the centre of the city regular orchestral perform. 
ances of unsurpassed merit, but that Mr. Cowen’s influence 
is well felt even in the surrounding districts, and especially 


MUSIC IN MANCHESTER. 
(FRoM OUR OWN CORRESPONDENT.) 


At the third of the Harrison concerts (the 1st ult.) the 
purity of tone of the higher notes of Miss Alice Esty’s 
voice was very refreshing to ears wearied by the hysterical 
vibrato and simulated passion of French vocalisation; but 
popular as Miss Clara Butt is, and with such a wonderful 
organ must be, she is scarcely judicious in her selection of 
songs. Schubert’s ‘‘ Wanderer” severely tests a contralto 
in the most dangerous register, and Blumenthal’s ‘“ He 
giveth His beloved sleep” was a little out of place after 
“ The little grey fox’ of Maud Valérie White. The violin 
and pianoforte playing of Mr. William Henley and Miss Ilona 
Eibenschitz were the salt of a programme further diversified 
by the pleasant quartets of the Georgian glee party. 








At the Royal College several open practices have been 
given lately; one evening being devoted to a delightful 
recital of Mendelssohn’s wonderful ‘‘ Midsummer Night’s 
Dream” music with complete orchestra, and another to a 
display of solo singing and playing of excellent promise; 
especially remarkable being the progress of a young 


violinist, Margaret Challenor, and the performance of 


Schumann’s “‘Symphonische Etuden”’ by Miss Néruda’s 
pupil, Helen Brown. 

Although more than a month has passed since the first 
performance here of Mr. Cowen’s “ Ruth,’’ it is impossible 
to leave unnoticed the pastoral charm which so pleasantly 
characterises a great part of the work and indissolubly 
unites it to the simple tale unfolded. As I confidently 
anticipated, the songs of the gleaners and of the harvest 
home were received with excitement; and the warm thanks 
which the conductor gave to the choir were thoroughly 
earned by the enthusiasm thrown into the interpretation of 
the choral strains. Of the orchestral performances of the 
month no praise could be too high. The third and fourth 


in North Manchester, where a young band has sprung 
up under his presidency; and, under the direction of Mr, 
Charles Taylor, is already capable of doing good work and 
promising better achievement as the result of zealous 
and untiring labour. 

Mr. Pyne’s organ recital programme on the rith ult. 
included Bach’s Toccata and Fugue in F, an Andante by 
Paul Devred, H. Smart's “ Marziale’’ in C, and some 
smaller pieces. 


MUSIC IN NORTHUMBERLAND AND DURHAM. 
(FROM OUR OWN CORRESPONDENT.) 

A VERY interesting and highly creditable performance 
of ‘‘ The Messiah”’ took place on January 26, in Durham 
Cathedral, under the direction of Dr. Armes. A chorus of 
some 250 voices was drawn from St. Hilda’s Fémale 
Training College, Beds Male Training College, the 





Dunelm Choral Society, the Durham University Choral 
Society, and the Durham Cathedral Old Choristers’ Asso. 


symphonies of the greatest of all orchestral masters were | 


never better rendered ; and, in spite of Mr. Cowen’s evident | Clation, assisted, of course, by the present members of 
and almost obstinate reluctance to appropriate the | the Cathedral choir. The orchestra consisted chiefly of 
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to acknowledge the long-continued cheering. On the 
and ult. Mr. Brodsky repeated, with even increased vigour 
and refinement, the extraordinarily difficult Violin Concerto 
of Tschaikowsky, which he introduced here last season. 
No pianist is more warmly welcomed in Manchester than 
Mr. Borwick ; but few of the listeners were quite prepared 
for the depth of expression which he threw into the 
Schumann Concerto, or for the skill and exquisite delicacy 
whereby he enlivened the many variations with which 
Grieg embellished the somewhat lugubrious air which 
forms the theme of his so-called ‘ Ballade.” 

The performance of ‘‘ Elijah,” on the evening of the 16th 
ult., was in every respect excellent ; but chiefly remarkable 
for the capital singing of the choir. All the more important 
choruses—and which of them is not important ?—were given 
with enthusiasm and good judgment; the distinctness of 
enunciation being specially noteworthy and highly to the 
credit of Mr. R. H. Wilson, the choir director. Who, 
looking at the crowded hall, could prate about the decadence 
of Mendelssohn? What a pity that Englishmen so love 
his music! The principals were Miss Mabel Berrey— 
whose voice is gaining strength—Miss Ada Crossley, Mr. 


rendered by members of the choir—Mrs. Pashley and Mrs. 
Tonge, Mr. Holt and Mr. Richardson. 


obtrusive. 


For the concert on the 23rd ult. the “ Ht te the | 


Symphony is announced; and Mr Carl Fuchs will be the 
violoncello soloist. | 
Mr. Max Mayer, who for many years has persistently | 





The services | 
rendered by Mr Fogg at the organ could hardly be over- | 
estimated, the force was always sufficient without being | 


Macdonald, Peacock, and Duncanson, all members of 
the Cathedral choir, and the Rev. Canon Bennett presided 
at the organ. It is estimated that over 7,000 persons 
were present on the occasion, and such was the success 
of the performance that opinions were expressed on all 
sides that periodical renderings of popular oratorios in the 
Cathedral, under somewhat similar conditions, would meet 
a decided want in the locality. 

The Sunderland Amateur Orchestral Society gave its 
first public concert in the Victoria Hall, Sunderland, on 
January 24, under the direction of Mr. C. Francis Lloyd. 
The programme was rendered in such a manner as to more 
than justify the formation of the Society. The vocalists 
were Mrs. Whatford, Miss Sara James, Mr. Whatford, and 
Mr. W. Tone Allen. 

One of the most enjoyable concerts ever given by the 
Middlesbrough Musical Union took place in the Town 
Hall, Middlesbrough, on the rst ult., when the programme 
was entrusted to the Hallé Orchestra, in conjunction with 
the Musical Union Choir. Mr. Cowen’s setting of 


|Collins’s ‘*Ode to the Passions,’ produced at the last 


Hirwen Jones, and Mr. Santley ; and very efficient aid was | Leeds Festival, received a most praiseworthy rendering. 


After the performance of his Ode, Mr. Cowen, who con- 
ducted, received quite an ovation. 





MUSIC IN NOTTINGHAM AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 
Tue Nottingham Philharmonic Choir gave a_per- 


formance of Barnett’s ‘‘ Ancient Mariner’? and Bridge's 


struggled to stimulate a taste for classical chamber music, |‘*Flag of England,” on January 26. The artists were 
brought to his second concert, on the 8th ult., not only | Miss Gertrude Drinkwater, Miss Janet Spicer, Mr. W. R. 


Miss Wietrowetz and Mr. Hugo Becker to aid him in| Maxwell, and Mr. Ivor Foster. 
more than a passing word of praise and reflects the greatest 
credit on the conductor, Dr. Horner. 


Beethoven's C minor violin and pianoforte duet (Op. 30), | 
in the early work in F major for pianoforte and violoncello | 
of Richard Strauss, and in Dvorak’s Trio in F minor 


The chorus work needs 


At Derby, on January 27, Harold Henry’s Orchestra 


(Op. 65), but also an able interpreter—- Mr. Leonard | Society gave its first concert of the season. A feature o 


Sickert—of the Lieder of Brahms and Schumann. 
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Mr. Henry’s own pen, conducted by the composer, which 
received a hearty reception and showed evidences of the 
composer’s rich vein of melody and ease in orchestration. 
The soloists were Miss Alice Ward and Mr. Edwin Thorpe, 
, violoncellist of far more than average ability. Mr. 
Sadler was leader and accompanist and Mr. E. M. Barber 
conducted. 

Mr. Henry J. Wood appeared in a new rvéle on the 
6th ult., when he gave a lecture, ‘‘ On Singing as an Art,” 
to a closely packed audience in the University College. 
Mr. Wood dealt with the means for producing sound, which 
resulted in a carefully studied paper on the anatomy of 
the vocal organs. Mr. Wood had arranged a most 
attractive programme of songs in Russian, Danish, French, 
German, Italian, and English, which were artistically 
rendered by Mrs. Wood and Mr. Louis Frohlich, two pupils 
ofwhom Mr. Wood isjustly proud. Mr. Wood’s setting of 
“The sea hath its pearls,” a charming song, was sung 
con amore by Mr. Frohlich, and received a hearty ovation. 

On the following afternoon Mr. Wood gave a second 
lecture, ‘On the Cultivation of the Singing Voice.” This 
proved to be a continuation of the previous one, but was 
more interesting, as it dealt so much more directly with the 
subject of singing. In treating of “breathing,” Mr. Wood 
supports the Italian or costal system, and leaves the 
clavicular and diaphragmatic methods to take care of them- 
selves. Much emphasis was laid upon the duties of the 
tongue and lips as well as the palate, and the art of correct 
enunciation, phrasing, and rhythm were also admirably 
dwelt upon. As in the former lecture, an admirable pro- 
gramme was rendered in refined style by the same vocalists, 
accompanied by the lecturer in a manner deserving the 
highest praise. 

On Tuesday, the 7th ult., the Nottingham Glee Club was 
responsible for a very agreeable entertainment, when the 
Nottingham Glee Quartet rendered part-songs in a most 
eficient manner, ‘ Breathe not of parting,” an arrangement 
fom Mendelssohn, by Mr. J. Adcock, was performed for 
the first time and met with a hearty reception. The 
vocalists were Mr. Jack Robertson and Mr. Arthur Lakin, 
and Mr. G. F. Johnson contributed two violin solos. 

The chief feature of the Sacred Harmonic Society’s 
concert, on the gth ult., was a performance of Sullivan’s 
“Martyr of Antioch.” The artists were Miss Esther Palliser, 
Miss Ada Crossley, Mr. Lloyd Chandos, Mr. Peterkin, and 
Mr. Radford. The chorus did its work magnificently and 
gave a very fine rendering of the unaccompanied funeral 
anthem, ‘* Brother, thou art gone before us.” The band, 
under Mr. H. J. Wood, executed its work in a manner 
calling for great praise. ; 


MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Sheffield Male Glee and Madrigal Society gave a 
successful concert in the Albert Hall on January 30. 
The members sang with admirable precision, finish, and 
tone Beale’s madrigal ‘*‘ What ho! what ho!” ‘‘ The Tyrol” 
(Thomas), ‘‘Come, bounteous May” (Spofforth), “ The 
long day closes”’ (Sullivan), and ‘‘ Crowned with clusters ”” 
(Mellon). Associated with the Society were the Meister 
Glee Singers, Madame Alice Gomez, Mr. Hollmann, and 
others. Mr. J. A, Rodgers conducted. 

The Rotherham Choral Society performed Parry’s ‘‘ Job”’ 
and Sullivan’s ‘‘Golden Legend” on the 7th ult., under 
the direction of Mr. T. Brameld. In submitting two such 
exacting works the Society taxed its members severely, but 
they emerged from the test with much credit to themselves 
and their conductor. The chorus-singing in “ Job” was 
in the highest degree praiseworthy. The choral portions 
were splendidly given—vigour, attack, phrasing, and 
Unanimity being alike admirable. In the ‘Golden 
Legend” these qualities were again evident, and for a fine 
tendering of ‘O gladsome light” the choir was 
persistently encored. The orchestra accompanied both 
works in capable style. The principals were Miss 
Margaret Coomber, Miss Lilian Hovey, Mr. Tom Child, 
Mr. Joseph Lycett, and Mr. David Hughes. 


Haydn’s “ Creation,” on the 22nd ult., under Mr. G. A. 
Leed; and the same work was given, on the 27th, by the 
Attercliffe Zion Choral Society, under the direction of Mr. 
W. W. Chisholm. 

A choral society has been formed in Eyam (Derbyshire) 
with Mr. J. W. Froggatt as conductor. Judging by the 
success of its opening concert, at which Stainer’s “‘ Daughter 
of Jairus”’ was performed, the organisation will prosper. 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


In Leeds there have, during the past month, been two 
concerts of more than local interest. On the 1st ult. 
two of the most promising of young artists made their first 
appearance in Yorkshire at one of the Leeds Subscription 
concerts. The violinist, Miss Leonora Jackson, reflected 
the spirit of her master, Joachim, most faithfully in the 
great Chaconne. Ernst von Dohnanyi, on the other hand, 
revealed a temperament of his own in his pianoforte solos, 
and the respective qualities of the two were strongly con- 
trasted in the ‘‘ Kreutzer’’ Sonata. Miss Ada Crossley was 
the vocalist. On the 8th ult. the Leeds Choral Union gave 
a concert performance of Mancinelli’s opera-cantata ‘‘ Hero 
and Leander.” Considering its many difficulties it was 
most creditably done, under Mr. Benton’s direction, the 
soloists, Miss Esty, Miss Hovey, Mr. William Green, and 
Mr. Daniel Price, proving thoroughly efficient, if hardly 
physically equal to the strain placed upon them. The 
band and chorus, if not note-perfect, got through their 
task without disaster. Another ‘‘ Hero and Leander,” the 
less ambitious but thoroughly artistic cantata by Dr. C. 
H. Lloyd, was given by a suburban society connected 
with St. Chad’s Church, on the 6th ult. The programme 
also included Mr. MacCunn’s “Lord Ullin’s Daughter,” 
both being conducted by Mr. H. Percy Richardson, while 
the solo parts were taken by.Miss Lily Pearce and Mr. 
John Browning. Mr. Richardson is a Bach enthusiast, 
and his enthusiasm has taken practical shape in a series of 
four recitals devoted exclusively to the famous “ Forty- 
eight.’ Historical and analytical comments were furnished 
by the vicar of St. Chad’s, the Rev. W. H. Stables, and by 
the Rev. W. F. Moulton, both amateurs well qualified for 
their task. It was as gratifying as it was certainly 
surprising to find that Leeds could furnish a fair-sized 
audience for what was calculated to prove “ caviare to the 
general.” On January 28 a very enjoyable chamber 
concert was given by Messrs. Elliott and Fawcett (violins), 
Haigh (viola), J. and C. Walton (violoncellos), and N. H. 
Bell (pianoforte). Schubert’s String Quintet in C (Op. 163), 
the fifth of Beethoven’s ‘‘ Lobkowitz” Quartets, and the 
well-known Pianoforte Quartet by Rheinberger, in E flat, 
were thoroughly well played, the ensemble being particularly 
good. Concerts given by Mr. Tom Child, a local tenor, 
on the roth ult., and by Miss Hattersley, a promising 
young violinist, on the following day, both possessed 
features of some interest. 

At Huddersfield, on the 14th ult., the Rhondda Male- 
Voice Choir and the brilliant organist, Mr. W. S. Hoyte, 
provided the chief features of a miscellaneous programme. 
The Halifax Choral Society, being in debt, gave an 
economical concert on the gth ult., the programme being 
supplied entirely by members of the Society. Though not 
calling for any criticism, it is satisfactory to learn that the 
attendance was good, so that it is to be trusted the result 
will be of material help to this excellent Society. A new 
series of chamber concerts has been begun at Halifax by 
Mr. H. F. Webster. At the first concert, on January 25, 
an interesting feature was a MS. pianoforte quartet in 
C minor, by a local musician, Mr. H. van Dyk, a work 
that is well written for the instruments, shows consider- 
able melodic power, and is concise and free from laboured 
effects. 

At Bradford, the subscription concert, on the roth ult., 
at which Miss Wietrowetz and Mr. Leonard Borwick 
appeared, and a chamber concert, given on the 17th ult. by 
Miss Ethel Cross, a local pianist, deserve mention. On 
the r1th ult. the Bradford Permanent Orchestra gave an 
interesting programme, including several popular orchestral 
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At Harrogate there was, on the roth ult., a joint musical 
service, in which six of the church choirs of the town took 
part, numbering altogether about 200 voices, under Mr. C. 
L. Naylor’s conductorship. The anthems were Dr. E. W. 
Naylor’s ‘“ Behold, God is great,’’ and ** Round about the 
starry throne” (‘Samson ”’). 

At a time when municipal orchestras are so much in the 
air, it is encouraging to find private and voluntary effort 
accomplishing as much as has been done by Mr. G. H. 
Hirst at Dewsbury, where the local Orchestral Society 
gave, on the 7th ult., a concert, to which Mr. Edward 
German’s presence and assistance lent a special interest. 
His influence over an orchestra was shown by extra- 
ordinarily spirited performances of selections from his music 
written for ‘‘ As You Like It,’ ‘* Much Ado about Nothing,” 
“Romeo,” and “ Henry VIII.,” together with a delightful 
Suite for flute and pianoforte. Mr. Walton’s violoncello 
solos and songs by Miss Frood and Mr. Blagbro, a highly 
finished vocalist, were among the features of this excellent 
concert. 

At Keighley, on the 7th ult., a ‘“‘ Carrodus concert ”’ was 
given, and in nowise belied its name, for no fewer than 
seven ‘Carrodi”’ took part. On the 3rd ult. a concert 
was given at York by Miss Lottie Hopkins, a local soprano. 

The Ripon Choral Society gave Mendelssohn’s ‘ St. 
Paul,” on the 7th ult., the Rev. F. H. Taylor conducting 
for the last time, having resigned his precentorship at the 
Cathedral on his preferment to a country vicarage. The 
principals were Miss Bishop, Miss Brooke, Messrs. Fallas 
and Senior, and the performance seems to have been an 
admitted success. 

The Cleckheaton Orchestral Society, a very promising 
institution, gave a concert on the 6th ult., Mozart’s G 
minor Symphony being very creditably played under Mr. 
Stott’s direction, while the brilliant violin playing of Mr. 
Weist Hill was a noticeable feature of the programme. 

On January 31 ‘‘ The Messiah” was given by a fairly large 
choir in the Queen Street Chapel at Scarborough, under 
Mr. H. Hill’s conductorship, the principals being Miss 
Bishop, Madame Cawley, Messrs. Raper and Pecket. On 
the same date a miscellaneous concert, by the Hull Vocal 
Society, the programme of which included an interesting 
series of compositions belonging to the golden age of English 
music, may be recorded. It would seem, however, that the 
musical aspirations of Scarborough are not satisfied by 
ordinary concerts, nor even by apier band, for it is proposed 
that there should be a musical festival in the town, and, as 
the result of a preliminary meeting, arrangements are being 
made for the enterprise. The ‘“ Hymn of Praise’? was 
given, on the r4th ult., by the Selby Choral Society, Mr. 
Tom Foster being the conductor and Miss Agnes Nicholls, 
Miss Lee, and Mr. Edward Kemp the principal vocalists. 





THE annual general meeting of the Choir Benevolent 
Fund was held at the Chapter House, St. Paul’s Cathedral, 
on the 7th ult., Mr. Calkin Lewis in the chair. A number 
of representative members from Metropolitan and _pro- 
vincial choirs were present. The report read by the 
secretary indicated the continued prosperity of the Fund 
and referred to a highly successful Festival held at Windsor 
during the year, to an increase of payments out of the 
“Sick and Infirm Fund,” and to a recent satisfactory 
valuation of the funds of the Society. The committee of 
management and secretary are to be congratulated on their 
prudent and efficient control of this excellent Society. 
Its claims and benefits cannot be too warmly com- 
mended, not only to the organists and lay-clerks of the 
cathedral and collegiate establishments throughout the 
country, but also to the consideration of the govern- 
ing bodies of these establishments, who may naturally 
be supposed to show an interest in the well-being of those 
who take so important a part in the due and efficient 
rendering of the musical services of the Church. 


DisTINCTION was given to Mr. Elderhorst’s ninth 
chamber concert at the Steinway Hall, which took place 
on the rst ult., by the first performance in London of 
Dvorak’s String Quartet in G (Op. 77), which was 
effectively interpreted by Messrs. Elderhorst, Kornfeld, 
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movement, Allegro con fuoco, is extremely melodious ang 
picturesque, the Scherzo and its trio are thoroughly Slavonic 
in idiom, the Andante possesses fascinating grace and 
expressiveness, and the Finale is spirited and engaging, 
French music dominated the programme of Mr. Elderhorgt's 
tenth chamber concert, on Tuesday evening, the 7th ult, 
which was opened by M. Camille Chevillard’s Sonata in g 
minor for pianoforte and violin (Op. 8), not previously 
heard in London, and played on this occasion in an 
effective manner by the composer and M. Rivarde. 


Tue Victoria Madrigal Society does well to combine 
choice examples of unaccompanied part-music by the old 
masters with those of the modern school. At the concert 
at St. Martin’s Town Hall, on the oth ult., the choir Sang 
with commendable steadiness Morley’s ‘ My bonny lass," 
Walmisley’s ‘‘ Sweete flowers,” and Weelkes’s ‘ As Vesta 
was,” all the chief points being brought out with excellent 
effect. Good performances were also given of Mendels. 
sohn’s ‘“O hills, O vales,” Pearsall’s ‘‘ Shoot, false love,” 
Walter Macfarren’s ‘‘ You stole my love,’’ and a pleasant 
new madrigal by Dr. Murray, ‘‘In the blush of eventide.” 
Vocal solos were contributed by Mdlle. Bué, Mr. Herbert 
Emlyn, and Mr. Montague Borwell. Mr. Ellie Mar 
played violin pieces, and Dr. G. Stanley Murray conducted 
with much spirit. 


Mr. WILLIAM NICHOLL was supported by several well. 
known artists at his concert at St. James’s Hall, on 
January 30. With his customary charm of voice and style 
this popular tenor rendered Dvorak’s ‘‘Songs my mother 
taught me,” the Scottish ditty ‘‘ Willie’s gane to Melville 
Castle,” and other pieces. Miss Catherine Murray (a 
contralto who sang with much refinement the romance 
from ‘* Gioconda”’), Miss Ethel Bevans, Mrs. Helen Trust, 
and Mr. George Thorp were also among the vocalists, 
Mr. Georg Liebling, the pianist, played Chopin’s Ballade 
in G minor, and Mr. Joseph Ivimey satisfactorily interpreted 
on the violin Wieniawski’s ‘‘ Légende.” 


A most successful chamber concert (the first of the 
present series) was given by Messrs. F. Lewis Thomas 
and Norman Bath at the Co-Operative Hall, Bromley, 
Kent, on Thursday evening, the gth ult., when the 
following programme was performed before a large audience: 
Schumann’s Quartet in E flat major (Op. 74) for pianoforte, 
violin, viola, and violoncello, Grieg’s Sonata (Op. 13) for 
pianoforte and violin, and Haydn’s String Quartet (Op. 76, 
No. 4). The concert-givers were assisted by Mr. Druan 
Bath (second violin), Mr. E. Tomlinson (viola), and Mr. 
Tennyson Werge (violoncello). Vocal pieces were also 
contributed by Madame Kate Cove. 


Tue London Sunday School Choir held its annual 
Festival at the Albert Hall, on the 18th ult., when anthems 
and choruses were sung with spirit and expression by a 
choir of a thousand voices conducted by Mr. George 
Merritt. The rendering of Maunder’s ‘Praise the Lord, 
O Jerusalem,’ and of ‘Achieved is the glorious work” 
(** Creation’) specially commanded approval. The 
London Sunday School Orchestra, under Mr. David M. 
Davis, played several pieces. Songs were contributed by 
Miss Esther Palliser and Mr. Ben Davies, Miss Gertrude 
Lester successfully gave violin solos, and Mr. Horace G. 
Holmes presided at the organ. 


A CONCERT was given on the 11th ult., at the Vestry 
Hall, Hampstead, by the students of the Primrose Hill 
School. Considerable indication was manifested of the 
careful training which the students had received at the 
hands of their able teacher, Miss Lavinia Conder. The 
choice of music selected for performance was generally of 
a high standard. The interest of the concert was increased 
by the professional assistance rendered vocally by Mr. 
Vivian Bennetts and Miss Hamilton Smith, and by Miss 
Olive Kennett’s admirable recitations, which were very 
warmly encored. 


Mr. Homer Linp, most favourably known in London by 


his embodiment of Beckmesser in * Die Meistersinger,” 
gave a recital o! German songs, on the roth ult., at the 
Queen’s (Small) Hall. 
Maud Powell and Mr. Herbert Parsons, whose violin and 


He was ably assisted by Miss 





Hobday, Whitehouse, and Claude Hobday. The first 


pianoforte playing provided agreeable variety. 
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Munich, under Herr Weingartner’s direction, and the 
Chemnitz Choral Society, under the direction of Herr 
Mayerhoff. The performances, which were excellent 
throughout, included the following important works: 
Liszt’s ‘“‘ Dante” Symphony, ‘‘ Prometheus,” and Spanish 
Rhapsody, Beethoven’s Ninth Symphony, Wagner’s 
‘“* Meistersinger ’’ Prelude and ‘ Kaisermarsch,” and 
Weingartner’s Symphony in G minor. Amongst the solo 
performers were the pianist Busoni, the violinist Petri, 
Dr. L. Willner, and a number of other distinguished 
vocalists. 

Maprip.—The first performance in Spain of Wagner’s 
‘Die Walkiire”’ took place on January 29, at the Royal 
Opera House, which was completely filled. The Spanish 
version of the book was from the pen of Sefior Cadanus, 
and the performance, the leading interpreters in which were 
Spaniards, was a very satisfactory one. 

Moscow.—Herr Felix Weingartner made his first 
appearance here as the conductor of the fifth Symphony 
concert of the season of the Imperial Musical Society, and 
fairly electrified his audience with his interpretation of 
Gluck’s ‘‘Alceste’’ Overture, Borodin’s Symphony (No. 2), 
and his own symphonic poem, ‘‘ Gefilde der Seeligen.”’ 

Mounicu.—The musical interest of the Bavarian capital 
has been concentrated during the last few weeks upon the 
performances of the Kaim orchestra, under Herr Felix 
Weingartner’s direction, whose pre-eminence as a con- 
ductor meets with ready recognition both on the part of 
the musical public and the excellent forces under his 
command. Amongst the works produced were the 
“Carneval’’ Overture by Dvorak, a novelty here, which 
was received with much favour, Mozart’s “ Jupiter” 
Symphony, and Beethoven’s ‘“ Pastorale.” The con- 
ductor’s new Symphony in G major, a finely elaborated 
work in the ‘orthodox’ form, was also performed, and 
gained him many fresh admirers. Mdlle. Marcella Pregi 
and Professor Julius Klengel, the Leipzig violoncello 
virtuoso, were amongst the soloists. An_ interesting 
concert also was that given, on the 3rd ult., by the 
Russian composer, Nicolai Kasanli, who, with the co- 
operation of the Kaim Choir and orchestra, gave a 
number of excerpts from Glinka’s opera “ Russlan and 
Ludmila” (held in such high estimation by both Liszt 
and von Biilow), which, on account of its characteristic 
national elements and melodious charm, produced a highly 
favourable impression.——Several repetitions of Siegfried 
Wagner’s comic opera “ Der Barenhauter’”’ have taken 
place at the Royal Opera since its first production on 
January 22, but the interest in the new work by the son of 
the Bayreuth master is manifestly on the wane, there 
having been a considerable falling off in the demand for 
tickets. 

RomE.—A series of eight weekly orchestral and vocal 
concerts, under the direction of Signor Martucci, was 
inaugurated, on the 6th ult., at the Saint Cecilia Academy, 
in the presence of a very select audience.——A new three- 
act opera, “ Trillo del Diavolo,” by Signor Falchi, achieved 
a great success at its first performance, on January 31, at 
the Teatro Argentina. The hero of the new work—it is 
scarcely necessary to say—is the famous violinist, Giuseppe 
Tartini, whose celebrated ‘ trillo ’’ constitutes an important 
feature in the piece. 

YoKOHAMA.— The recent first performance here of 
Mendelssohn’s ‘Elijah’? deserves to be recorded, the 
executants being a company of musicians on tour, re- 
inforced by local amateurs. 





OBITUARY. 


Frau AMALIE JoAcHIM, whose death, on the 3rd_ult., 
is announced at Berlin, was in her younger days one of 
the most distinguished contralto singers of Germany. 
Born on May 10, 1839, at Marburg, in Styria, she made her 
début as Fraulein Weiss (vecte Schneeweiss), at the theatre 
in Troppau, when only fourteen years of age. She later 
on obtained an engagement at the Karnthnerthor Theatre, 


her marriage with Professor Joachim, in the following year, 
she retired from the operatic stage and henceforth appeared 
only in the concert-room. Here her success was equally 
pronounced, and both as an oratorio singer and interpreter 
of songs, Amalie Joachim was for many years unsurpassed 
in the Fatherland. Frau Joachim but seldom appeared in 
public in recent years, except on the occasion of he 
annually given series of recitals, which bothin Berlin and 
other leading German towns invariably formed a source 
of attraction. 


We regret to record the death, in her seventy-fifth year, 
of Mrs. Cuipp, widow of Dr. Edmund Thomas Chipp, 
formerly organist of Ely Cathedral, which took place at 
Palace Green, Ely, on the 18th ult. 


GeorGE GemuNDER, the famous American violin maker, 
died on January 15, at Astoria (U.S.), at the advanced age 
of eighty-three. He was a native of Ingelfingen, in 
Wiirtemburg. 


Wi1L11aM B. Ex.iort, an esteemed organist and choral 
director, died in Philadelphia, on January 22, aged fifty. 
one. 








CORRESPONDENCE. 


MENDELSSOHN’S ‘WEDDING MARCH.” 
TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 


S1r,—Referring to the query in your January issue as 
to whether Mendelssohn’s ‘* Wedding March” was first 
performed at a nuptial ceremony in this country on the 
occasion of the wedding of the Princess Royal in 1858, I 
think I am able to throw some light on the subject. 

At the foot of an organ arrangement I made of the 
march from a pianoforte duet copy of the ‘‘ Midsummer 
Night’s Dream”’ music, just then published by Messrs. 
Ewer and Co., and within a day or two of the date 
mentioned, is the following record :— 

‘Arranged for the organ by Samuel Reay, and played 
for the first time on such an occasion at the marriage of 
Mr. Tom Daniel and Miss Dorothea Carew, at St. Peter’s 
Church, Tiverton, June 2, 1847.” 

As both bride and bridegroom belonged to well-known 

and influential families, and the function had attracted an 
overflowing gathering of all sorts and conditions of people 
(the bride especially being greatly beloved), is it not just 
possible that the performance of the ‘‘ Wedding March” 
on this occasion may have had something to do with 
bringing it into fashion as a nuptial piece? 
An entry on June 25 of the same year reminds me that 
on that day I made an arrangement of the lovely Notturno 
from the same music, which I played very shortly after on 
the great Birmingham organ, when officiating there during 
an absence of my old friend and master, James Stimpson, 
for so many years the distinguished organist of the 
Town Hall.—I am, yours faithfully, 


Newark, February 8, 1899. SAMUEL REAy. 


[The above letter is an interesting sequel to that from 
Dr. E. J. Hopkins on the same subject which appeared in 
our February issue, p. 122.—Ep., M.T.] 





BRITISH MUSIC. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES,” 


Sir,—A great deal has been written and much more said 
lately on the subject of the neglect of British music, and it 
has been suggested to me that my experiences might 
interest your readers. 

As many are aware, during the past four seasons I have 
given over two hundred symphony concerts in Bourne- 
mouth, at which I have frequently introduced works by 
British composers, having given over one hundred per- 
formances of such works, of which twenty have been played 





Vienna, but it was not until, in 1862, she became a member 
of the Royal Opera, Hanover, that her remarkable gifts as 
a dramatic singer obtained general recognition. Her career | 
in opera would doubtless have been a brilliant one, but on! 


for the first time. I have, therefore, had a fair experience 


|of seeing how my audiences were inclined to receive the 


efforts of native composers, and the result has been 
decidedly gratifying. 
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Mr. Edward German has, on two occasions, conducted 
glections from his own compositions (including ‘* Hamlet”’), 
which were received with much enthusiasm by distinctly 



















peter audiences than usual, and Mr. Coleridge-Taylor’s 
Ballade (conducted by himself) attracted a crowded house. 
Dr. Villiers Stanford has promised to conduct a symphony 
ofhis own, and I hope to induce Sir Hubert Parry and 
Mr. Elgar to favour us likewise, and I can assure them of a 
hearty welcome. 

Art is and should be cosmopolitan ; but do let us show, 
even in music, a little of that patriotism of which we are so 
proud.—I remain, your obedient Servant, 

Dan GopFREY, Jun. 

Bournemouth, February 15. 


BRIEF SUMMARY OF COUNTRY AND 
COLONIAL NEWS. 


Wedo not hold ourselves responsible for any opinions expressed in this 
summary, as all the notices ave either collated from the local papers or 
wpplied to us by correspondents. 























ABERGAVENNY.—The Abergavenny Choral Society gave 
ameritorious performance of Spohr’s ‘‘ Last Judgment,”’ 
in the Town Hall, on the 13th ult. The principals were 
Miss Mildred Howell, Miss Beatrice Jones, Mr. Gwilym 
Richards, and Mr. Fred. Lightowler. The band and 
chorus, under the able direction of Mr. W. R. Carr, 
mmbered 140 performers. Mr. Arthur Angle was the 
lader of the band and Mr. Fred. Bumford and Mr. 
Bert Restall presided at the pianoforte and harmonium 
respectively. 

BELVEDERE (KENT).—The eighth annual concert of the 
Belvedere Choral Society was given in the Public Hall, 
onthe 19th ult., before a crowded audience, when Smart’s | 
“Bride of Dunkerron”’ was performed, under the able | 
conductorship of Mr. T. A. Bevis. The principals were | 
Miss Annie Swinfen, Mr. W. Fell, and Mr. Edgar Archer, | 
who did ample justice to Smart’s melodious and grateful 
music. A word of commendation must be given to the 
choir for its excellent singing. 

BERKHAMSTED.—A performance of Mendelssohn’s | 
“Hymn of Praise ’’ was given by the Berkhamsted School 
Musical Society, on the evening of the 14th ult., in the 
School Chapel, conducted by Mr. J. T. Bavin. The 
soloists, Miss Katherine Elder, Miss Winifred Marwood, 
and Mr. Arthur Court, were heard to advantage in their 
respective parts. The orchestra, ably led by Mr. W. B. 
Carter, did its work in first-class style. Mr. Montague | 
Borwell was an efficient organist. 

BLAENAVON.—The opera of “‘ King Bulbous,” words by | 
P.H. Crib and music by H. Festing Jones, was performed | 
in character in the Workmen’s Hall, on the oth ult., before | 
adelighted and highly appreciative audience. The libretto | 
is exceedingly laughable, and the actors brought out the 
“points ”’ so well that the house continually swayed with 
merriment. The music also drew forth rapturous applause. 
The opera is well adapted to delight and amuse an audience, 
and it has been much talked of since its performance in 
Blaenavon. 

BrouGHTY FErry.—A _ meritorious performance of 
Stainer’s ‘* Daughter of Jairus” and Macfarren’s “ May- | 
Day” was given by the church choir, on the 2nd ult., in 
St. Stephen’s Church Hall. The solos, rendered by Miss 
Ella Westwood, Mr. W. Nicoll, and Mr. Reay, were much 
appreciated, and the well-balanced choruses reflected much 
credit upon the ability of the conductor, Mr. A. W. 
Hayward, organist of the church. 

CHESTER-LE-STREET (Co. DuRHAM).— The Chester-le- 
Street Choral Society gave a most successful performance 
of Sterndale Bennett’s ‘“‘ May Queen,” on the 7th say 











| 
| 





when the choruses were sung with taste and spirit by a 
well-balanced choir of sixty voices. The orchestra was led, | 
4s usual, by Mr. E. Laws, of Durham. The Rev. G. | 
W. Anson Firth, minor Canon of Durham Cathedral, | 


conducted. J 


CoLLINGHAM.—Haydn’s “Creation” was excellently | 
performed by the Collingham Choral Society, at its | 
concert in the Public Hall, on the 2nd ult. The soloists | 


were Miss Hettie Creasey, Miss Florence Lansdown, Mr. 
E. Dunkerton, and Mr. C. Woodward. Miss Bertha 
Wigram accompanied and Mr. Woolley conducted. 


ConsETT.—On the 8th ult. a concert, reflecting credit 
on all concerned, was given by the Consett and District 
Philharmonic Society, in the New Town Hall, when 
Sterndale Bennett’s ‘‘ May Queen” was performed, with 
Miss Annie Nelson, Madame Bellas-Dryden, Mr. Joseph 
Reed, and Mr. George Uttley as the solo singers. Mr. G, 
P. Stephenson ably conducted. 


Cowes.—The Northwood Musical Society gave a very 
praiseworthy performance of Mendelssohn’s “ Elijah” on 
January 24, under the skilful conductorship of Mr. Frederick 
Rutland. The solos were sung with taste and feeling by 
Madame Leonora Ellerton, Miss Edith Clegg, Mr. H. 
Turnpenny, and Mr. T. B. Streatfeild. 


DenBIGH.— The Philharmonic Society gave a performance 
of “Elijah” at the Drill Hall, on the 7th ult. The solos 
were well sung by Miss Jennie Foulkes, Miss Annie Parry, 
Mr. T. Barlow, and Mr. Ivor Foster. Mr. A. H. Allen 
presided ably at the organ and Mr. J. H. Williams 
conducted. 


DupLEy.— The Dudley Choral Union performed 
Rossini’s ‘‘ Stabat Mater” and Haydn’s “ Autumn” in the 
Public Hall, with full band and chorus, on the 1st ult. 
The soloists were Miss Maggie Jaques, Miss Nellie 
Pritchard, Mr. Tom Child, and Mr. Henry Sunman. Mr. 
W. H. Aston was the able conductor of a very successful 
concert. 

Fitey.—The concert given by the Filey and District 
Choral Union on January 31 opened with Mendelssohn’s 
‘‘Hear my Prayer,” in which the solo was taken by 
Madame Goodall (Leeds), who gave to it an intelligent 
and sympathetic rendering, the choruses being sung 
with exactness and considerable attention to light and 
shade. Mr. W. H. Cass’s violin solo, Polonaise in A, 
by Wieniawski, was executed in a thoroughly masterful 
manner, and the Misses Harvey were successful in their 
singing of two of Mendelssohn’s duets. The second part 
of the concert consisted of Sterndale Bennett’s ‘“‘ May 
Queen.” In this the principals, orchestra, and chorus 
entered into the spirit of the music, and the result was a 
very creditable rendering of the pastoral. ‘The soloists 
were Madame Goodall, Mr. W. Wilkinson (York Minster), 
and Mr. H. D. Larkin, all of whom did credit to their 
respective parts. Dr. Ely, of Scarborough, was an 
excellent conductor. 


HicH Wycomse.—Sir Frederick Bridge's ‘Cradle of 
Christ’? was given in the Parish Church, on the roth ult., 
when the composer presided at the organ. The soloists 
were Miss Josephine Roden, and Mr. Bertram Mills, of 
the Westminster Abbey Choir. Mr. G. F. Anderson, 
organist of the church, conducted. 


HorsHAM.— The Horsham Musical Society gave 
Handel’s ** Samson,” on the oth ult., under the conductor- 
ship of Mr. A. P. Whitaker. The principals were Miss 
Maggie Purvis, Madame Emily Himing, Mr. Otto Dene, 
and Mr. F. C. Moore, all of whom gave great pleasure to a 
crowded audience. Mr. R. Harris presided at the organ 
and Mr. E. Lardner was the leader of an efficient orchestra. 
The choruses were sung with vigour and precision and the 
concert was one of the most successful given by the 
Society. 

LauncEston.—The Launceston Choral Society gave 
its annual concert in the Town Hall, on the roth ult., 
when Mendelssohn’s ‘‘Hymn of Praise” received an 
excellent rendering. The soloists were Miss Bertha Wise 
and Mr. Charles Slater. Mr. W. Clotworthy presided at 
the organ and Mr. C. S. Parsonson conducted a very 
successful performance with marked ability. 


LEIGHTON Buzzarp.—The Leighton Music Class gave 
a meritorious performance of Gounod’s ‘* Redemption,” on 
anuary 26, in the Corn Exchange. Miss Maggie Jaques, 
Miss Ingham Tucker, Mr. James Gawthrop, and Mr. Dan. 
Harrison sang the solos; while Mrs. Horace Munday 
presided at the organ and Mr. Edmund Sear conducted. 
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LIcHFIELD.—The Lichfield Musical Society gave a 
concert in St. James’s Hall, on the 7th ult. Barnby’s 
‘* Rebekah ” and Mendelssohn’s ‘‘ Walpurgis Night” 
were rendered very effectively by the excellent chorus 
and orchestra. The solos were taken by Miss Gertrude 
Lynes, Miss Worthington, Mr. E. Kemp, and Mr. J. W. 
Ineson. Mr. J. B. Lott, the conductor, is to be con- 
gratulated upon the success of the whole performance. 


LLANELLY.— The Tabernacle Choral Society gave its 
twentieth concert on the 7th ult., when Mozart’s Twelfth 
Mass was performed. The choruses were given with great 
power and precision, while the solos were successfully 
rendered by Miss Gertrude Hughes, Miss Hannah Jones, 
Mr. F. Pearce, and Mr. A. H. Gee. An efficient orchestra 
rendered invaluable assistance. The concert was a great 
success and reflected much credit on the choir and its 
talented conductor, Mr. C. Meudwy Davies. 


Mavpas.—The eighteenth annual concert of the Malpas 
Choral Society took place in the Jubilee Hall, on the 
14th ult., when Anderton’s ‘“‘ Wreck of the Hesperus” 
was very successfully performed, under the able conductor- 
ship of Mr. H. Edwardes. 


MELKsHAM.—An excellent performance of Cowen’s 
“Rose Maiden” was given in the Town Hall, on January 
31. The soloists were Miss Agnes Walker (who specially 
distinguished herself), Miss Florence Rich, the Rev. W. 
H. Kewley, and Mr. F. H. Noyes. German's “ Henry 
VIII.” Dances were played in the second (miscellaneous) 
part. Mr. C. H. Ogle conducted in his usual skilful 
manner. 

New Barnet.— The Choral Society gave its first 
concert in the Wesleyan Schoolroom on the 2nd ult. 
Stanford’s ‘‘ Revenge’’ and Sterndale Bennett’s ‘“‘ May 
Queen ”’ were the works performed. The solos were taken 
by Miss Margaret Cooper, Miss Mary Garland, Mr. John 
Probert, and Mr. Donald King. Mr. Herbert Crimp, the 
conductor, is to be congratulated. 


PLumsTEap (KeENnT).—The St. Margaret’s Musical Club 
gave an excellent rendering of Spohr’s “ Last Judgment,” 
in the Freemasons’ Hall, on the 7th ult., under the con- 
ductorship of Mr. George Hudson. This young Society, 
which is only now in the midst of its second season, is to 
be congratulated upon having been able to give such a 
difficult work so successfully. The soloists were Miss 
Rina Middleton, Miss Dora French, Miss Grace Elliott, 
Mrs. Pinkney, Miss Fort, Mr. G. Hare, Mr. A. Kemp, 
Mr. S. Newman, Mr. Biddiscombe, and Mr. Chapman, 
all of whom discharged their duties with much success. 
The chorus was remarkable for its purity of tone and 
accuracy of attack, and a very good orchestra from a well- 
known military band in the neighbourhood contributed very 
much to the success of the concert. 


REDHILL.—On January 25 a successful concert was 
given in the Market Hall, by the Redhill and Reigate 
Harmonic Society, under the able conductorship of Mr. 
W. G. Bartlett. Handel’s ‘‘Samson” was admirably per- 
formed, the soloists being Miss Ada Patterson, Miss 
Grainger Kerr, Mr. Trefelyn David, and Mr. Daniel Price. 


Rucsy.—The Rugby Philharmonic Society, on the 8th 
ult., gave a very successful concert in the New Big School. 
It opened with Mendelssohn’s ‘‘A Calm Sea and Prosperous 
Voyage” Overture, followed by a creditable rendering of 
Schumann’s ‘“ Faust.”” The soloists were Miss Kate 
Cherry, Miss Annie Layton, Mr. W. Fell, and Mr. 
Foxton Ferguson. Mr. G. H. Hidden accompanied and 
Mr. Basil Johnson conducted. 


Sr. GEoRGE’s (SHROPSHIRE),—The Choral Union gave 
its first concert of the season in the room of the Work- 
men’s Dining Hall, on the 2nd ult., before a large audience. 
The first part of the programme consisted of selections 
from Handel’s ‘‘ Samson,” which were admirably rendered 
by an efficient band and chorus. The principals were 
Miss Constance Yorke, Miss F. Dankey (a member of the 
Society), Mr. W. Molineaux, and Mr. C. F. Baines. Miss 
Mabel Brittain brilliantly played two violin solos and Mr. 
P. J. Dyche contributed a solo on the violoncello. The 
band was led by Mr. C. Watkiss, and Mr. J. Smart 
conducted. 





SELLINDGE (KENT).—A very successful performance g 
Sterndale Bennett’s ‘May Queen” was given by th 
Sellindge Choral Society, before a crowded audience, j, 
the Schoolroom, on the 14th ult. The solo parts wep 
allotted to Mrs. A. Mowbray, Miss A. H. Robertson 
Mr. Walter Clinch, and Mr. W. E. Hedgelong. Mr. A, L 
Stevenson was the conductor and Mr. C. Dee Bug 
officiated at the pianoforte. 


SoOUTHEND-ON-SEA.— The Cliff Town Church Musical 
Society gave an excellent rendering of Stainer's sacre 
cantata “St. Mary Magdalen,” at the Congregation 
Church, on the 8th ult. The solos were beautifully sup 
by Mrs, Richards, Mrs. Popham, Mr. John Probert, and 
Mr. W. L. Booth. The choir and orchestra, numbering 
100 performers, were conducted by the Rev. Edwar 
Hamilton, the pastor of the church. A large silver collection 
testified to the appreciation of the music by the audience, 
Mr. Blennerhasset (of London) presided at the organ, Mr. 
Berry at the American organ, and Miss Barnard 3 
the pianoforte. 


Sutton CoLpFIELD.— The Sutton Coldfield Choral 
Society gave its annual concert in the Town Hall, on 
the 2nd ult., when Cowen’s ‘Sleeping Beauty” was 
performed, with Miss Laura Taylor, Mrs. Tunstall, Mr, 
Charles Hyde, and Mr. Ernest Healey as principals. The 
solos were rendered very effectively and the choruses with 
much spirit. Miss Edwards conducted with vivacity and 
Miss M. Neville was an efficient accompanist. 


Swansea. —On the i6th ult. the Cwmbwrla United 
Choir, under the conductorship of Mr. D. Griffiths, gave 
a fine rendering of Haydn’s ‘‘ Seasons,” being assisted by 
Miss Drinkwater, Messrs. Ben Davies and D. Hughes, 
and Mr. Hulley’s orchestra. The choir sang excellently 
throughout. 


Torquay.—A recital of duets for two pianofortes was 
given by Dr. and Mrs. Orlando A. Mansfield, on the 8th ult., 
on behalf of the Belgrave Literary Society, to a large and 
appreciative audience in the Belgrave Lecture Hall. The 
perfect ensemble which characterised the performance, the 
taste and feeling displayed by the executants, and the total 
absence of unfeeling execution and mere personal display, 
were fully appreciated, and the recital was one of the most 
artistic performances ever given for charitable purposes in 
Torquay. The programme, which was annotated by Dr. 
Mansfield, included sonatas by Clementi, C. E. Stephens, 
and Anton Krause; a scherzo by Guilmant; a posthumous 
introduction and rondo by Hummel, &c. 


WETHERAL.—On the 2nd ult. the Wetheral and Corby 
Choral Society gave its annual concert in the Assembly 
Room. Somerveil’s cantata ‘‘ The Power of Sound ” was 
given with commendable efficiency, under the conductorship 
of Mr. W. H. Reid. The soloists were Miss Ling and Mr. 
C. C. Dargavel, and Miss Dalzell accompanied. 





ORGAN ApPpoINTMENTS.—Mr. Cyril G. Church, Organist 
and Choirmaster to St. Agnes’, Kennington Park.—Mr. 
Alfred H. Allen, to St. Clement’s Church, Ilford.—Mr. 
J. J. J. Marsh, Organist and Director of the Choir to the 
Church of St. Alban the Martyr, Upper Ventnor, Isle ot 
Wight.—Mr. George Leake, to St. Mark’s, Southampton. 


CuHoIrR APPOINTMENT.—Mr. J. J. J. Marsh, Choirmaster 
to Parish Church of SS. Mary and Rhadagund, Whitwell, 
Isle of Wight. 


ANSWERS TO CORRESPONDENTS. 


H. M. C. M.—Haydn's “Seven last words” were originally 
composed in the form of seven pieces for full orchestra. 
He substituted, however (as the original parts show), 
for the Bishop’s voice (i.e., his exhortation on each 


“‘word”) a long recitative for a bass after each of 


the seven “words.” The work was published (in 
parts) in 1787 by Artaria, of Vienna, as ‘7 sonate, con 
un Introduzione, ed al fine teremoto," for orchestra 
(Op. 47), for strings (Op. 48). The orchestral score 1s 
probably not to be had, but the quartet arrangement 1s 
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contained in the Peters’ edition of Haydn’s (complete) 
string quartets. In its quartet form it was played for 
the first time in England by the late Mr. Dando, at 
Crosby Hall, on April 10, 1843. In regard to the 
present form of the work, the statement that Michael 
Haydn adapted the words needs corroboration, 
although Haydn’s own preface to the edition of 1801 
ought to be conclusive. 


Mustcus.—Schubert’s “*Zauberharfe” (*Rosamunde’’) Over- 
| . 
ture may be played Andante, @—92; Allegro vivace, 


o -144. The “ Zauberharfe” was a melodrama in 
three acts, the music of which is said to have been com- 
pleted by Schubert in a fortnight. It was produced at 
the Theater-an-der Wien, August 19, 1820. The fine 
Overture in C, “original, characteristic, and full of 
beauty,” was published before 1828 as Op. 26 under the 
name of ** Rosamunde,” to which it seems to have no 
claim. The remainder of the ** Zauberharfe’ music is 
said to consist chiefly of chorus and melodrama, with 
only a few solos, among them a romance for tenor sclo 
which was highly praised. 

ENQUIRER.—The vocal score of Wagner's ‘ Parsifal”’ is 
published, with English and German words, at 15s. 
net. An analysis of the work, by Dr. F. Hueffer, is 
issued at 1s., and a book of the words, translated into 
English by H. L. and F. Corder, at 1s. It would 
be quite possible to give illustrations of the work in 
illustration of your lecture in the way you suggest— 
viz., vocally, with accompaniment of pianoforte and 
small organ. 

Vera.—We regret that we have not space to print the 
examples you send. The grace note should invariably 
come with the beat. You will find excellent and full 
advice on the subject in Franklin Taylor's ‘* Technique 
and Expression in Pianoforte Playing ’’ (Novello). 


].F, R. (Toronro).—The instrument, so far as we can 
judge from your description, is a Serpentcleide, a 
connecting link between the serpent and the ophicleide. 
It is essentially an ophicleide, with a body of wood 
instead of brass. 

Diapason.—It would be both quite correct and in good 
taste, as well as an agreeable combination, for the air 
“Tt is enough’? (Mendelssohn) to be accompanied by 
the organ and violoncello. 

E.H.—The setting of ‘* The Sailor’s Grave” about which 
you enquire is probably that composed by Mrs. R. 
Arkwright many years ago. . 


M. V.—'' Time” would naturally refer to rhythmic accuracy, 
and “tempo” to the proper rates of speed; the 
observance of ritenutos, accellerandos, &c. 


W. J. D.—See ** The place of music in public worship,” by 
the Rev. H. C. Shuttleworth (Elliot Stock). 


A.W. G.—Reply next month. 


*,* Notices of Concerts, of which programmes must 
invariably be sent, and other information supplied by 
our friends in the country, must be forwarded to us 
immediately after the occurrence; otherwise they 
cannot possibly be inserted. 


Our correspondents will oblige by writing all names as 
clearly as possible, as we cannot be responsible fur any 
mistakes that may occur. 


Correspondents are informed that their names and addresses 
must accompany all communications. 


We cannot undertake to return offered contributions; the 
authors, therefore, will do well to retain copies. 


Notice is sent to all subscribers whose payment (in advance) 
is exhausted. The paper will be discontinued where 
the Subscription is not renewed. We again remind 
those who are disappointed in obtaining back numbers 
that, although the music is always kept in stock, only 
a sufficient quantity of the rest of the paper is printed 
to supply the current sale. 


DURING THE LAST MONTH. 
Published by NOVELLO & CO., LimITED. 
TUBBS, G. EDWARD—“ How tto sing the 


Choral Service.” A manual of Intoning. For Clergymen. 
Cloth, $1 (4s.). 
LGAR, EDWARD—*Caractacus.” A Cantata. 
For Soprano, Tenor, Baritone, and Bass Soli, Chorus, and 
Orchestra. The words written by H. A. AcwortH. Book of words, 
25S. per 100. 
OLERIDGE- TAYLOR, S.—‘‘ Onaway! awake, 
beloved!” Tenor Air. From “ Hiawatha’s Wedding-Feast.” 
Wind Parts, 3s. 6d. 
‘‘ Hiawatha’s Wedding-Feast.” Wind Parts, 22s. 


Four Characteristic Waltzes. No. 1. Allegro 
manon troppo. (No. 18. Novello’s Albums for Pianoforteand Stringed 
Instruments.) 2s. 

No. 2. Tempo di Valse. 
Albums for Pianoforte and Stringed Instruments.) 
No. Andante con sentimento. (No. 20. 
Novello’s Albums for Pianoforte and Stringed Instruments.) 2s. 

No. 4. Allegro furioso. (No. 21. Novello’s 
Albums for Pianoforte and Stringed Instruments.) 2s. 


M ORGAN: T. T. LUCIUS—Songs of the Sanc- 








(No. 19. Novello’s 


2s. 











tuary. 2s. 
HE SCHOOL MUSIC REVIEW. No. 81. 
Contains the following Music in both Notations: ‘“ The 


Morning.” Round, for three voices. By CHERUBINI. ‘“ With Jockey 
to the fair.” Unison Song, with ad lib. second soprano, Old English. 
Exercises in Change of Key. ‘‘ Hush-a-bye, Lullaby.” Junior Unison 
Song. By C. Ecerton Lowe. Specimen Tests for Pupil Teachers 
and Schools. School Sight Singing Reader. 14d. 


N OVELLO's SCHOOL SONGS.—Edited by 
i W.G. McNavent. Published intwo forms. A. Voice Parts, 
in Staff and Tonic Sol-fa Notations, with Pianoforte Accompaniment, 
8vo size; KB. Voice Parts only in Tonic Sol-fa Notation. A. B. 





No. 198. To Victory. Vocal March. 
G.E. BaAaRweLL — 1d. 
» 199. The Bell March. Vocal March. 
AMES BRABHAM — 1d. 
» 468. I will look unto the Lord. Two-part 
Anthem... «» G.A.MAcFARREN 2d. — 
» 469. Behold, the tabernacle. Two-part Anthem 
G. A. MacFarrEN 3d. — 
» 470. Come, andlet us return. Two-part Anthem 
G.A.MacrarrEN 2d. — 
» 550. Thecabbage and therose. Unison Song, 
with action ad /ib. J. F.Bripce 2d — 
» 555. Sweet May. Two-part Song. J. Barnsy 2d. — 
» 507. Thesong of the lark. Trio. Fors.s.a. 
Henry Hires 14d. — 
Book 59. Ten Trios. For s.s.a. (Un- 
accompanied). By various Composers .. . - — 4d 


ODFREY, ARTHUR E.—(in C major). Bene- 
dicite, omnia Opera. (No. 428. Novello’s Parish Choir Book.) 3d. 


HUE, BRUNO S.—(in C major). Te Deum 
laudamus. 12 cents. 
EMARE, EDWIN H.—(in B flat). Benedicite, 


omnia Opera. (No. 429. Novello’s Parish Choir Book.) 3d. 


LOYD, C. H.—(in E flat). Benedicite, omnia 
Opera (Chant form). (No. 426. Novello's Parish Choir Book.) 2d. 


PFIOR, G.—Athanasian Creed. 4d. 
MATTHEWS, JOHN H.— Confirmation Hymn. 


Words by MARIANNE FARNINGHAM. Words and melody only, 
3d. per dozen; or, Is. 6d. per 100. 
Memorial of Consecration, Confirmation, and 
First Communion. Words by MARIANNE FARNINGHAM. On card. 2d. 


DAMS, THOMAS—* Nearer, my God, to Thee.” 
Anthem. For Soprano and Tenor Soli and Chorus. (No. 629. 
Novello’s Octavo Anthems.) 3d. 
**T am He that liveth.” Anthem. 
(No. 623. Novello’s Octavo Anthems.) 4d. 
F®yY: PERCY J.—‘‘ Create in me a clean heart.” 
Anthem. For Treble (or Tenor) Solo and Chorus. (No. 622. 
Novello’s Octavo Anthems.) 3d. 
ADSBY, HENRY—*‘ Except the Lord build the 
house.” Anthem. For s.a.T.B. (No. 628. Novello’s Octavo 
Anthems.) 4d. 
ALL, Rev. E. VINE—“ Far be sorrow, tears, 
and sighing.” Anthem. For Easter. (No. 625. Novello’s 
Octavo Anthems.) 3d. 


IGGS, H. M.—“ The Lord is my Shepherd.” 





For Easter. 








Anthem. For Bass Solo, Trio, and Chorus. (No. 613. Novello’s 
Octavo Anthems.) 4d. 
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DURING THE LAST MONTH—continued. 


ZING, OLIVER—‘ Thanks be to God.” Full 
Anthem. For Easter. (No. 627. Novello's Octavo Anthems.) 3d. 


EMARE, E. H.—‘“ My God, I thank Thee.” 
Anthem. For Weddings, or general use. The words written 
by ADELAIDE A, Procter. (No. 617. Novello’s Octavo Anthems.) 3d. 
ARKER, HORATIO W.—‘‘ Behold, ye despisers.” 
An Anthem for Easter-tide. For Bass Soloand Chorus. 12 cents. 
TEANE, BRUCE—“ Praise the Lord, 
J servants.” Anthem. For Easter, and General Thanksgiving. 
(No. 624. Novello’s Octavo Anthems.) 3d. 
OZER, FERRIS—* Ten thousand times ten 


thousand.” Anthem. For Easter, or general use. The words 
written by Dean ALForpD. (No. 610. Novello’s Octavo Anthems.) 4d. 


OODMAN, R. HUNTINGDON—‘ When it 


was dark.” Easter Anthem. For Bass and Tenor Soli and 
Chorus. 12 cents. 


BENEDICT, Sir JULIUS— The Hunting Song.” 


Four-part Song. For s.a.1.B. (No. 786. Novello's Part- -Song 
Book.) 3d. 

RIDGE, FREDERICK—“ Weep no more, woful 

shepherds.” Madrigal. For Five Voices. The words (from 


“Lycidas ”) written by MILTon. 6d. 


LOYD, C. H.—‘‘ When first I came to court.” 


Part-Song. For s.s.a.7.B. The words written by AusTIN 
Dosson. (No. 817. Novello’s Part-Song Book.) 4d. 


RHEINBERGER, JOSEF — ‘All Souls’ Day.” 
Four-part Song. Fors.a.t.B. The words translated from the 
German of AuGcusT GANTHER by the Rev. J. TrRoutseck, D.D. 
(No. 802. Novello’s Part-Song Book.) 3d. 

For 


‘Sunday Morning.” Four-part Song. 


S.A.T.B. The words translated from the German of F. A. Mutu by 
G. E. TroutBeck. (No. 803. Novello'’s Part-Song Book.) 3d. 


— ‘St. Mary’s Chapel.” Four-part Song. For 
$.4.7.B. The words translated from the German of F. A. MuTu by the 
Rev. J. TroutBEck, D.D. (No. 804. Novello’s Part-Song Book.) 2d. 


‘““ Messengers of Spring.” Four-part Song. For 


s.A.T.B. The words translated from the German of J. Sturm by the 
Rev. J. TroutBeck, D.D.. (No. 805. Novello’s Part-Song Book.) 3d. 


“Rhapsody.” Four-part Song. For s.a.T.B. 
The words translated from the German of Paut Heyse by G. E. 
Troutseck. (No. 806. Novello’s Part-Song Book.) 3d. 
‘Rhineland.’ Four-part Song. For s.a.T.B. 
The words translated from the German of Wotrc. MULLER by G. E. 
TroutBeck. (No. 807, Novello’s Part-Song Book.) 3d. 
‘*The peace of God.” Four-part Song. For 
S.A.T.B. The words translated from the German of ALBERT WitTT- 
STOCK by the Rev. J. TRoutBeck, D.D. (No. 808. Novello’s Part-Song 
Book.) 2d. 

For 


‘““The last prayer.” 




















Four- part Song. 


s.A.T.B, The words translated from the German of Gottrr. KINKEL 
by the Rev. J. TroutBeck, D.D. (No. 809. Novello’s Part-Song 
Book.) 2d. 


LVEY, GEORGE—" The song of the Zetland 


fishermen.”” Four-part Song. The words written by Sir WALTER 


Scott. (No. 814. Novello’s Part-Song Book.) 4d. 
OHNSON, BASIL—*A fortunate Island.” Part- 
Song. For Eight Voices (s.s.A.4.T.T.B.B.). The words written by 


Norman GALE. (No. 816. Novello’s Part-Song Book.) 4d. 
ALE, CLEMENT R.—“I know a maiden fair to 


see.” Part-Song. For Men’s Voices (T.T.B.B.). Words trans- 
lated from the German by LoNGFELLow. 12 cents. 


REY, LANGFORD—“ We parted in silence.” 


Ballad. For Soprano. Words written by Mrs. CRAWFORD. 238. 


URETTE, T. W.—Two Pieces. For Violoncello 
and Pianoforte. Arranged from the Composer's “ Portraits” 
(Five Pieces for the Pianoforte). $1. 


HE ORGAN WORKS OF JOHN SEBASTIAN 


BACH. Edited by J. F. BripGe and James Hiccs. a. d. 
No. 15. Grand Choral ——* Vater unser im vane 
reich” . oo & 6 


EMARE, EDWIN fi ~<detie in D flat. 


(Lemare’s Original Compositions for the Organ, No. 2.) 18. 6d. 


OVELLO’S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Edited by W. G. McNauaut. 








DURING THE LAST MONTH—continued. 


NOVELLO'S PUBLICATIONS in the TONI 
SOL-FA NOTATION—continued. 
BRIDGE, FREDERICK—* Bold Turpin,” 3d, 
—— ‘Weep no more, woful shepherds.” 34, 


LOWE, C. EGERTON—* Little Bo-Peep,” 4 
Fairy Operetta. For Children. The words written by Coy. 
STANCE M. Lowe. 4d. 

STAINER, J.— The Crucifixion.” A Medita. 
tion on the Sacred Passion of the Holy Redeemer. Writte, 
by Rev. W. J. SpARROw-Simpson. Words, with Tunes to the 
Hymns, 2d. 


TORRANCE, G. W.— 





‘*O sing unto the Lord," 





Anthem. For Harvest Festivals, and other occasions. 24, 
CONTENTS. 

= Page 
Madame Albani (with Portrait and Illustration) ° eo 153 
Some Recollections.—VII. ‘‘ An Amazing pmenanaadl rm 138 
The Centenary of Haydn's ‘‘ Creation” oot 
Occasional Notes ee ee eo oo 
Don Lorenzo Perosi ‘(with Portrait) ae «o oe ee oe Ib 
A Folk-Song Function .. F ws se ‘eaeie 
Handel’s ‘‘ Messiah’ Material (with Music) ae + 16 
Wagner on Mendelssohn’s “ St. Paul” . m7 
Signor Arturo Toscanini (with Portrait) ne - +. I 
Church and Organ Music . oe ae ee oe oo I 
Sir Alexander Mackenzie’s Lectures . se 13 
Royal Choral Society . oe oe e . oe oo 
Queen’s Hall Choral ! Society He as ae xe oo we 
The BachChoir_.. ee oe an o oo IM 
Mr. Newman's Symphony Concerts 3. i,t. a |. 
Madame Albani’'s Concert a oo +. oe 195 
Monday and Saturday Popular Concerts oe ee 175 
Royal Carl Rosa Opera Company oe . . 1% 
Mr. Newlandsmith’s Orchestral Concerts * - 176 
Mr. Edmondstoune Duncan’s Quintet in F .. F 176 
Signor Giorgio Franchetti’s Trio in G 176 
Dvorak's Sonatina in G (Op. 100) for Violin and Pianoforte 176 
Pianoforte Recitals oe ee 176 
The Royal Academy of Music ne ae oe aa o. 176 
The Royal College of Music 185 
“ King Olaf” and “ veneered s Wedding- “Feast,” People’ s Palace 185 
Reviews ee . a on oe a 185 
Music in Belfast - oe . 187 
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- Nottingham and — oe ret ee ee 190 
pe Sheffield and District . oe 19t 
Yorkshire . 191 


Anthem— Come, ye Children.”—H. M. Higg “6 

Choral for Easter—“ For us the Christ is cae a victim availing. 
—Ch. Gounod.—(Extra saapcmeaainie ) 
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SCALE OF TERMS FOR ADVERTISEMENTS. 














£ «. ¢, 
Two Lines .. oe eo oo oo eo O 3 0 
Three Lines ta “ ee eo 0 3 4 
For every additional Line ee oe ee O O10 
Half a Column ee ee eo oo 2 0 0 
AColumn .. ee oe ee eo eo 400 
A Page oe . oe oo FIC © 


Special Pome ene er, oe: ) by arrangement. 
A remittance should be sent with each Advertisement. 





SPECIAL NOTICE. 


To ensure insertion in proper position Adver- 
tisements for the next issue should reach the Office 


NOT LATER THAN THE TWENTIETH 





No. 1077. The Hunting Song. For s.a.7.B. 
Sir Jutius BENepicT 14d 

» 1081. Who shall roll us away the stone? 
G. W. Torrance 14d 
» 1082, My love is fair .. Henry Lesvie 14d 
» 1084. Nearer, my God, to Thee Tuomas Apams_ td. 
» 1085. This is the day . ee Epwin H. Lemare 14d 
» 1087. O praise the Lord a MENDELSSOHN 2d, 

»» 1088. Hear my prayer, O Lord MENDELSSOHN 14d. 1 
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SOLO BOYS. THE SCHOOL MUSIC REVIEW, 


LONDON TRAINING SCHOOL FOR CHORISTERS, | PustisHep on THE 1st oF EVERY MonTH. Price 14d. ANNUAL 
POLYTECHNIC REGENT ST Ww SUBSCRIPTION, INCLUDING POSTAGE, 2s. 
’ *) . 


aieteN THE SCHOOL MUSIC REVIEW ror MARCH 
PresIDENT, MR. ALBERTO RANDEGGER. CONTAINS :— 
PrincipaL, MR. JAMES BATES. 


Master WILLIAM GAMMAGE, 
Principal Solo Boy, Christ Church, Lancaster Gate, W. 
Master HERBERT HARDEN, 
Principal Solo Boy, Hampstead Parish Church, N.W. 
Master HENRY JEFFRIES, 
Principal Solo Boy, Kensington Parish Church, W. 
Master STANLEY SMITH, 
Principal Solo Boy, Holy Trinity, Sloane Square, S.W. 
Master ALFRED BARTINGTON, 
Principal Solo Boy, St. Michael’s, Chester Square, S.W. 
Master NOEL LEYLAND 
Principal Solo Boy, St. Peter’s, Cranley Gardens, S.W. 
Master JAMES McBEAN, 
Principal Solo Boy, Holy Trinity, Wandsworth, S.W. 
Master WILLIAM EVERED, 
Principal Solo Boy, Christ Church, Brondesbury, N.W. 
Master BERNARD COOPER, 
Principal Solo Boy, Benchers’ Chapel, Gray’s Inn, W.C. 
Master CYRIL SCALES, 
Principal Solo Boy, St. Paul’s, Paddington, W. 
Master FREDERICK RACE, 
Principal Solo Boy, St. Paul’s, East Molesey. 
Master LIONEL CRAVEN, 
Principal Solo Boy, St. Saviour's, Walton Place, S.W. 
Master GEORGE GLASSPOOLE, 
Principal Solo Boy, St. Paul’s, Hampstead, N.W. 
Master WILLIAM SHEPHERD, 
Principal Solo Boy, St. Peter’s, Hammersmith, W. 
Master HARRY COLEMAN, 
Principal Solo Boy, Christ Church, Mayfair, W. 
Master WALTER JOHNSTON, 
Principal Solo Boy, All Saints’, Dulwich, S.E. 





GENERAL NoTEs. 

LecTuRES ON VoICE PRODUCTION UNDER THE SCHOOL BOARD FOR 
Lonpon, 

PenritH BoarpD SCHOOL. 

“Kina BuLBous” At BIRMINGHAM, 

ScHooL SicHt S1inGING READER.—TONIC SOL-FA. 

ScHoot Music IN THE COLONIES. 

Tue CHoRAL PIECES FOR COMING CHORAL COMPETITIONS. 
MISCELLANEOUS ITEMS. 


THE SCHOOL MUSIC REVIEW, 


THE MARCH NuMBER CONTAINS THE FOLLOWING MUSIC:— 
“ LET THE HILLS RESOUND.” National Song. By BrinLey RICHARDS. 
“THe SonG oF THE Grass.” Children’s Unison Song. By W. W. 
PEARSON. 

EXERCISES IN CHANGE OF KEY AND SIGHT-SINGING STUDIES. 
Also, Extra Music SupPLEMENT, CONTAINING “ YE SPpoTTED 
Snakes.” Arranged fors.s.a. By R. J. S. STEvENs. (No. 324. 
Novello’s School Songs, price 1d.). 








The Music and Exercises can always be obtained separately. Price 14d. 





London: NovELLo anp Company, Limited. 


Bé4ss WANTED, for Choir at Rosslyn Hill Chapel 
(Unitarian), Hampstead. Two services on Sundays, one on 
Good Friday and Christmas Day, and Friday evening practice. 
Salary, £15. Apply, W. H. Squire, 114, Gt. Titchfield Street, W. 


R. HERBERT W. WAREING (Mus. Doc., 

King’s College, Cambridge), Professor of the Pianoforte at 
Malvern College, Organist and Choirmaster of King’s Norton Parish 
Church, &c., has a VACANCY for an ARTICLED PUPIL. The 
advantages offered are thorough preparation for a musical degree 
and constant lessons in Pianoforte and Organ and Choir-training. 
Large house and garden in healthy and charming country; excellent 
neighbourhood for cycling. Premium required. Address, The Elms, 











Master EDWARD BOWLEY, 
Second Solo Boy, St. Mary’s, Stoke Newington, N. 


K 


<ing’s Norton, Worcestershire. 





Master GEORGE GARDNER, 

Principal Solo Boy, Putney Presbyterian Church. 
And other thoroughly experienced and reliable Solo Boys can be 
engaged for Church Festivals, Oratorios, Concerts, Organ Recitals, &c. 


CHOrs eT an REQUIRED, for 


Church in 


North London. Must attend Sunday. Voluntary Choir; 


surpliced. Moderate stipend. Letters only, “ Choir,” 20, Compton 
Terrace, N. 





Over 100 excellent Chorus Boys, available for all kinds of concerted 
music. 
Boys can be heard by appointment, at their practising rooms, which 
are nearly opposite the Queen’s Hall, Langham Place. For copies of 
recent testimonials, critiques, &c., address, Mr. JAMES Bares, Poly- 
technic, Regent St., W. Telegrams: “ Bates,” Polytechnic, London. 
A special branch for the preparation of scholars (resident or day) 
for Cathedral or other Choristerships has now been opened. Full 
particulars of Mr. Bates, as above. 


MR. DUTTON’S SOLO BOYS. 


h R. DUTTON (St. Paul’s Cathedral) supplies, Boys, 


personally trained and thoroughly reliable, for Church Festivals, 





district. 
Notts., Novello & Co., Ltd., 1, Berners Street, W. 





Pianist. 
cal knowledge. 
Co., Ltd., 1, Berners Street, W. 


ONDON.—Lady requires POST as ASSISTANT- 
ORGANIST. Services in return for comfortable home. Exp. 





Excellent recommendations. B., 131, Goldhurst Terrace, Hampstead. 





TUNER WANTED. Thoroughly good and pushing 


business MAN (Out-door) for Music Warehouse in Midlands 
Say age, experience, particulars of last employ, salary, &c. 








UNER (Blind) desires SITUATION in Showroom. 
Ten years’ experience out-door and shop as fine Tuner. Good 
Can also play Violin, Mandoline, and Banjo. Good practi- 
Could take the position of Salesman. B., Novello & 





Concerts, At-Homes, &c. For terms, vacant dates, and further par- 
ticulars, address, Mr. Henry J. Dutton, 17, Alpha Road, New Cross, S.E. 


LONDON CONCERT & CHOIR AGENCY. 


SOLOISTS and CHORUS VOICES for Festivals, Oratorios, 
Concerts, Glee and Madrigal Societies, At Homes, Banquets, &c. 
Mr. JAMEs Bates, Polytechnic, Regent Street, W. 


MR. JOHN HARRISON (Baritone) 
For Oratorios, Concerts, &c., address, Colne, Lancashire; or, 

, Sweetman’s Agency, 163, Grove Street, Liverpool. 
‘Stapat Mater” (RossIn1).— His artistic singing and rich voice 
carried away the audience.” 

















LTO WANTED, for the Church of the Ascension, | 
_ Balham. Good reader. {12. Apply, by letter, to Adolphus | 
Antoine, 43, Alderbrook Road, Balham, S.W. | 


LEADING TENOR WANTED, for All Saints’, 
Ewell. Good reader; Communicant. One to live in neigh- | 
bourhood preferred. £15. Apply, C. J. Hooker, Heatherside Road, 
West Ewell. | 


HESTER CATHEDRAL.—ASSISTANT LAY- | 
CLERK (Bass) REQUIRED at once. Preference given to one | 
not above 25. Present salary, £60 per annum. If the assistant prove 
satisfactory he will be appointed a Lay Clerk at a salary of £100, after 
due probation. Apply, for full particulars, to the Rev. the Precentor, 
Abbey Street, Chester. i 








address. 


IRST-CLASS TUNER seeks RE- ENGAGE- 

MENT. London and Country experience. Tall and of good 
Aged 25. Good references. A. S. D., Novello & Co., Ltd., 
1, Berners Street, W. 


ANTED, for Hong Kong, a thoroughly efficient 

REGULATOR and REPAIRER, who can also tune well. 

One that has done finishing preferred. All-round knowledge of the 

trade will be an advantage. Excellent salary to a really good man. 
Free passage. Apply, Challen and Son, 46, Oxford Street. 


ANTED, MANAGER for BRANCH (Pianos 

and Organs) in Scotland. Must be well versed in Hire system 

and good canvasser. Salary and commission. Address, Manager, 
26, Rutland Avenue, Liverpool. 


APPRENTICE WANTED, to the Music Trade. 

One just leaving school preferred. Good opportunity for capable 
youth to acquire a thorough knowledge of the sheet music, and also 
tuning andrepairing. Boardin. Premium. G. L.O., Novello& Co., 
Ltd., 1, Berners Street, W. | 


OR SALE, ORGAN, consisting of two manuals 

and pedal organ, now in use in Wirksworth Church, in conse- 

quence of a larger instrument being ordered. Apply, Gandy, Bank 
House, Wirksworth. 


RGAN (G) for immediate SALE. 
12 stops, great organ; 8 stops, swell; pedal stop. 
Luddenden, Manchester. 

















58 notes ; 
Vicar, 
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Just Published. 


HANES Y GROES 


(THe Story OF THE Cross) 
I LEISIAU AG OFFERYN 
GYDA 
RHANAU CERDDOROL I’W CHWAREU, I RODDI 
HAMDDEN I FYFYRDOD 
Y GEIRIAU GAN Y 


DIWEDDAR BARCH. E. MONRO 
CYFEITHIEDIG GAN 
CANON WILLIAMS, CAERFYRDDIN 
Y GERDDORIAETH GAN 
SYR J. STAINER. 
Hen Nodiant .. 
Sol-Ffa .. 


Words only, 1s. 6d. per 100. 
Large Type Edition, 2s. 6d. per 100. 














London: NovELLo AND Company, Limited. 


TIS THE SPRING OF SOULS 
TO-DAY 


CANTATA FOR EASTER 
THE WORDS FROM 
HOLY SCRIPTURE AND “HYMNS A. AND M.” 
THE MUSIC FOR 
SOLI, CHORUS, ORGAN, AND ORCHESTRA 
BY 
EDWIN H. LEMARE. 
(Op. 30.) 





Price One Shilling. 





London: NovetLo anp Company, Limited. 


A FLOWER SERVICE 


FOR 


CHILDREN 


EDITED BY 


FREDERICK A. J. HERVEY, M.A. 


Chaplain in Ordinary to the Queen, Domestic Chaplain to H.R.H. the 
Prince of Wales; Canon of Norwich; and Rector of Sandringham. 





Price Sixpence. 
Tonic Sol-fa, price Fourpence. 
Words only, tos. per 100. 





London: NovELLo AND Company, Limited. 





SECOND EDITION. NOW READY. 
The very successful Cantata for LENT use. 


PENITENCE 
PARDON anp 
PEACE 


J. H. MAUNDER. 


Price One Shilling and Sixpence. 
Paper boards, 2s.; Tonic Sol-fa, 1s. Words, 2s. per 100. 
Band Parts may be hired from the ComPosER. 





London: NoveLLo AND Company, Limited. 





*,* Specimen copy, six stamps, from the Composer, San Remo, 


MAUNDER’S ~ 
CHURCH 
MUSIC. 


EASTER ANTHEMS. 


Staff Tonic 
Notation. Sol-fa, 
Christ is risen ne ne oo F 2d. 
Wedeclare unto you .. ; Se 3d. 2d, 
SERVICES. 
Magnificat and Nunc dimittisinC (partly Unison) 3d. 1hd. 
Magnificat and Nunc dimittis in D .. a we ‘0 ad. 
Magnificat and Nunc dimittis inG .. 3d. 2d. 
Benedicite in A ins a J ‘ “os ae 
BenediciteinG .. ws ee ° ae 2d. 
Benedicitein F .. ne oo ee 14d. 
Te Deum in Free Chant Form 3d. 2d. 
Te Deum in B flat 3d. 2d. 
Communion Service in G 8d. 
Amen in G ae me 1d. 1d. 
ORGAN. 
Voix Seraphique (for Recitals) ee 2s. 
CHURCH CANTATA. 
Penitence, Pardon, and Peace (for Advent, Lent, 
and Generaluse) .. me es a? 1/6 1/- 


London: NovELLo AND Company, Limited. 





Specimens of Anthems and Services free on application to 
. H. Maunper, San Remo, Bromley, Kent. 


FAR FROM MY HEAVENLY 
HOME 


SACRED SONG FOR A MEDIUM VOICE 
THE WORDS WRITTEN BY 
HENRY FRANCIS LYTE 
THE MUSIC COMPOSED BY 


ALICIA A. NEEDHAM. 


Price Two Shillings net. 








London: NovELLo AND Company, Limited. 


THE MUSICAL TIMES. 
CASES 


FOR BINDING THE NUMBERS FOR THE PAST YEAR, 


VOL. XXXIX., 
Are now ready, and may be had of all Musicsellers in Town and Country. 


Cloth, bevelled boards, handsome design in black, 
PRICE IS. 6D. 








Title-page and Index may be had gratis on application. 
Cases for the Volumes from 1877 (Vol. xviii.) can also be had. 





London: NovELLo anp Company, Limited. 





Enlarged and Cheaper Edition. Price 6s. 
ARR’S PSALMODY.—402z Tunes, 345 Chants, 
with Responses, Memoirs of Composer, and Histories of the 
Pieces, particulars never brought together before. 
London: NOvELLO AND Company, Limited. 





MUSIC ENGRAVERS AND PRINTERS. 
DIMMOCK & CO., 1, Lilyville Road, Fulham, 
London, S W. 
Estimates and terms post-free on receipt of MS. 


|) Seve Modern HOUSE with beautiful large 

Studio or Music Saloon on the ground floor, TO BE LET 
(unfurnished) on Lease, without premium, or for Sale. A charming 
Residence, situate in one of the favoured spots on the Cadogan 
Estate, and containing nine bed and dressing-rooms, bath-room, four 
reception-rooms, pretty square entrance hall, and large, well-propor- 
tioned studio, probably one of the finest in town, which would also 
make a very handsome billiard or music-room if preferred. Further 











Bromley, Kent. 


NTED, a Second-hand VIRGIL-CLAVIER 
PIANO. State lowest price to H. O., Novello & Co., Ltd., 
1, Berners Street, W. 


particulars and cards to view of the Owner’s Agents, HAMPTON and 
SONS, Ltd, 1, Cockspur Street, S.W. 


The 
Instru 
rapidly 

Mad 


Place, 





XUM 





7EAR, 


‘ountry. 
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ORGANISTS, &c. 


RUMMENS’ 
(Organ Pedal Attachment to Pianofortes 


FOR HOME PRACTICE OF ORGAN MUSIC. 


STRAIGHT AND CONCAVE, RADIATING AND CONCAVE, 
Or any other form of Pedal Board. 


UNRIVALLED FOR TOUCH, APPEARANCE, DURABILITY, 
AND PRICE, 


Sir Joun STAINER: “I can confidently recommendit... nothing 
more valuable.” ; na 
Sir FRED. BripGE: ‘'I have tested it .. . successful . . . will give 


satisfaction.” : ‘ ; 
Sir Geo. Martin: “I think very highly ofit . . . clever.” 
Dr.HarpinG : “1am delighted with it... in every way a success... 
the best.” . . —— . ; : 
Similar Testimonials from the most distinguished Organists and 
Musicians. 





Particulars free. Write or call. 
1, WYNNE ROAD, BRIXTON, LONDON, S.W. 


The Rushton Portable Wrist and Finger 
Strengthener (Protected). 


FOR ORGANISTS, PIANISTS, VIOLINISTS, VIOLON- 
CELLISTS, HARPISTS, VIOLA AND DOUBLE-BASS 
PLAYERS. 

The Strength of Wrist and Fingers, which all performers on these 
Instruments know to be of so much importance, can be easily and 
rapidly acquired by practising daily the exercises this invention affords. 

Made and sold by J. Geo. Morley, Harp and Piano Maker, 6, Sussex 
Place, South Kensington Station. Price 15s. 


—_ THE OLD FIRM. 


P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 
NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 

















Specifications and Estimates sent free. 


REAT SALE of SHEET MUSIC. EACH 
a COPIES OF SONGS. PIECES d DANCES, b 
150,000 all the Great Caneums. 





250 SONGS, PIECES, and DANCES .. ae os fF & O 
soo SONGS, PIECES, and DANCES :.. —«. 3-2 50 
1000 SONGS, PIECES, and DANCKS .. ee ee 400 
5000 SONGS, PIECES, and DANCES .. re we 4 6 6 
10,000 SONGS, PIECES, and DANCKS 36 0 Oo 


Send at once for a Sample Parcel of £1 worth for ts., post-free. 

N.B.—This Music is by various Publishers, the Best Editions, and 

chiefly 3s. and 4s. Copies. 

WILLIAM LEA, 50 & 52, CHURCH STREET, LIVERPOOL. 
Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 

7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale, Terms on application. 

Now Ready. On the rst of each Month. 228Cols., 2d.; Post-free, 34d. 


MUSICAL OPINION and MUSIC TRADE 
REVIEW. 150, Holborn Bars, E.C. 
Y CHARLES RAYMOND-BARKER (for Lent 


and Easter): AVE REGINA and REGINA CELI, for Organ 
and Chorus. gd. each. London: Novetto AnD Company, Limited. 














A NEW WORK 
FOR PARISH CHURCHES 


VILLAGE CHOIRS 


The Bristol Psalter 
Service and Anthem Book. 


EDITED BY 
CHAS. W. PEARCE, Mus. Doc., CanTas. 


1. COMPLETE EDITION, nearly 1,000 pp., 
4to eee : aes eee 


Containing the PsaLTER (with Proper Psalms); SERVICE 
Book, with varied Settings of the Canticles and 
complete Choral Responses for every Office in the 
Prayer Book; and ANTHEM Book. 


2. PSALTER only, 240 pp., 4to, rededges... 1 6 
3. PSALTER AND SERVICE BOOK, 53 

pp., 4to eee or ane aa 4 
4. SERVICE BOOK, 320 pp., rededges ... 3 


5. ANTHEM BOOK only, 400 pp., 4to, red 
edges nee we We aa aia 


eee eee a 


3 #0 


London: 
NOVELLO AND COMPANY, Lim1TeEp, 1, Berners Street, W. 


Bristol : 
W. CROFTON HEMMONS, Stephen Street. 
From whom special terms to the Clergy and Choirs can be had. 








Just Issued. 


How to sing the Choral Service 


A MANUAL OF INTONING FOR CLERGYMEN 
BY 
G. EDWARD STUBBS, M.A. 
Organist of St. Agnes’ Chapel, Trinity Parish, New York. 
Price, cloth, Four Shillings. 








By the same AUTHOR 


PRACTICAL HINTS 


ON THE 


TRAINING OF CHOIRBOYS 


Price Three Shillings and Sixpence. 


CURRENT METHODS 
OF 
TRAINING BOYS’ VOICES 


Price One Shilling and Sixpence. 
London: NovELLo AND Company, Limited. 








Price 3s. 6d., cloth, red edges. i 
THE TUNE BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short,and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London: NoveLLo anv Company, Limited. 


Fourth Thousand. ‘ 
MASNIFICAT and NUNC DIMITTIS in E fiat. 
By Wiru1aM S. Vinninc, Mus. Bac., Cantab. Price 3d. 
London: NovetLto AND Company, Limited. 











EASTER, interesting alike to Congregation and Choir, should 
send post card for free specimens to Rev. T. HERBERT SPINNEY, M.A., 
F.R.C,O., Newborough, Burton-on-Trent. 


Second Thousand. : 
AGNIFICAT and NUNC DIMITTIS in F. 





By ARTHUR CaRNALL, Mus. Bac., Cantab. Price 4d. 
London: NovELLo AND Company, Limited. 
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A PRACTICAL METHOD 


TRAINING CHORKISTERS 


DR. VARLEY ROBERTS, 


Organist of Magdalen College, Oxford. 





COMPLETE COPY, 5s. NET; 
EXERCISES ONLY, FOR CHORISTERS, 2s. NET. 





“A boon to organists, the results of 30 years’ experience... . May 
be shortly but accurately described as invaluable.’—Birmingham 
Daily Gazette. 

‘*A boon to choirmasters....A capable treatise and practical 
method by Dr. Varley Roberts, who knows that about which he 
writes.”—Musical Opinion. 

“No better treatise has been issued. Its comprehensiveness is 
really wonderful.”—Musical News. 

“ Such a work by such a master of his subject must prove very useful 
to many choirmasters.”—Salisbury Fournal. 

“ The author deservedly holds a high reputation as a skilful choir- 
trainer. His views will be received with not a little benefit to those 
who adopt his methods.” —Musical Times. 


“A treatise which organists and choirmasters should be grateful 
for.” —Yorkshive Post. 





LONDON: HENRY FROWDE, 
OXFORD UNIVERSITY PRESS WAREHOUSE, E.C. 





WINCHESTER’S’ 
CHURCH 
MUSIC. 


POR LENT. 


8. 
THE STORY OF THE CROSS (Words only, ts. per 100).. 9 11 
THE STORY OF THE CROSS. Another Setting, with five 
Metrical Litany Tunes .. 0 
THE CROSS. Special Hymn for Lent (Words only, 1s. per 100) 0 
BENEDICITE. Three Settings .. ee +. each o 
THE LITANY .. ays oe 0 
SIX KYRIES, 2d.; Four others in D - 0 
BENEDICTUS, 2d. (another, 14d.); CANTATE DOMINO 0 

GREGORIANS: Venite, rd.; Te Deum, 14d. ; Benedictus, 14d.; 

Magnificat and Nunc dimittis, 2d.; ‘Deus misereatur 0 

veerat a S, PRECES anp RESPONSES (minor key) 0 
FERIAL RESPONSES « OF 

ANTHEM—“ Blessed is He that cometh” (Palm Sunday) 0 


FOR EASTER. 


ANTHEM—“ Hallelujah! Christ i is risen’ 
ANTHEM—“I will give thanks” . 4 
ANTH M—" The Lord is my Shepherd” " 
TE DEUM. ServiceinF .. ' oe 
JUBILATE ‘ 

BENEDICTUS 

COMMUNION SERVICE inF .. 

AGNUS DEI, 144.; BENEDICTUS QUI VENIT . 
TEN OFFERTORY SENTENCES. For s.a.7... 
MAGNIFICAT anp NUNC PDIMITTIS in F 
MAGNIFICAT anp NUNC DIMITTIS inG 
GRAND FESTIVAL MARCH for ORGAN 

TEN ORIGINAL COMPOSITIONS for ORGAN 


BOUND VOLUMES OF 
WINCHESTER’S CHURCH MUSIC SERIES, 


Nos. 1 to 50, bound in cloth, gilt, 4s. 


™mmooooeocoecoco oo 
De Oe eo 


LONDON: HART & CO., 22, PATERNOSTER ROW, E.C. 








WORKS sy F. DAVENPORT 


Professor of Harmony and Composition at the Royal Academy of Music. 
Published under the authority of the Committee of the R.A.M. 


ELEMENTS OF MUSIC. Crown 8vo, ts. 

“In the space of some fifty pages, the reader will find all that is 
necessary to be known about the pitch of notes, intervals, and scales, 
rests, time, and abbreviations; and will, we doubt not, also find how 
much there is of which he was ignorant concerning these subjects, 
although he had already flattered himself that he had mastered their 
elements a long time ago."’—Saturday Review. 

ELEMENTS OF HARMONY &COUNTERPOINT. 
Crown 8vo, 2s. 6d. 

This work is intended to meet a growing demand for a more concise 
and simpler exposition of the Day theory. It includes as much of the 
science of Counterpoint as is necessary for students who enter for the 
Royal Academy, local, and other similar examinations. 





London: LonGmMans, GREEN and Co. 
CAERLLEON 
(ROMANCE) 


FOR VIOLIN AND PIANOFORTE 
By VINCENT MORGAN. 
Price 2s. 

By the same Composer: IN MY LATTICE. A Four-part Song for 
Mixed Voices. Price 2d. SLEEP, BABY, SLEEP. A Four-part 
Song for Mixed Voices. Price 3d. London: NovELLo AnD Co., 
Ltd., and NoveLLto, Ewer anp Co., New York. 


EW MUSIC by W. WOLSTENHOLME, 
Mus. Bac., Oxon. 
A SERIES OF ORGAN PIECES. 
No.1. ScherzoinF . oe ee 
» 2 Prelude in A flat and “Allegretto i inF : 
Other numbers will be published shortly. 
London : NovELLo AND Company, , Limited. 





Is. 6d. 
Is. 6d. 


INGING CARD for CHOIR BOYS.—No. 1. 
Rudiments with Vocal Exercises, 2d.; No. 2, For Teaching 

Boys to Sing in Two Parts, 14d. (in the Press). Compiled by 

C. SYDNEY VINNING. 

London: NoveLLo AND Company, Limited. 








HUMOROUS PART-SONG FOR S.A.T.B, 


To™M: THE PIPER’S SON. By A. Ben ALLEN, 


Compgner of “ Dickory, dickory, dock.” Price 3d. 
London: 


NoVELLO AND Company, Limited, 


ANTHEM 
FoR CHORAL 


OR ANY OTHER FRSTIVALS 


AWAKE! PUT ON THY STRENGTH 
By F. R. GREENISH, Mus. Doc., Oxon. 
gth 1,000. Price 4d. Tonic Sol-fa, 2d. 

Sung at an immense number of Festivals every year, including 
Sydney Town Hall in 1898, Received with enthusiasm everywhere. 
Sample copy and Press notices, free, from the Composer, Dr. F.R. 
GREENISH, Hav erfordwest. Loan of Orchestral parts if desired. 








Very effective, and not difficult. 


EDWYN A. CLARE’S 


NEW AND ATTRACTIVE 


EASTER ANTHEMS. 


CHRIST SHALL GIVE THEE LIGHT. gth 1,000. se » a 
Very attractive, melodious, and. effective. 
THANKS BE TOGOD. 8th1,000.. - 4d. 
Expressive Solos, with animated and imitative Choruses. 





HE Is RISEN (14th 1,000), WHY SEEK YE (11th 1,000) each 3d. 
HALLELUJAH! NOW IS CHRIST RISEN. 8th1,000 .. oe oe 3d 
Now Is CHRIST RISEN. 8th 1,000 << ae 
THE LorD REIGNETH. 6th 1,000 (Tonic Sol- fa, ad.) oe 
PRAISE THE LorpD, O JERUSALEM. 19th 1,000 ° . 3d. 


A popular and easy Anthem, suitable for any season. 
MAGNIFICAT AND Nunc pimiTTIs in D. roth 1,000 
Sung at a Choir Festival at Petersham, New South ‘Wales. 


London: NovetLto AND Company, Limited. 





Third Thousand. 
T® DEUM LAUDAMUS in G. By Atrrep J. 
Dyz. Price 4d. 
____ London: NoveELto AND Company, Limited. 





ILL’S EASY NOLUNTARIES.— “ Messiah” 


16. ee book. 





T°. “COMPOSERS. mae for SONGS and 
CANTATAS supplied by successful writer. B., 22, Woodlands 














Road, Redhill. 
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, 
THE STORY OF THE CROSS CHURCH MUSIC 
MUSIC BY BY 
; TT, Mus.D., CANTAB. 
1 eee ns SEN SRE EDWARD BUNNETT, Mus.D., Canras. 
Price Twopence. it Gaede 

— - SERVICES. ‘ 

‘ : : Pom fe e Deum laudamusinE.. “a ae ee ee te de 

London: Novetto AND Company, Limited. ___ | Benedictus and JubilateinE *. a ~ cm . a 

2 ae et ae a eee Magnificatand NuncdimittisinE . ee 3d. 
“ An attractive and effective composition.” —M usical Times. i Tonic Sol- fa. . .. rad. 
“An easily learnt Anthem.”—Sheffield Daily Post. Cantate and DeusinE .. 7 re za oa 
“A most devotional composition.’ —Newcastle Chronicle. Magnificat and Nunc dimittis i in Co : a ae << © 
“This Anthem will be much appreciated by all who wish something ee” y ” Tonic Solfa.. -.  ? 
fresh and not too difficult.”—A berdeen Fournal. eneaicite bam ro se ae “9 as aa =* as ad, 
“Smoothly and pleasantly written.” —IVester Times (Exeter). “si iy ot Sa si a es a e 

“Tuneful, and easy to sing.”—Leeds Mercury. ANTHEM as. 

——— If we believe. Easter .. ae aa <a an 
‘ ‘a - ‘a Tonic Sol- fa.. P Pe ve «~ ee 

C H RI ST I S RI S E N O how amiable. Soprano Solo and Chorus... a aa a 
The Lord is my tone al ae oe ee oe an os = 

The Lord hath d. ee oe es re ae Pe . 

ANTHEM FOR EASTER Iwill aaaeily — r aa as as xa a a 
Tonic Sol-fa da «« Tae 


Ave Maria. Soprano and Tenor Solo, ‘with Chorus rer «- Ge 


E. A. SYDENHAM. | Seven Card rr rd. 


Ss SECULAR.—VOCAL. 
Price Threepence. Tonic Sol-fa, price Three-Halfpence. | | Song (Soprano), “By the way: ins ’ with Violin and Organ 
London: Novetito anv Company, Limited. Accompaniment ad lib. . . see ee ne we HS. 6d. 


| Part-Song, “ Over hill, over dale” ee ee n « Cee 


Tank . aia bk by Try ~ ‘Now Autumn ‘a ‘és aa “a «. os. 3d. 
FAMOUS EASTER ANTHEMS. | seateuaun tee’ we ae ee -- each an 








q 4 ORGAN. 

By CALEB SIMPER. Festal March in F (No. 3) <a “a ee ee «. net rs.od. 
Hg LIVETH UNTO Gop. Just published. 6th 1,000 ae 3d. | Twelve Short and Easy Pieces .. ee ee ee sc » She 
Acapital Anthem, not difficult ; varied in the first portion, with ‘plenty | Three Short Andantes .. ae a a4 aa tna See 

of scope for effect, and concluding with a brilliant chorus. | Minuetto in D a Xa wil ‘ «ow m@é 

Tanks BE TO Gop. New. 9th 1,000 - . oe 4d. | London: Wownsre : AND Company, Limited. 

A very popular and successful anthem. ae Peis sinus 
0 LET YOUR SONGS BE OF Him. oth r,000 .. oe 3d. 

Bright, powerful, animated, and triumphant. ALBERT WOOD’ 'S 
Kinc oF kinGS. A favourite every where. 30th 1,000 .. oo th 
To Him Be GLory. Easy and melodious. S8th1,c0o0 .. «« 90 O UA D R U PLE ¢ H A NT 
AND BEHOLD, I AM ALIVE FOR EVERMORE. I0th 1,000 .. ee 4d. oo 
Very effective, interesting, and attractive. | SETTING TO THE 


C Pp With sive sol h 1,00 o- 4d. | 
Im He THAT Liver. 2ndios0 +... 2. | BENEDICITE, OMNIA OPERA. 


Sung at a Choral Festival in Downpatrick Cathedral, and by the | Bic Reais 





Choirs of the Radnorshire branch of the Brecon Choral Union. | Price Twopence. 
HE IS RISEN. g2ndedition. WHy SEEK YE? 2s5thedition each 3d. | saninntbaacbaapane 
Universalfavourites. Easy and effective. | London : NovELLo AND Company, Limited. 
HaLteLujAH! Now IS CHRIST RISEN. 17th 1,000. ee See a ane AAD ws 8 — 
Choruses easily arranged from Handel’s Hallelujah Chorus. | Just Publis! Published. 
AWAKE, THOU THAT SLEEPEST. Easy. 16th 1,000. ° 3d. | 


AND, BEHOLD, THERE WAS A GREAT EARTHQUAKE. “ith 1,000 . ee el 
POPULAR SERVICES, &c. | MUSICAL MEMORY 
| AND ITS CULTIVATION 


Benepic1TeE. No.6. New. 4th 1,000 < aa ee 2d. } 
Contains two changes = ee A most interesting | A GUIDE TO THE MEMORISING OF PIANOFORTE MUSIC 
setting, thoroughly good and singable. } , RRP sid 
BenepiciTE in A flat. 12th 1,000 «eo We | By FREDERICK G. SHINN, 
A great favourite. Sung in Worcester Cathedral. Mus. Doc., A.R.C.M., F.R.C.O. 
New MaGNiFIcaT AND NUNC DIMITTIS in C. 5th 1,000 ja 4a Price Two Shillings and Sixpence. 


From ‘ The Nativity of Christ.” Highly recommended. | 
CELEBRATED MAGNIFICAT AND NuNC DIMITTIS in F, 85th edit. 4d. 
Sung at Choral Festivals in Lismore, Derry, and Dowrpatrick | 

Cathedrals : East Devon, Barrow, Skegness, Great Budworth, 


| London: CHARLES VINCENT, 9, Berners Street, W. 
| 
Sleaford, Chelmsford Choral Association; Lapworth, North | 
| 
| 
| 


WILLIAM J. YOUNG’S 
POPULAR PART-SONGS ror S.A.T.B. 





Connor, and four Festivals (90 parishes) in Ulster Diocese. | 
FAVOURITE. MAGNIFICAT AND NUNC DIM.IN E FLAT. 31st edit. 4d. 
Sung at Choral Festivals in Llandaff Cathedral, Lapworth, Kirmington, 


Sleaford, &c. | Blow, ye balmy breezes, blow . we -. Yoththousand .. 3d. 
PopuLaR MAGNIFICAT AND Nunc piIM. IN D. 16thedition .. 4d. | Gaily thro’ the greenwood 56th  & 
Selected for the North Connor Choir Union and Peterborough | Gaily thro’ the greenwood (Duet, Soprano). and Pa «a ae 
Festival Book. | 1 love the merry springtime .. 27th a rae 
Easy MAGNIFICAT AND Nunc pio. (No. 6). roth edition .. 4d. | Forest Echoes, goth thousand, Fairy Rev els, 13th o each 3d. 
melodious setting, mostly in unison. | England's Glory, 8th_,, Sunny rays 3rd és ~~ aa 
CetesraTeD Te Deum In G. Service. 1gthedition .. -.- 4d. | The air resounds with music sweet .. « 2 x oe ae 
NEW AND EXTREMELY FAVOURITE TE Deum (No. 6). 6th 1,000 2d. | Toa sleeping child ‘ aa a <; wan ‘i cs 
A quadruple Chant with varied Harmonies, and free organ accom- | O Anglia! land of the brave ‘ie “ ee 2nd aa << a 
paniment to unison verses. To be sung in Downpatrick Cathedral | London: NoveLto AND Company, Limited. 
A by 300 voices, Manchester: The Comp OSER, 51, Barton Arcade. 
NNIVERSARY SELECTION (No. 5). Just published. . “s ee 1 EN Ssa nese tcatetiwes, 


Everyone interested in Anniversary music should see this charming | THE MAN OF SORROW S. Sieulnn es Lent or 


selection of eight pieces. 
PopuLaR VoOLUNTARIES. fade 1 ek On Two Staves. Net Good Friday. Great success. “Admirable.” “Simple but 


each 1s. 6d. impressive.” ‘Most effective composition.” Either notation, 6d. 
17 easy pieces in each. Book 2, quite new. Book tr, 3rd edition. (Free copy from Composer, E. Mason, Mus.B., Arbroath.) 
Tre RoLtinG SEASONS. Favourite Cantata. 7th 1,000, Net rs. 6d. London: Weekes and Co., 14, Hanover Street, W. 





ALK ABOUT SION. Just published .. ee Sa . 
A grand new poo for ese, Whitsuntide, ‘and general Co POSITIONS ‘by T. W. Braxey.— Three 
use. Exceptionally good. Leaflets for Violin and Pianoforte: No.1. Recit. and Cavatina, 
THEY SHALL MOUNT UP. Very popular Anthem, 18th 1,000 .. 4d. | 3s.; No. 2. Pixies’ Dance, 3s.; No. 3. Minuet and Trio, 2s. 6d. 
Sung at Choral Festivals at Ilton, Kirmington, and by the Choirs of | Three Sketches for Pianoforte: No. 1. “Shadows” (Valse), 3s.; 
the Wath Deanery Choral Union. The West Cumberland Times | No. 2. “ Memories” (Intermezzo), 3s.; Sabot Dance, 2s. €d. Gavotte 
says: “ Full, free, extremely pleasing, and effective. Just the kind | in G for Pianoforte, 3s. All the above published by WEEKES AND Co. 


of music choirs revel i in.” Part-Songs for s.a.T.B.: “ Ave! now let prayer and music,” 3d. net 
——- (Tonic Sol-fa, 2d. net); ‘ The Clansmen” (2nd thousand), 4d. net; 
London: Weekes & Co., 14, Hanover Street, Regent Street, W. (Tonic Sol-fa, 2d. net). London: NoveELto AnD Co., Ltd.; or, direct 





Chicago, U.S.A.; Clayton F, SuMMY Co., 220, Wabash Avenue. from the AuTHOR, Booth Place, Falkirk. 
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ANTHEMS. 


204 
*All ye who weep .. oe oe 
And Jacob was left alone wwe 
*Art thou weary .. oe ee oe 
As pants the hart.. oe oe ee 
Behold two blindmen .. oe oe 
Ke merciful unto me oo ee oe 


Be merciful unto me . 
Be not Thou far from me, OiGod . 
Blessed arethey that mourn .. . 
Blessed Jesu, Fount of Mercy.. . 
Bow down Thine ear, O nee ee ° 
*Bow Thine ear, O Lord. ee . 
By Babylon's wave x ee . 
By the rivers of Babylon’ a . 
By the waters of Babylon ee ° 
By the waters of Babylon oe . 
Gall toremembrance .,. 
Calltoremembrance .. oe 
“Cas t thy burden upon the Lord’ oe 
*Come, and let us return.. ee e 
Come, and let us return. oo ee 
*Come, let us worship... 
‘Come now, and let us reason together 
Come now, let us reason together 
Come unto Him.. . 
Comeunto Me ., ee 
Comeunto Me .. oe 
Come unto Me .. oe 
Come unto Me ., 
*Comfort, O Lord .. 
Create in me a clean heart 
Daughters of Jerusalem.. 
Daughters of Jerusalem.. 
Daughters of Jerusalem.. 
Distracted with care .. 
*Enter not into judgment 
Flee from evil ee ° 
For our offences .. oe 
Fromthe deep .. oe 
Give ear, O Lord. oo 
*Give ear, O Lord. ee 
Give ear, O Shepherd of Israel 
Give ear unto my prayer a 
*God so loved the world .. . 
*God so loved the world .. oe 
*God so loved the world .. ee 


. 
oe 
. 


ee © Se ye eS em Ss ee 
che eS Soe SS Swe a eS 


*God so loved the world. 
Grant, we beseech Thee.. 


*Hear my prayer .. oe 
Hear my prayer .. oe 


Grant, we beseech Thee.. oe 
Grant, we beseech Thee.. ee . 
Have mercy upon me, O God .. oe 
Have mercy uponme .. ee ee 
Have mercy uponme .. oe ee 
Have mercy uponme .. oe ee 
Have mercy uponme .. ee oe 
*Hearmewhenlcall .. ° oe 
*Hear my prayer .. oe . 


Hear my prayer .. oe . 
Hear, O Lord : ° 
Hear, O Thou Shepherd Fe 
Hear, O Thou Shepherd F 
*Hear the voice and prayer . 
Hear us, O Saviour ee 
He in tears that soweth.. z 
Hide not Thy Face ae ° 
How long wilt Thou... ° 
*Hymn of Peace .. 
*I came not to call the righteous 


*Incline Thine ear.. ee oo : 
In Thee, O Lord .. oe ve 
*In Thee, O Lord . oe oe 


ae we 68 ee ESS 


In Thee, O Lord . 
Is it nothing to you? (Two-part, S.A ) 
*Is it nothing to you? (S.A.T.B.) oe 
I will arise . oe ee oe 
I will cry unto God zie os oe 
*] wrestle and pray ° . 
*Jesu, Blessed Word of God ; . 
te Lord of life and glory . 
2su, Saviour, I am Thine ‘ 
*Jesu, Word of God Incarnate . 
*Jesu, Word of God Incarnate . 
*Jesu, Word of God Incarnate 
esu, Word of God a oe ee 
udge me, O God .. ° oo . 
udge me, O God. ee oe ° 
Lead, kindly Light. o° ee 
Lead, kindly Light ee oe e 
*Lead, kindly Light ry ee . 
*Lead, kindly Light oo or e 
Lead me, Lord .. oo eo . 
Let my complaint.. or oe ° 
Let the words of my mouth .. 


LONDON: 





F . Ch. Gounod 
oe Jj. Stainer 
oo -¢. H. Lloyd 
. : . Spohr 
° J. Stainer 
.. H. Purcell 
L. A. Sydenham 
.. F. W. Hird 
A. W. Batson 
Auion Dvorak 
.. W. Beale 
W. Byrd 

.» Ch. Gounod 
L. Samson 

oe ° W. Boyce 
ee ..  H. Clarke 
oe .. J. Battishill 
oe .. R. Farrant 
oe —_— 
. Goss 

oe Ws Jackson 
ee .. Palestrina 
as R. Briant 
H. w. Wareing 

. Ch. Gounod 

J. S. Bach 

H.R Couldrey 

ne M. Kingston 
oe -. J. S. Smith 
oe .. W. Crotch 
oe .. Percy J. Fry 
oe .. G. J. Elvey 
. Ch, Gounod 


.. J. Haydn 

.. T. Attwood 

i ..W. J. Clarke 
‘ _— 
s . Spohr 
> Cc. Oberthir 
. T. M. Pattison 
; . A. Whiting 
. J. Arcadelt 

J. Goss 

"M. Kingston 

J. V. Roberts 

J Stainer 

J. Booth 
-- M.Elvey 
J. V. Roberts 
ae J. Goss 
oe J. Barnby 
ar «-« K. J. Pye 
oe we J. Shaw 
}. White 

oe xing Hall 
se J. Kent 
"Mendelssohn 

C. Stroud 

Winter 

J. Goss 

J. (Clarke, Whitfeld 
. A. Walmisley 

J. L: Hopkins 

M. Hauptmann 


oo F. Hiller 
ee K J. Pye 
° ’ Oliver King 
W. H. Calicott 

C. Vincent 

Himmel 

‘S) Coleria, ge-Taylor 

ee B. Tours 
oe .- J. Weldon 
oe M. B. Foster 
oe M. B. Foster 


oe as C. Wood 
ie . C. Steggall 
oe «» J. S. Bach 
° . Ch. Gounod 
« G.A. Naumann 
. 5B. Steane 

> . Ch. Gounod 
. Ww. S. Hoyte 
° i Mozart 
J. White 

ee “Mendelssohn 
I. A. G. Ouseley 
.. R, Dunstan 

. C. L. Naylor 
. Pughe-Evans 
. “ ais Stainer 
< “Susi Wesley 
oo E. H. Thorne 
J. Barnby 


3d. 
6d. 
6d. 





Let the words of my mouth .. 
Let the words of my mouth .. oe 
Let us come boldly oe 
Like as the hart .. oe oe oe 
*Like as the hart .. oe oe ee 
*Lord, for Thy tender mercies’ sake ., 
Lord, for Thy tender mercies’ sake .. 
Lord, how are they increased .. eo 
Lord, how long wilt Thou forget me 
Lord, I call upon Thee .. ne ve 
Lord, I call upon Thee .. ° 
Lord, I call upon Thee .. oe ee 
Lord, on our offences .. : 
Lord, Thou hast searched . 
Make me a clean heart .. 
Make me a clean heart 


Mine eyes look unto Thee, O Lord God 


My God, I love Thee .. ee oe 
My God, look upon me .. oe er 
*My God, look upon me .. ee oe 


My soul is weary . ee oe 
O come near to the Cross oe ee 
O day of penitence ee ee 


O God, Thou hast cast us out. oo oe 


H. Blair 
».A. D. Culley 
. C. H. Lloyd 

T. Adams 
V. Novello 
R 7 

Jicars 
oe «+ Kent 

A * Mendelssohn 
ee _ «A. D. Culley 
Rh’ Ouseley 


pn J. E. West 
es "Mendelssohn 
e . A. Whiting 
eee }: Barnby 
oe A. W. Batson 


ee -. _H. Baker 
eo G. J. Bennett 
ee J. L. Hopkins 
oe .. J. Reynolds 
ee J. C. Beckwith 
ee .» Ch. Gounod 
ee -. Ch. Gounod 
oe -» Hz. Purcell 


O God, Whose nature .. * ee oe oe A. Gray 
O have mercy aia oe ee ee «._ H. Leslie 
O Jesu! Victim blest .. ee oe ee “se hal B. Powell 
*O Lamb of God .. ve oe ee ee J. Barnby 
O Lamb of God .. oe oo . ee «. G. E. Lake 
O Lord, correct me re i ae J. Coward 
O Lord, give ear .. “Ww. H Cummings 
O Lord God of my salvation (Male voices).. ve E. Ford 
O Lord God, Thou strength .. . J. Goss 
O Lord, look down ee ee oe a? Battishill 


*0 Lord my God oe oe oe ee 
*O Lord my God .. oe 


O Lord, rebuke me not .. eo oe 
O most merciful .. ee oe . 
O saving Victim .. ee oe ee 
O saving Victim .. oe ee oe 
*O saving Victim .. ee oe ee 


O saving Victim .. ve ee oe 
O saving Victim . ee oe ee 
*O Saviour of the world . oe 
O Saviour of the world (A. TTB. ) oe 
Out of the deep oe 
Out ofthedeep .. ° 
Out ofthedeep .. ° 
O ye that !ove the Lord. 
O ye that love the Lord. 
O ye that love the Lord. 
O ye that love the Lord. 


O ye that love the Lord.. oe . 
Ponder my words, O Lord . . 
*Remember not, Lord .. oe ° 
*Remember now thy Creator .. ‘ 
Remember, O Lord oe ee ° 
*Rend your heart .. ee . oe 


Rend your heart . 
Rend your heart (Turn ye even to Me) 
Save me, O God .. ee 
*Seek ye the Lord .. Re oe oe 
Seek ye the Lord... ee 
*Seek ye the Lord .. oe 
Show me Thy ways ee 
Spare us, Lord, most holy 
*Teach me, O Lord oe 
* Teach me, O Lord oe 
Teach me Thy way oe 
*The path of the just oe 
The sacrifices of God 
*There is a green hill far away . 
*There is a green hill far away .. oe 
*The Story of the Cross .. oe ee 
*The Story of the Cross .. ee ee 
*The Story of the Cross .. ee oo 
*The Story of the Cross .. ee oe 
Think, good Jesu.. ve 
Think not that they are blest alone .. 
*Through peace to light .. oe oe 


ok ee 


Thus saith the Lord me oe ee 
Try me, O God (A.T.T.B.) ee ee 
Try me,OGod .. ee oe 


Turn Thee again, O Lord oe oe 
*Turn Thy face from my sins .. oe 
Turn Thy face from my sins .. oe 
*Turn Thy face from my sins .. 

Turn ye even to Me (Rend aed heart) 


Unto Thee have I cried.. . ee 
Wash methroughly.. oe oe 
Watch ye and pray oe ee oe 
*Weary ofearth .. oe oe 


Word of God Incarnate. . oe 
Ye who from His ways have turned ., 


Anthems ‘marked thus * to be had i in Tonic Sol-fa, 1d., 14d., and 2d. each, 





NOVELLO AND COMPANY, LIMITED. 
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e. J.Clippingdale 3 


ee A. E. Godfrey 
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ae Le V. Roberts 
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és mi Stainer 
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ee oe Mozart 
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MUSIC FOR LENT. 





THE STORY OF THE CROSS 


FOR VOICES AND ORGAN 
Four SETTINGS 
With Short Interludes, giving opportunity for Meditation 
THE WORDS BY 
THE REV. E. MONRO 
SET TO MUSIC BY 
J. STAINER 
MYLES B. FOSTER 
ARTHUR SOMERVELL 


AND 


J. VARLEY ROBERTS. 


Price Threepence each setting. Tonic Sol-fa, Three-Halfpence. 
Words only, price 1s. 6d. per roo. 
Large Type Edition, 2s. 6d. per 100. 





THE CROSS OF CHRIST 


CANTATA FOR LENT AND PASSION-TIDE 


WORDS SELECTED FROM THE HOLY SCRIPTURES, INTERSPERSED 
WITH APPROPRIATE HYMNS, BY 


W. MAURICE ADAMS 
THE MUSIC COMPOSED BY 


THOMAS ADAMS 


(Organist and Director of the Music at St. Alban’s, Holborn). 





Price One Shilling. 
Tonic Sol-fa Edition, price Sixpence. 
Words only, 7s. 6d. per 100. 





Also, separately from the above, 


NEARER, MY GOD, TO THEE 


Anthem for Soprano Solo and Chorus. Price Threepence. 





CRUCIFIXION 


A MEDITATION 


ON THE 


Sacred Passion of the Holy Redeemer 
THE WORDS SELECTED AND WRITTEN BY THE 
REV. W. J. SPARROW-SIMPSON, M.A. 


SET TO MUSIC BY 


J. STAINER. 


Vocal Score, paper cover, Is. -over, 18. 6d.; paper boards, 2s. 
Tonic Sol-fa, Ninepence. 
Words only, with Hymn Tunes, 2d. ; Tonic Sol-fa, 2d. 
Words, complete, tos. per 100; Words of Hymns, 58. per 100. 


THE REQUIEM 


FROM 


“MORS ET VITA" 
CH. GOUNOD. 


Full Score, £2 2s. 


THE 





Price 2s. 6d.; paper boards, 5s. 38. 


THE LAST NIGHT AT 
BETHANY 


A SHORT CHURCH CANTATA 
THE WORDS WRITTEN AND COMPILED BY 
JOSEPH BENNETT 


THE MUSIC COMPOSED BY 


C. LEE WILLIAMS. 


Price 2s.; paper boards, 2s. 6d. 
Tonic Sol-fa, One Shilling. 

String Parts, 8s. 6d.; Wind Parts, 15s. 6d.; Full Score, MS. 
Words only, 7s. 6d. per 100. 








GETHSEMANE 


A CHURCH CANTATA 


THE WORDS WRITTEN AND COMPILED BY 
JOSEPH BENNETT 


THE MUSIC COMPOSED BY 


C. LEE WILLIAMS. 


Price Two Shillings. 
Paper boards, Two Shillings and Sixpence, 
Words only, 7s. 6d. per 100. 
String Parts, ros. 6d. Wind Parts and Full Score, MS. 








IS IT NOTHING TO YOU 


AN EASY CANTATA 


For use during the Season of Lent, and on Good Friday, specially 
adapted for Country Choirs 
BY THE 


REV. E. V. HALL, M.A. 


Price Eightpence. Tonic Sol-fa, Threepence. 
Words, with Music to the Hymns, price Twopence. 





PASSION MUSIC 


FROM THE ORATORIO “ST. PETER” 
BY 


SIR JULIUS BENEDICT. 


Vocal Score, One Shilling and Sixpence. 














SAVIOUR OF THE WORLD 
A SACRED CANTATA 


THE WORDS WRITTEN AND ARRANGED FROM HOLY SCRIPTURE BY | 
FREDERIC E. WEATHERLY, M.A. | 


THE MUSIC COMPOSED BY 


ARTHUR E. DYER, 


Mus. Doc., Oxon. 


Price Two Shillings and Sixpence. 


FOR GOOD FRIDAY. 


PARAPHRASE 
ANIMA CHRISTI 
“SOUL OF JESU, MAKE ME HOLY” 


W. H. STOCKS. 


Price Three-Halfpence. 


LEAD, KINDLY LIGHT 


HYMN BY 
JOHN HENRY NEWMAN 


THE TUNE COMPOSED BY 


C. H. PURDAY. 


Price One Penny. 











Lonpon: NOVELLO AND COMPANY, Limiteb. 
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OR LENT. 





HE PASSION OF OUR LORD. 


St. Matthew.) J.S.Bacu, Octavo, paper cover, 2s. 6d. 





HE PASSION OF OUR LORD. 


Cathedral. 
Chorales, 6d. 


HE PASSION OF OUR LORD. 
St.John.) J. S,. Bacu. 
2s. 6d.; cloth, gilt, 4s. 


HE PASSION OF CHRIST. G. F. Hanpbet. 
Octavo, 38.; paper boards, 3s. 6d.; cloth, gilt, 5s. 


Octavo, 1s. 6d. 





(According to 


Octavo, paper cover, 2s.; paper boards, 








HE PASSION OF OUR LORD. (The Seven 


Words of Our Saviour on the Cross.) J. HaypDN. Octavo, 2s.; 
paper boards, 2s. 6d.; cloth, gilt, 4s. 


HE PASSION OF OUR LORD. (The Seven} 


Words of Our Saviour on the Cross.) Cu. Gounop, Octavo, Is. 


HE PASSION OF OUR LORD. (‘Der Tod 
= Jesu.”) C.H, Graun. Octavo, 2s.; paper boards, 2s. 6d.; cloth, 
gilt, 4s. 


HE PASSION 


ScHuTz, 











OF OUR LORD. HeErnricu 


Octavo, 1s, 


UT OF DARKNESS. 


Chorus, and Orchestra. 





(Psalm exxx.) For Soli, 
Geora HENSCHEL (Op. 30). 2s. 6d. 


UT OF DARKNESS (De Profundis) (Psalm 
cxxx.) For Soli, Chorus, and Orchestra. Composed by Cu. 
Gounop. English or Latin words. Octavo, 1s.; paper boards, ts. 6d.; 
Full Score, 15s.; String Parts, 4s. 6d.; Wind Parts, 7s.; Vocal Parts, 3s. 








ION’S WAYS DO LANGUISH. 


and Chorus, from ‘‘ Gallia” (Motet). 


Soprano Solo 
Cu.Gounop, Octavo, Is. | 


HE MISERERE, &c., as used in St. Paul’s 
Cathedral Lenten Services. Arranged by J. STAINER. 
Octavo, 3d. 


]f SBRERE MEI, DEUS. The Music composed 
by J. Barnsy. Octavo, 3d. 











ISERERE MEI, DEUS. Set to the well-known | 

a Ancient Chant, as arranged and harmonised by VINCENT | 

NoveLto; fromthe Appendix tothe Accompanying Harmonies to the | 

— Directory of Plain-song, by the Rev. THomas HetMorg, M.A. 
rice 2d. 


ISERERE MEI, DEUS. The Music composed | 


by EpGcar Petrman. Price 14d. 





(According to 


(According to 
St. Matthew.) J. S. Bacu. Abridged, as used at St. Paul’s 
Book of Words, with Music to the 


THE BENEDICITE 


SET TO MUSIC BY THE FOLLOWING 


MODERN COMPOSERS. 


GEORGE J. BENNETT (inE flat) 0. we ne 
GEORGE J. BENNETT (inG) .. .. ; 
GEORGE J. BENNETT (inD) .. 0 oe eee ue 3, 
ct. « «ws - * *« ee ae 
HUGH BLAIR .... ee 
J. F. BRIDGE, James Torts, and Dr. Hayes .. oo owe TRG, 





LC ere ener a 
LW lee 
(Wee. ws om Ue 
M.B.ELLIOTT(inG)..  .. 1d 


ALFRED J. EYRE (with a Quadreple Chant for the Te Deen) ad. 


ALFRED J. EYRE (No.2,inF) .. oe oe ° ee Thd, 
| MYLES B, FOSTER (in F, Chant Form).. ee +e oe 4d, 
| PERCY H. FROST oe ee ee o oe 2d, 


| HENRY GADSBY (in G, Chant Form) +s ee ee oe Idd. 


F, E. GLADSTONE (Chant Form) .. ee oe oe oe 30. 
F, E. GLADSTONE (Unison) ee oe oe ry e- Tid 
A. C. GODFREY (in C) es ue oe ee ee oo 
F, A. J. HERVEY (in A flat), From the Canticles (second set) 2d, 
W. HUGHES ve re oo 7“ oe ee TH, 


FREDERICK ILIFFE (No. ) we ar we ee ee Th 
E. H. LEMARE (in B flat) .. oe ee ee ee oe 30, 
C. HARFORD LLOYD e ue ae oo oe 
GEORGE C. MARTIN (No.1, in F; No .2,in E flat; No.3, in G) 


each 4d, 

T.R. MATTHEWS oa = te a om os oo TH 

C. E. MILLER (second setting) oa 2d, 
EDGAR PETTMAN (No, 1,in C; aes 2, set to Double Chants 

Cathedral Psalter pointing. ; “ “ we ad, 


EDGAR PETTMAN (in E flat) oe ee ee +. ee 
| J. VARLEY ROBERTS (in B flat) .. ee oe ee oo 4d 
BOYTON SMITH (in A flat) . ee 14d, 


CHAS. W. SMITH (in C). For S.A.T.T.B,, also simpli fied form 
for S.A.T.B. . . 
J. STAINER and B. BLAXLAND ee on | 


J. STAINER, R. pe Lacy, A. Gisss, and F, “CHAMPNEYS oe =Ihd, 
J. STAINER, W. Winn, and F. WALKER .. = eo we TH 
J. STAINER (in D), From the Canticles (second set) .. ee 2 





J. BARNBY oe oe a oe we Pr «eo “ 

JCHN FOSTER. af oe oe oe eo oe | 

MONTEM SMITH (two settings) a ee ee er 

J. TURLE (two settings).. oe oo oe eo oe “] 
A. WICKES (two settings) .. oe oe ae oe ee 


| c. 

[JOHN E. WEST (nC) «ene ne www 

= WwooD(inD) .. « + ai ae o. se Mae 
. WRIGLEY (inG) . —s 





MUSIC FO 


R EASTER. 





HYMNS FOR EASTER. 





J. BARNBY. Curist THE LorD Is RISEN TO-DAY .. oo 3ad. 
W. T. BEST. Jesus CHRIST IS RISEN .. oo ee ae. 80+ 
Dr. IONS. Jesus CHRIST IS RISEN TO-DAY .. ee 14d. 
J. B. CALKIN. Licut’s GLITT’RING MORN BEDECKS., oo Tad. 
V. NOVELLO. Jesus CurisT IS RISEN TO-DAY ee ee mgd. 





Nine Hymns wit Tunes From “ THE HYMNARY” . a 
Christ the Lord is risen to-day ae -- G.J. Elvey. 
Far be sorrow, tears, and sighing .. .. C. Steggall. 
Welcome, happy morning! age to age shall say 
A. Sullivan, 


Come, ye faithful, raise the strain .. .. A. Sullivan, 
At the Lamb’s high feast we sing .. German, 
The day of Resurrection ee ee ee H. Smart. 
Jesus Christ is risen to-day .. oe +. Ch. Gounod. 


O Blessed Trinity oe oe ee » Old Melody. 
Soon the fiery sun ascending .. is Pe German, 


EASTER HYMN 


(MANE PRIMA SABBATI) 
SET TO MUSIC FOR 
SOPRANO AND TENOR SOLI, CHORUS, AND ORCHESTRA 
(OR ORGAN) 
By GEORGE J. BENNETT. 


Composed for the Festival of the Sons of the Clergy, St. Paul’s 
Cathedral, 1895. 


Price One Shilling. 





-| CAROLS FOR EASTER. 


| Rev. T. HELMORE. Carots ror EASTER-TIDE, Words, 14d. 
| Melody, 6d... oe oe oe . - Vocal score Is. 
|J. T. FIELD, Four Easter Carots .. ees 
| The Crown is on the Victor's brow. 
| Christ is risen! 
Welcome, happy morning. 
Easter flowers are blooming bright. 





| E.G. MONK. SiN THE BATTLE SHARP AND GLoRIous. Carol 144. 





Lonpon: NOVELLO 


AND COMPANY, Limirep. 
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~NEW EASTER. ANTHEMS. 





TIS THE SPRING OF SOULS TO-DAY (Easter Cantata). By Epwin H. Lemar. Price ts. 
BEHOLD, YE DESPISERS. By Horatio W. Parker. Price 4d. 











* oe Tid HIS IS THE DAY. By Epwin H. LeMARE. | HO SHALL ROLL US AWAY THE STONE. 
- +0 Price 4d. By G. W. Torrance. Price 14d. 
: ie 3d. T ‘ ee A T 
se ad EN THOUSAND TIMES TEN THOUSAND. 7 AM HE THAT LIVETH. By Tuomas Apams. 
: wee By Ferris Tozer. Price 4d. Sei 
4d, y Price 4d. 
14d, sig " 
oe praises THE LORD, YE SERVANTS. By HANKS BE TO GOD. By O iver Kine. 
oe 2d, Bruce STEANE. Price 3d. Price 3d 
oe 4d, 
ose Hid, FAR BE SORROW, TEARS AND SIGHING. | GIVE THANKS TO THE LORD. By 
Deum) 24, By E. Vine Hatt. Price 3d. Henry Joun Kina. Price 3d. 
ee hd, 
oe 4d, 
oe ad, Above all praise and all majesty.. ia .. Mendelssohn 14d. ! *Lord, Thy arm hath been venieens ae aa Spohr 2d. 
oe Td, *Alleluia! nowis Christrisen  .. és xs .. T. Adams 3d. | *Lo, the winter is past aa “3 .. BE enebenilan 3d. 
os *Allmen, allthings.. ..  .. hs .. Mendelssohn 4d. | Lo, the winter is past a ae xe aa H. Gadsby 3d. 
iid As Christ was raised ve oe ae ..G. A. Macfarren 2d. Magnify His Name .. ae re “a a G.C. Martin 4d. 
“a *As it began to dawn.. xe ae eS .- M.B. Foster 14d.| My beloved spake .. ‘<a H. Purcell 6d. 
s+ 3d, As it began to dawn ee - - C. Vincent 3d. My heart is fixed, O God . a |W. A.C. bear yy oe 4d. 
Iset) ad, *As Moses lifted up the serpent ae ue aa F. Gostelow 3d. My heart was glad .. ee 7 A. Carnall 4d. 
- hd, Aswehave borne .. er ae oe . J. Barnby 14d Not unto us, O Lord x as ea H. Gadsby 6d. 
« tid At the Lamb’s high feast . ¥e ne “E. V. Hail 3d. | *Not unto us, O Lord es aa oe ee Walmisley 14d. 
. Atthe Sepulchre .. re ee . i. W. Wareing 4d. Not unto us, O Lord <“é aa *e “se J. E. West 4d. 
ve 3d *Awake, thou that sleepest.. se aa ‘a ~§ Stainer 6d. *Now is Christ risen.. sai we «e a G.B. Allen 14d. 
oe 2d, *Awake up, my glory.. na nm ‘“ “a Barnby 14d. , *Now is Christ risen. : e sa J. E. West if 
in G) Awake up, my glory.. ia 2: we ..B. Haynes 14d.) *Now on the first al of the e week “ ee -» H.Lahee 14d. 
each 4d Awake up, my glory.. os on ae ws .. M. Wise 3d. Oclap yourhands . P “a ea M. Greene 4d. 
Be glad, O yerighteous .. Be re ne .. H. Smart qd. | *Oclapyourhands .. re on en ‘<a .. J. Stainer 6d. 
++ Tid Behold, the Angel ofthe Lord .. ue .. B. Tours 14d.| Oclapyourhands .. “a s xe .. E.H. Thorne 6d. 
oe 2d, *Behold the Lamb—All glory to the Lamb .. Spohr 14d.| Oclapyourhands .. an va “a .- T.T. Trimnell 3d. 
ants), *Blessed be the God and Father .. R ae S.S. Wesley 4d. | *O come, let us sing .. a “a a ae M. B. Foster 3d. 
oo *Blessed be Thou... ef we oe Kent 4d. | *O give thanks wa ee ‘a aa aa re .Goss 3d. 
oi Blessing and glory . re se ae oe an Boyce 14d.) O give thanks ; ee es us S.S. Wesley 4d. 
i Blessing, glory as a a oa <a .. B. Tours 4d. O give thanks to the ‘Lord os “a es H. i King 3d. 
40. ‘Break forth into joy.. aC: a xe os .. J. Barnby 14d. | *On the first day of the week “a aa a E. M. Lott 14d 
++ Td, Break forth into joy as we ee x. Prentice 6d. | Opentomethe gates... +s ee we . F.Adlam 4d 
form *Break forth into joy és as .. B. Steane 3d. | *Praise Hisawful Name .. ue a re Spohr 2d 
. ‘Christ being raised from the dead ae <a G. ‘iy. Elvey 14d.| Praise Jehovah “< “* ee +) Mendelssohn 4d. 
Hid ‘Christ being raised from the dead aa - . S. Webbe 14d.| Praise the Lord, ye servants ae ‘a ae .B. Steane 3d. 
id Christ both died and rose .. oe ee aa E. W. Naylor 3d. | *Rejoice in the Lord “a ee “a J. B. Calkin 3d. 
co 7? Christ is risen Br aa = .. G.B.J. Aitken 3d. | *Rejoice in the Lord ae ae <a xe G. J. Elvey 14d. 
ee Tid. Christ is risen ne ‘és se as .. J.M.Crament 3d. Rejoice in the Lord os “ “e ae G.C. Martin 6d. 
ww = Christ is risen ee ae ar oe oe G. J. Elvey r4d.| Rejoice, O ye people =e oe Mendelssohn 14d. 
Christ is risen ae ye ‘is Ps .. E.H.Thorne 14d. | *Sing praises unto the Lord x * w. A.C. Cruickshank 14d. 
“7 ‘Christ is risen 3 ee us es “e J. V. Roberts 3d. *Sing praises unto the Lord ke ‘ea “ Ch. Gounod 6d. 
ast] ‘Christ our Passover ee ee we “a .  Jj.Goss 144. Singtothe Lord .. ae .- Mendelssohn 8d. 
eet 14d. *Christ our Passover.. are ee e .E. V. Hall 3d. | Ten thousand times ten thousand ae we Ferris Tozer 4d. 
ne Christ our Passover. oe we es ~@ A. Macfarren 2d. Thanks be to God “ “a J. W. Gritton 3d. 
"| *Christ our Passover wa ee P . B. Tours 14d.| Thanks be to God .. a“ ~~ ‘<a ai Oliver King 3d. 
*Christ the Lord is risen to- -day Py ea Stee is V. Hall 3d. The Day of Resurrection .. aa om ae E. V. Hall 3d. 
oe Th, Come, ye faithful .. aa pe E. V. Hall 3d. | *Theend of the Sabbath .. <a ‘ea “a A. Carnall 14d, 
oe 4d, Far be sorrow, tears a sighing wee E, V. Hall 3d. | *The first day of the week.. as «2 «0 =xodeeeeeae am 
oo Idd For it became Him . ea . re Pe Oliver King 14d.| The Lord hath brought us ae “a .. E.H. Thorne 3d. 
For us the Christ .. re ee a Ch, Gounod 3d. | *The Lord hath done | mt ented wa ‘ae -- H. Smart 4d. 
*From Thy love asa F. ather we aa ae Ch, Gounod 14d.| *The Lordis King .. ra ea J. Pittman 14d. 
Give thanks unto God ; ‘~ ats oa és Spohr 4d. | *The Lordis King .. oe = . T.T. Trimnell 4d. 
God hath appointed a day.. ia ‘“s i .. B. Tours 14d.| The Lord is my strength . a oF s. Con Taylor 3d. 
God, Who i is rich in anata ee wa .. G.M.Garrett 14d. | *The Lord is my strength .. as ae .H. Monk 14d. 
‘Great is the Lord .. ° oe ee os a Hayes 4d. | *The Lord is my strength .. a ‘ne as W. Nov ello 14d. 
‘Hallelujah! .. ms ae “ ..._ Handel 2d. | *The Lord is my strength .. ‘s we + .. H. Smart 14d. 
Hallelujah | ! Christ i is risen 3 ee ea B. Steane 3d. | *The Lordisrisen .. « aa “a .. G.M. Garrett 4d. 
*Hearken unto Me .. ‘ ra ‘ma és M. B. Foster 14d. | *The strain upraise ‘<a ‘ba ‘“s a as A. Sullivan 14d. 
*Heisrisen .. ae Pe ea oe H. Gadsby 14d.| *Thestrifeiso’er .. “a we .. B. Steane 14d. 
Tam He that liveth .. aa T. Adams 4d. | *They have taken a: — aah “Lord. Be “a .. J. Stainer 14d. 
ESTRA I declare to you the Gospel. ae ! Ww. A. C. Cruickshank 4d. | This is the day ° P << “a S.C. Cooke 3d. 
"If we believe that Jesus died ne és .Goss 14d.| This is the day Ae Be aa ay ee E.V. Hall 4d. 
Ifwe believe that Jesusdied .. a "G. A. Macfarren 2d. This is the day aa as 8 a .. E H.Lemare 4d. 
— If ye then be risen with Christ .. en oa M. B. Foster 3d. This is the day ‘ee aa és “s .. G. A. Mactarren 2d. 
aul’s Ifye then be risen with Christ .. ee ae .. J. Naylor 3d. | This is the day ee at ae aa .-A. W. Marchant 3d. 
"T heard a great voice es ne ke “ G. F. Cobb 3d. | *This is the day os ae ee “a *e - J. Sewell 2d. 
Iwill alway givethanks .. << me J.B. Calkin 14d.| This is the day oe - Jj. Turle 3¢. 
*I will alway give thanks .. ne - i Clarke-Whitfeld 3d. 'Tis the spring of souls to- day (Cantata) a E. H. Lemare is. 
I will extol Thee “ .. (C.M.Hudson 4d. | When Christ, Who is our life, shall “0 -- J.V. Roberts 2d. 
& *I will go unto the Altar of God C. Harris 3d. | When my soul fainted within me ae J. F. Bridge 14d. 
I will greatly rejoice ie We "A. C. Cruickshank 4d. | *When the Sabbath was past ‘es aa oe M. B. Foster 14d 
d. I will love Thee, O Lord . oe p : M. Kingston 4d. | *Who is like unto Thee? .. a . A. Sullivan 6d. 
re IS, *I will magnify Thee a ae es ee J.B. Calkin 4d. Who shall roll us away the stone. . G. W. Torrance 14d. 
I will magnify Thee < s Gs we B. L. Selby 14d. | *Why rage fiercely the heathen?.. .. .. Mendelssohn 6d. 
yo ad, *T will mention ee ee ee oe ae A. Sullivan 6d. | Why seek ye the living ? ai ‘ A. Alexander 3d. 
I will sing of Thy power .. es a eo M.Greene 4d. Why seek ye the living ? (Two-part aa ae M. B. Foster 3d. 
*I will sing of ‘Thy power .. es es we A. Sullivan 14d.| Why seek ye the living? .. " “a .- E.J. Hopkins 14d. 
Jesus Christ is risen to-day oe ee ee Oliver King 4d. | Why seek ye the living? .. ‘ aa oe .. F. Peel 4d. 
Let God arise - ee M. Greene 6d. Worthy the Lamb— Hallelujah !. * oe ee ee Crotch 3d. 
Lord, before Thy footstool bending ee “s oe Spohr 3d. | *Worthy isthe Lamb ‘ ° ee a J. F. Barnett 14d. 
1 add, Lord Christ! when Thou hadst overcome .. .. Haydn r4d.| *Worthy is the Lamb a a aa -- Handel 2d. 
Anthems marked thus * to be had in Tonic ‘Sol-fa, 1d., 14d., and ad. eaeh. 
Lonpon: NOVELLO AN D COM PANY, LIMITED. 
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Ninth and Tenth Thousand. 
ALFRED R. GAUL’S 


PASSION SERVICE 


NEW SACRED WORK 
FOR THE SEASON OF 


LENT AND GOOD FRIDAY. 








“ Scholarly writing, combined with unmistakable talent,and eminently 
adapted to the purpose for which it was written and composed. The 
work will probably be largely used, and Mr. Gaul have to be con- 
gratulated upon another success.” —Sheffield Independent. 

“ The course of sacred events connected with the Passion is laid out 
by the writer so as to form a series of six distinct ‘scenes.’ The 
subjects of these divisions, each occupied with a particular stage of the 
Mystery, are respectively—‘ The Traitor at the Table,’ ‘The Denial,’ 
‘ The Condemnation before Pilate,’ ‘The Mockery on Calvary,’ ‘The 
Shadow of Death,’ and ‘ The Holy Sepulchre.’ The style of the com- 
position resembles generally that of Mr. Gaul’s previous writings—the 
same effective, grateful part-writing, and the same expressive and 
melodious treatment of the solo voice. In those sections, notably that 
of the Unjust Condemnation, where the realistic element is predomi- 
nant, the composer has manifested his ability to write with dramatic 
force and intensity as well as with lyric charm. In this respect the 
choral writing distinguished itself in comparison with that in the 
‘Holy City,’ and other of the composer’s works. Mr. Gaul has not 
written new hymn tunes for the author’s lyrics; the tunes selected 
are from among those in ordinary congregational use. Altogether 
considered, Mr. Gaul’s new work will, undoubtedly, greatly enhance 
his already high reputation in the line of sacred composition.”— 
Musical Standard. 





Price, paper cover, 2s. 6d.; paper boards, 3s.; scarlet cloth, 4s. 
Words only, 7s. 6d. per 100, 
The loan of Orchestral Parts on application to the COMPOSER. 


London: NovELto anp Company, Limited. 
SWEET VALES OF 
DEVONIA 
SONG FOR A MEDIUM VOICE 
THE WORDS WRITTEN BY 


EDWARD CAPERN 


THE MUSIC COMPOSED BY 


BATTISON HAYNES. 








Price Two Shillings. 





London: NovELLo AnD Company, Limited. 


A LULLABY 
SONG 
THE WORDS WRITTEN BY 
ORAM BAILEY 


THE MUSIC COMPOSED BY 
BATTISON HAYNES. 


Price Two Shillings. 








London: NovELLo AnD Company, Limited. 








JUST PUBLISHED. 


NOVELLO’S 


VILLAGE CHANT 


No. I. 


100 SINGLE CHANTS. 


PRICE SIXPENCE. 


NOVELLO’S 


VILLAGE CHANT BOOk 


No. II. 


50 DOUBLE CHANTS. 


PRICE SIXPENCE. 





BOOK 














The Chants contained in the above collections have been 
chosen for their attractive melody and simple harmonies. 
A special feature is the pitch of the reciting-note, which 
in no chant exceeds C natural.* The requirements and 
capabilities of Village Choirs have been carefully con- 
sidered in making the selection, which it is hoped will 
materially aid an important part of Divine Service. 


* One exception to this occurs in No. II. (No. 23, by Lord Mornington), 
which is included on account of its great popularity. 











London: NovELLo AND Company, Limited. 


BENEDICITE, OMNIA OPERA 
Set To Five CuHants By WILLIAM G. MARTIN. 
Price Twopence. 
London: NoveLLo AND Company, Limited. 








EAR TRAINING 


IN 


MELODY, HARMONY, AND RHYTHM. 





MUSICAL DICTATION 


A PRACTICAL GUIDE FOR MUSICAL STUDENTS 


FREDERIC LOUIS RITTER, 
Mus. Doc. 
IN TWO PARTS. 


PART I. (Novello’s Primers, No. 29). 18., paper cover; 1s. 6d., paper 


boards. 





PART = (Novello’s Primers, No. 30). 2s., paper cover; 2s. 6d., paper 


boards. 
The above work completely meets the want referred to at the recent 


meeting at Plymouth of the Incorporated Society of Musicians. 





London: NoveLLo AND Company, Limited. 





Just Published. 


TROIS VALSES DE SALON 


POUR 
PIANO 
1. Valse en Fa Diése Mineur. 2 Valse Gracieuse. 
3. Valse Dansante. 
PAR 
THEOPHIL WENDT. 
(Op. 9.) 
Price One Shilling and Sixpence each net. 





London: NovELLo AND Company, Limited. 


~ WEBSTER’S” 





CHILD’S PRIMER 


OF THE 


THEORY OF MUSIC. 





One Shilling. 








London: NovELLo anv Company, Limited. 
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A PLAIN AND HANDY GUIDE 


Mone ro gtr | STORY, CHARACTERS, hock MUSIC, & ACTION 


OOK WORDS ONLY WAGNER'S NIBELUNGEN RING 





















































a & 
1, Imperial 32mo, cloth ae és ve OG 
2, Ditto, with Proper Psalms, cloth oe ee ee « FO 
2a, Public School Edition, — weal . o ce 2 @ ENTITLED 
Demy 8vo, large type, wit roper salms, c ot 26 
> . Proper Psalms, 32mo, paper cover e : ° 3 €¢ THE EPIC OF SOUNDS = 
CS 5. Canticles, 32mo i a a or 
: z Ditto, 8vo es aa a ae ae ue Oo 3 BY 
FREDA WINWORTH. 
17. The Cathedral Paragraph Psalter, demy 8vo, cloth.. oy ee 
- ALFRED Scuuvz Curtivs, Esq. (Agent for the Bayreuth Festivals), 
16. Imperial 32mo (Bible version), cl cloth - A o | Writes: ‘It is the best and most exhaustive analysis of his work that 
Hay of, and a great help to anyone who wishes to penetrate into 
the deeper meaning of it.” 
"4 7. Psalter wnt Gontietes, with Chants, 4to, cloth 5 ©] The Magazine of Art (Cassell’s) says: “To its readers the Nibe- 
15. Ditto itto, ditto, demy 8vo, cloth 2 6] lungen Ring will no longer be what it remains to many, a musica! 
12, Canticles, with Chants, 4to . +» © 61 mystery.” 
Ditto, ditto, second set, demy 8vo.. és ow &e on 
Price Three Shillings and Sixpence. 
7 
ren ONLY. London: SIMPEIN 4 AND p Co., Limited, and Novet’ ELLO AND Co., Limited. 
‘ 8, Post 4to, paper cover Pe we ee eo 2 0 - : = 
. 9. Ditto, cloth .. oe ee we ee & ee 3 0 Just Published. 
10, Foolscap 4to, paper cover .. ne ae “ ee 3 OC 
I. 4 py ‘ ae “a x aia vw 26 ° ° T 
13, Sol-fa Edition, ‘paper ‘cover. ic eee es F - C] - { { \ It AC 
‘ 14. Ditto, cloth .. ae . me a me we ieee Our larac eT1S 1C a ZCS 
ave been 
7 : RO MA NON PP SOR). 
rmonies, Very Strongly Bound, for Use of Choirs, &e. + Se eon cere ee 
e, which I ial 32mo, with Proper Psal d basil and red ed & THRO St Veen ee: 
’ 28. Imperial 3 salms, red basil and red edges 2 0 e ss € 
ents and 3a. Demy 8vo, large type, with Proper Psalms, red basil poe 3. ANDANTE CON SENTIMENTO (E major). 
red edges .. 4 6 4, ALLEGRO FURIOSO (E minor). 
ly con- 15a. Demy 8vo, Psalter “and Canticles with Chants, red basil 
ped will and nd Gs es ss mn 4 6 COMPOSED BY 
7 Fi -- t t it ti basil 
7A ~ ol and Canticles wi ants, gto, red basil and red a S. COLERIDGE-TAYLOR 
, ; I7A. The Ficveand ‘Paragraph Psalter, demy 8vo, ved basil and (Op. 22). 
rnington), red edges .. S pe a 6 = . 3 i . 
’ ARRANGED AS QUINTET FOR PIANOFORTE AND 
STRINGED INSTRUMENTS 
CHANTS ONLY. By the Composer. 
rine 8a. Post 4to, red basil and red edges.. Pc aa ue ae BE : 
RA 10a. Feap. 4to, red basil and red edges a oe ae Prick, EACH NUMBER, Two SHILLINGS. 
: 3a. Sol-fa Edition, red basil and red edges.. as ee oe 3 s. d. 
Ne Lae agar $e x ¥e pe “ a“ + mr ho Be 
‘ F es aor olin and P te P on “4 aa a 
The Clergy can be supplied with Copies, in quantities of not less than 25, String Parts for Full or Small Orchestra .. vi ye ite so 
as on liberal terms. Wind Parts for Full Orchestra.. ee ee ee os we 32-0 
Ditto, for Small Orchestra a «a 7 oO 
London: NovELLo AND Company, Limited. Military Band Arrangement (in the Press). 
Full Scores, MS. 








Will shortly be published by London: NoveLLo anp Company, Limited. 


HM. MESSRS. BREITKOPF AND HARTEL, TOILE RS OF b HE DEEP 





























54, GREAT MARLBOROUGH STREET, W., 
ba CAN 
[ NTATA 
iV r 66 T ” 
MUSIC TO “ANTIGONE 
ENTS FOR FEMALE VOICES 
As performed in the open air Theatre at Vy JAMES STRANG 
szE By JA} 
BRADFIELD COLLEGE agian sei 
WITH AN INTRODUCTION BY ALFRE D R GAU 7 
C. F. ABDY WILLIAMS ‘ , 
|., paper AND AN ENGLISH PARAPHRASE BY CONTENTS. 
y INTRODUCTION AND CHorus—“ Toiling and toss ‘don the restless sea.’ 
+» paper G. Ss, FREEMAN. CraDLE Sonc—‘‘Come, my baby, come away. 
; — Cuorus—‘ Oh, ho! for the: winds that blow.’ 
—_— Subscription price, Ten Shillings net. Bata A mermaid dwelt ies of old. 
ses Sonc—"O manly hearts that brave the sea.’ 
Sesend Beiion. Cuorus—" Dark and darker grows the sight.” 
-——-- Cuorus—“A prayer cp 5 my at sea.’ 
INTERMEZZO—" Break of day.” 
NARCISSUS AND ECHO ee ee golden mists of morn.”’ 
RADLE Sonc—No. 
2 CANTATA FOR CHORUS, SOLI, AND ORCHESTRA Cuonus—" Now let songs of gladness rise.’ 
: P ‘“‘ This charming work bears all the best marks of the composer's 
Price 38.; Choral Parts, 1s. each. Also, characteristically graceful style. The libretto - of a high order oe 
“ > merit, and worth the music, which from first to last is attractive an 
GOD IS OUR REFUGE” (Ps. 46) without a dull page.’ '—Birmingham Daily Gazette. todi 4 
: , “Mr. Gaul has written nothing finer, nor more melodious an 
For Chorus, Soli,and Orchestra. Price 1s. captivating in this branch of saomemiiian Taking the Cantata as a 
COMPOSED BY whole, it is a delightful work, replete with artistic workmanship.”— 
| Birmingham Daily Mail. 
EDWIN C. SUCH, | a 
rice Two Shillings. 
Mus. Bac., Cantab. Words, Five Shillings per hundred. 
London: NoveLLo AND Company, Limited. | London: NovELLo anv Comrany, Limited. 
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beter ~ | ROBERT COCKS & CO’S 


228 PAGES, RoyaL QuaRTO. PRICE 42S. 


EARLY BODLEIAN wusic. Musical Publications. 


DUFAY 
LEONARD & CO., 311, Oxford Street, beg to inform 


AND HIS CONTEMPORARIES | the trade that they have purchased upwards of 75,000 plates 








“7 = |at the sale of the copyrights of this old-established firm, 
FIF ry COM POSITION S Among the works purchased, catalogues of which are now 
(RANGING FROM ABOUT A.D. 1400 TO 1440) being prepared, will be found the compositions of 
TRANSCRIBED FROM MS. CANONICI MISC. 213 | Abt Haydn | Pizzi, Emilio 
Anderton Hinten Pricham, J. 
sg ls Barri Hutchison | — . 
7 , Ty Bellak Jacobi heinberger 
BODLEIAN LIBRARY, OXFORD Boggetti Kornatski | Richards, B. 
BY | Bonheur Kruger | a 
| Caldicott Kuhe | ockstro 
4 | 4 / | Carmichael Kullak | Roeckel 
J. F. R. STAINER, B.C.L., M.A. | Sanmicn | Kallas | Boccket 
AND | Clutsam | Lee, Maurice | Prose ; 
Cowen, F. H. |  Liebich Sivrai, Jules de 
sf ’ ’ 
. INT Czern Lindsay, Miss Smallwood 
C. STAIN ER. | Dick J | Dore | Smith, Boyton 
eed Diehl, L. | Lott | erie Seymour 
> 7ACC eT > | Dreyschock Luini pindler 
WITH EIGHT FACSIMILES FROM THE MS. | Forde, W. | Lysberg | St. Quentin 
AN INTRODUCTION Fricker, Anne |  Macfarren, W. | Strelezki 
| Gadsby | Mascheroni | Wallace 
sist Gatty Mattini | Watson, et 
" . Gibsone Oesten | West, G. F. 
E. W. B. NICHOLSON, M.A, Glover | Parry, J. H. | Wright, Adam 
Bopvey’s LipraRIAN | Godfrey, A. E. Percival, Frank Wrighton, W. T. 
AND A Hatton. J. L. Pinsuti 


CRITICAL ANALYSIS OF THE MUSIC 


SIR JOHN STAINER LEONARD & CO., 


M.A., MUS. DOC., OXFORD; HON. D.C.L. AND MUS. DOC., DURHAM ; 
PROFESSOR OF MUSIC IN THE UNIVERSITY OF OXFORD, 





siete eM ciel, 311, Oxford Street, London, W. 
THREE NEW SONGS 


KATHERINE A. RAMSAY 
(WORDS FROM “SONGS OF TRAVEL,” BY R. L. STEVENSON). 
- ONCE ONLY BY THE GARDEN GATE. 
. 1 WILL MAKE YOU BROOCHES. 


. TO YOU, LET SNOW AND ROSES. 
Four Shillings each. 





Ww No HH 


‘‘ The first, ‘Once only,’ has a splendid swing, and all are not merely melodious in no ordinary degree, but show 
real poetry and imagination, great skill, and knowledge of good effect.""-—The Times. 

‘«« To you, let Snow and Roses,’ has a fine sweeping melody that should make it popular with baritones. ‘I will 
make you brooches’ . . . has much to charm.’’— Scotsman. 

‘* Ably and effectively written . . . most praiseworthy and very welcome.” —Weekly Sun 


FOR THE FIRST TIME PUBLISHED. 


THREE SONGS »y A. SCARLATTI 


EpITED By J. A. FULLER MAITLAND. 


PER TE VIVE E PER TE MORE (sung by Miss IsaseEL MacDouGAL) .. se i ee ara oe 48. 
SE MAI GIUNGI (sung by Miss EstHerR PALLISER) .. *. ate v xe aie a ve ue ae 
O RENDIMI IL MIO CORE (sung by Miss EvANGELINE FLORENCE) as AE : ne es «2 4S. 


“The beautiful ‘Per te vive’... an exquisite piece... . ‘Se mai giungi’ is another charming song for 
soprano, and equally attractive is ‘Orendimi.’ All three of these tasteful examples of the old composer, as arranged 
with so much tact and judgment by Mr. Fuller Maitland, were heard in the concert-room last season, and all 
commanded in an equal degree the homage of amateurs.”—Daily Telegraph. ; 

“ Three delightful Italian airs. . . . The arrangements are admirably done.” —Manchester Guardian, 


FORSYTH BROTHERS, 


MUSIC PUBLISHERS, 267, REGENT STREET, LONDON, AND 126 & 128 DEANSGATE, MANCHESTER 





Le Se a ee ee 


ate ac jane aie 


ee 
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— — BOOKS ON CHOIR TRAINING. 
ons THREE DANCES CHOIR BOY TRAINING 











By Sir G, C. MARTIN. 





IN CANON THROUGHOUT Three Shillings. 
GAVOTTE Tue EXERCISES FROM THE ABOVE, One Shilling. 
1. Gé ° 

. 2. MINUET. CHURCH CHOIR TRAINING 
to inform By Rev. J. TROUTBECK. 
000 plates - —— One Shilling. 

; OR 

shed firm, . . A MANUAL OF SINGING 
cence VIOLIN AND PIANOFORTE By RICHARD MANN, 
ne Shilling. 


COMPOSED BY 


BATTISON HAYNES. se 


Three Shillings and Sixpence. 


lilio 








me aah HINTS ON CHOIR TRAINING 
London: Novetto AND Company, Limited. By W. Tn 
Just Published, THE LITTLE CHOIR BOOK 





les de ‘ By THOMAS CURRY. 
7 r > ays a . 7 
1 HA RR MON I L S D Al [ OM N ig WITH ey nose aaa 


ymour POUR LE PIANO London: Novetto anp Company, Limited. 


PERCY PITT. TO MUSICSELLERS. 















































lichael 
Z (Op. 29.) 2 , 
a 300 PER CENT. PROFIT EASILY MADE 
me 1, PROMENADE SENTIMENTALE, ts. 6d , 
2, VALSE MELANCOLIQUE, 1s. 6d, Ev Gaia 
3. CREPUSCULE, Is. 6d, WILLIAM LEA’S celebrated rs. MUSIC PARCELS 
4. EXTASE, 2s, Each Parcel contains 
; London: NoveLto AnD Company, Limited. 20s. WORTH OF GOOD PIANOFORTE PIECES, SONGS, &c., 
\\ ’ FOR 1s. 
'™ § HAN DEL'SCHORUSES 
eres 1oo PARCELS FOR 33s. 4d. 
O RATORIOS SAMPLE PARCEL, POST-FREE, ts. 
ARRANGED FOR THE ORGAN WILuIAM LEA, 50 & 524 Church Street, Liverpool. 
ee Just Published. 
SIR GEORGE C. MARTIN 
Mus. Doc., Organist of St. Paul's Cathedral. P O RT RA I T S 
I. aaa the Lamb of God,and For untous .. .» Messiah, 
2. Worthy is the Lamb, and Amen Chorus -» Messiah. | yy 5 Sy Y my 
3. How excellent hi $d and Welcome, mighty King _.. Saul. FIVE PIECES FOR THE PIAN OFOR rE 
4. We praise Thee, O God “s a Te Deum. 
5. May no rash intruder en ‘ ae +» _ Solomon. BY 
6. Happy Pair... we mr “a “Alexander's Feast. z 
7. Themany rend the skies. te a Alexander’s Feast. THOMAS WHITNEY SURETTE. 
8, At last divine Cecilia came .. «a ei Alexander's Feast. 
it show 9. I willsing untothe Lord .. .. Israel in Egypt. 
10, Mourn, ye afflicted, and For Zion lamentation make ConTENTS. 
‘T will ae THE CELLO PLAYER WAYWARDNESS 
1, O Father whose almighty, and Ah! wretched Israel ots 2 ee . : 
Judas Maccabeus. 2. ELEGIE. 4. 1720. 
12, We come in bright wate and Leadon .. Judas Maccabeeus. 5. *,* 
13. Hear us, O Lord ‘ - os Judas Maccabeus. 
14. Fall'n is the foe Judas Maccabeus. . ae 
15. Zion now her head shall raise, and. Tune: your harps Price Four Shillings. 
Judas Maccabeus. 
f 16. Hail, Judea, happy land... Judas Maccabeus. Lonpon: NOVELLO AND COMPANY, Limitep 
17, We hear, and See the memes hero comes Judas Maccabeus. AND 
18. We never will bow down .. udas Maccabeeus. NOVELLO, EWER AND CO., NEW YORK. 
19. Sing unto God . udas Maccabeus, — — - a 
20. To our great Ged, and “Hallelujah, Amen. Judas Maccabeus. Just Published. 
<a a1, — the trumpet’'s _— sound .. ° ee on ee 
22. O first created beam .. ee ee ee xe amson. 
4s 23. Then shall they know ; a we <a Samson. SELECTION OF TH EM ES 
- 4S. 24. Then round about the starry throne a ee 2 Samson. 
1g for 3 dust his glory they would tread ie wu «é nc FROM THE MUSIC TO 
26. To man God’s universal law ee os ee ee Samson, " . . 
anged 27. To song and dance .. oe ee ee -» Samson. MUCH ADO ABOUT NOTHING 
id all 28, Fixed in His everlasting seat. «se ee Samson. 
29. by their eee concerts all unite ee ee . 4 = COMPOSED BY 
30. O the pleasure of the plains ee ae oat cis ‘an yalatea. ~ y 
31. Wretched lovers 7 =C ras as .. Acis and Galatea. EDWARD GERMAN. 
32. Galatea, dry thy tears ‘ ae es .. Acis and Galatea. Peers 
33. As from the pow'r of sacred lays ne ee .. St. Cecilia's Day. PIANoFORTE SOLO. 
Price One Shilling each. Price Two Shillings net. 
London: NoveLLo AND Company, Limited. London: NovetLo anv Company, Limited 
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Will be Published immediately. 





BOOK II. or TECHNICAL PRACTICE 


(Section I.) 


A MODERN SCHOOL 


FOR THE 


VIOLIN 
AUGUST WILHELMJ 


AND 


JAMES BROWN. 


Section I.—TECHNICAL PRACTICE. 
$s II.—STUDIES. 








Price Two Shillings net. 





London: NoveELLo AND Company, Limited. 





Just Published. 


THE FROGS AND THE OX 


A SHORT HUMOROUS CANTATA FOR CHILDREN 
The Words (founded on AEsop's Fable) 
WRITTEN BY 
SHAPCOTT WENSLEY 
THE MUSIC COMPOSED BY 


FREDERICK BRIDGE. 


Price One Shilling. 
Tonic Sol-fa Edition, price Sixpence. 











London: NoveELLo anp Company, Limited. 


Just Published. 


SONG OF THE FATES 
(GESANG DER PARZEN) 
FOR CHORUS (S.A.T.B.) AND ORCHESTRA 
THE POEM BY 
GOETHE 
The English Translation by the Rev. JoHN TrouTsBeEck, D.D. 
THE MUSIC COMPOSED BY 


STEFAN STOCKER. 


Price One Shilling. 











London: NovELLo AnD Company, Limited. 





Just Published. 


MEDITATION 
FROM THE SHORT ORATORIO 


LIGHT OF 


(Lux Curist1) 





THE LIFE 


EDWARD ELGAR. 


ORGAN ARRANGEMENT sy J. E. WEST, 2s. 
String Parts, 2s.; Wind Parts, 5s. 6d. 
Full Score, MS. 








London: NovELLo anv Company, Limited. 


ates 


MAY-DAY REVELS | 


CANTATA FOR FEMALE VOICES 


TO BE PERFORMED IN CHARACTER 
THE WORDS WRITTEN BY 


HETTIE M. HAWKINS 


| THE MUSIC COMPOSED BY 


JOHN E. WEST. 


PROGRAMME. 


The Villagers assemble and Dance. 
Villagers’ ‘‘ Maying’’ Chorus. 
Children's ‘‘ Ladye” Song. Flower Children’s Chorus, 
Decoration of Pole and May-pole Dance. 
Enthronement of May Queen. 
Floral Drill by Maidens of May Queen. 
Advent of Robin Hood and his Band. 
A Ballad of Robin Hood. 
Robin Hood Games, including 
Milkmaids’ Procession, Song, Chorus, and Dance. 
The Hobby- Horse, 
Archery Contest. 
Dance round May-pole. 
God save the Queen. 





Price One Shilling and Sixpence. 
Tonic Sol-fa Edition, Fourpence. 





London: NovELLo AND Company, Limited. 


Just Published. 


THREE CAVALIER TUNES 
FOR CHORUS OF MEN’S VOICES 
(T.T.B.B.) 

THE POEMS WRITTEN BY 
ROBERT BROWNING 
THE MUSIC COMPOSED BY 


GRANVILLE BANTOCK. 











No.1. MARCHING ALONG (No. 320. The Orpheus) 3d 
» 2. GIVE A ROUSE (No. 321. The Orpheus) .. 3d. 
» 3» BOOT AND SADDLE (No. 322. The Orpheus) .. eo 30. 


London: NovELLo AND Company, Limited. 


PART-SONGS for F EMALE VOICES 


RUCKERT 








BY 
THE REV. JOHN TROUTBECK, D.D. 
THE MUSIC COMPOSED BY 


LEONE SINIGAGLIA. 


TWO GARDEN SONGS. Op.14. Fors.s.a.a. 
1, Love’s Measure. | 2. Tilting. 

Price Twopence. 

A WINTER'S SONG. Fors.s., with Soprano Solo. Op.18, No.1. 
Price Threepence. 
THE GREENFINCH. Fors:.s.a.A., with Soprano Solo. 
Op. 18, No.2. Price Threepence. 

A LOVING BURIAL. Fors.s.A., with Soprano Solo. Op.18, No 3. 
Price Twopence. 


London: NovEtto AND Company, Limited. 
Just Published. 


OVERTURE 


MUCH ADO ABOUT NOTHING 


EDWARD GERMAN. 


PIANOFORTE DUET. 
Price Three Shillings net. 
String Parts, 4s. 6d.; Wind Parts, tos. 6d. 











London: NovELLo AND Company, Limited. 
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Just Published. 


ONAWAY ! AWAKE, BELOVED! 


TENOR AIR 
FROM THE CANTATA 
HIAWATHA’S WEDDING-FEAST 


COMPOSED BY 


S. COLERIDGE-TAYLOR. 


“Of exquisite beauty.”—Times. 

“ Tenor vocalists have rarely had a more beautiful and impassioned 
love-song written for them.”—Standard. 

“ Quite a remarkable setting.” —Daily Telegraph. 

“Remarkably beautiful; melodious, sensuous, charmingly coloured, 
and thoroughly vocal and grateful to the singer.” —Yorkshire Post. 

Price Two Shillings. 
String Parts, zs.; Wind Parts (Flutes, Oboes, Clarinets, Bassoons, 
Four Horns, and Harp), 3s. 6d. 


London: NovELLo AND Company, Limited. 


THE LEGEND OF THE 
WOOD 


A JUVENILE OPERETTA IN ONE ACT 
FOR UNISON SINGING 
VERSE BY 
Maup BaALpwIck 





ALFRED R. GAUL. 


Price One Shilling. 
Tonic Sol-fa Edition, Price Sixpence. Words, 7s. 6d. per 100. 





By W. W. PEARSON. 


Nymphs of the Ocean .. 3d.{ Underthe Trees .. ee 2d. 
The Skaters .. as +. 3d.| The Oyster Dredgers oo 24. 
TheLake  .. ee -- 3d.| Evening... ee eo 2d. 
*TisMorn. 3d. | *Sweet to live (38th thou.) 2d. 








Sweet Spring (Madrigal) .. 3d. | *Welcome, young Spring!.. 2d. 
The River .. pe +» 3d.|*The Anglers (14th thou.).. 2d. 
Over the mountain side .. 3d.| The Dream of Home ee 20. 
Soul of living music re Summer and Winter oo 2d. 


3d. | 
The Stormy Petrel .. . 3d. | *Departed Joys “a se 
The Coral Grove .. +. 3d.| There's beauty inthe deep rad. 
Pibroch of Donuil Dhu .. 3d.| Soldier, rest! oe ao 
Blow, Western Wind! .. 3d.} Woodsin Winter .. ae 3G 
Stars of the Night .. e. 3d.; Autumn ae “ os 36 


HUMOROUS PART-SONGS. 


Three Doughtie Men. (64ththousand) .. ne a 36 
Three Children Sliding. (10th thousand) .. aa “ « a 
A Ryghte Merrie Geste .. ee ee ee ee e» 4d. 
The Snow-white Doe .. ‘ue “ ae a ‘ “ae 
*Ben Bowlegs (EDWARD OXENFORD) .. ee « én oe 30 
The Carrion Crow ee oe ée ee ‘ ee co 3@ 
Call John! .. ee oe ee oe ee ar oe ee 3d. 
Three Merry Fishers. (Just published) .. re oe 90 


DESCRIPTIVE CHORUSES. 
With Pianoforte or Orchestral Accompaniments. 


The Iron Horse “e -. 4d.] The Ocean .. < «eo 3 
Off to Sea se ee = we Gd. | * The Ironfounders (36th thou.) 3d. 
ager Chorus ss .. 3d.| The Cyclists .. ee oe 44, 
he Lifeboat .. oe 4d. 
Orchestral Parts on application to the Composer, Elmham, Dereham, 
Tonic Sol-fa Editions at half the above prices of those marked *. 


BALLADE 


(In D minor) 
FOR VIOLIN AND ORCHESTRA 


S. COLERIDGE-TAYLOR. 


Arranged for Violin and Pianoforte by the Composer. 


Price Two Shillings. 
Full Score and Orchestral Parts, MS. 








London: NoveLtto anp Company, Limited. 


HIAWATHA’S 
WEDDING-FEAST 


A CANTATA 


FOR TENOR SOLO, CHORUS, AND ORCHESTRA 
COMPOSED BY 


S. COLERIDGE-TAYLOR. 


(Op. 30.) 


Price rs. 6d.; Tonic Sol-fa, 1s. 
Words only, 5s. per 100. 
String Parts, 8s. 6d.; Wind Parts, 22s.; Full Score, MS. 


THE TIMES. 

. . . As clever, musicianly, and masterly in its way as anything its 
author has yet done. Moreover, it is full of a picturesqueness and a 
freshness that are rare even among much older composers. The part- 
writing is clear and eminently singable without ever being obvious, 
and the orchestration is vigorous and sometimes brilliant, though 
never too obtrusive. But it is even more in the invention of his 
themes than in his treatment of them, whether for voice or instruments, 
or both, that Mr. Coleridge-Taylor shines. Often and often again he 
happens upon a haunting theme or phrase, which clings to the ear 
because it is fresh and hitherto unheard. The first part of the tenor 
solo—the tenor being the only soloist employed—for example, is of 


exquisite beauty. 
STANDARD. 

Music which expresses with remarkable truth and force the wild 
environment ofthe poem. In its economic use of thematic material, 
reiteration of short and striking phrases, boldness of harmonic pro- 
gressions and transitions, and picturesqueness of orchestration, the 
music has much in common with the style of Dvorak, but it also 
possesses a freshness and individuality which proclaim Mr. Coleridge- 
Taylor to be singularly gifted, and justify expectancy of works from 
his pen of great musical interest and value. “ Hiawatha’s Wedding- 
Feast’? is set out for chorus and tenor solo, and the latter is the 
gem of the work. Tenor vocalists have rarely had a more beautiful 
and impassioned love-song written for them. 

TELEGRAPH. 


Reveals not only a remarkable gift of melody, but exhibits great 
variety and fertility of resource in handling his orchestra. ... 
Let it suffice to note that a “motto” theme, heard both at the 
commencement and end of the work, is freely employed at various 
points on the journey. The narrative is carried forward by the 
chorus, one solo, for tenor, at ‘‘Onaway! Awake, beloved!’’ pro- 
viding agreeable relief. The song is, indeed, charmingly melodious... . 
Just previously, the setting of the lines commencing “ Then said they 
to Chibiabos ” for chorus lightly accompanied, is quite pleasing, and 
a touch of humour illuminates the pages wherein is described the 


| boastful character of Iagoo. 


THE GUARDIAN. 


We are free to express sincere admiration for his setting—by turns 
exhilarating and pathetic—of that portion of Longfellow’s “ Hia- 
watha” which describes the wedding-feast of the hero. The composer 
has managed, with singular insight, to convey the impression of 
primitive gaiety natural to such an occasion and to such dramatis 
persona. Mr. Coleridge-Taylor is a genuine tune-coiner; he also 
shows a remarkable command of the orchestra . . . while of the bulk 
of the work it would be true to say that no one but Mr. Coleridge- 
Taylor could have written it. The reception of the cantata was most 
enthusiastic. Indeed, the whole cantata has the quality, rare in 
modern music, of appealing immediately to the hearer... . } fr. 
Coleridge-Taylor is richly endowed with one sovereign antidote to 
satiety in his hearers—the capacity of indefinitely varying his themes; 
also that, while he excels in the musical delineation of primitive or 
even barbaric emotions, his melodies are always redeemed from 
triviality by some unexpected yet unstudied deviation from the 
obvious. Best ofall, he shows a sensitive appreciation of romantic 
beauty. Nothing is finer in Longfellow’s poem than the simple touch 
of the departure of the guests, leaving the hero alone “ with the night 
and Minnehaha,” a passage which is set to the most tender and 
haunting strain in the entire work. 

YORKSHIRE POST. 


It has the same strong vitality, the same youthful energy that 
characterised the Ballade. Here, where the composer has had more 
scope, he has shown even more convincingly his resources as a 
melodist. The tunefulness that is manifested in every page 
of “ Hiawatha” has the great charm of spontaneity, the melodies 
abound with life and energy, indeed, a large proportion of them 
have a distinctly dance-like rhythm. There is, however, no 
want of variety in the music, which sweeps along with a force that 
carries all before it. . “Onaway! Awake, beloved!” proves, as 
might be expected, the most prominent feature of the work. It is, 
indeed, a remarkably beautiful tenor solo, melodious, sensuous, 
charmingly coloured, and thoroughly vocal and grateful to the singer. 

Throughout the work the music is distinguished by unfailing 
resource, by a spring of melody that never runs dry, and by a pic- 
turesqueness that is in perfect keeping with the subject; in short, it is 
long since we have come upon a young composer whose work is not 
only so full of promise, but is in itself so fresh and well sustained. 
Lonpon: NOVELLO AND COMPANY, Limitep 


AND 
NOVELLO, EWER AND CO., NEW YORK. 
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ALFRED R. GAUL’S CANTATAS. 
"UNA 


SixtH AND SEVENTH THOUSAND. 








PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 
OCTOBER 4, 1893. 





“*Una’ is quite one of his best.”—Musical Standard. 

“The result, in the present case, leaves no doubt that into all the 
places which know his previous compositions ‘Una’ will find a way 
and become as much a favourite as its forerunners. . . . Mr. Gaul 
considers before all things the elegance and symmetry of his melodic 
phrases.” —Musical Times. 

“We believe that Mr. Gaul has attained greater popularity with 
small English provincial choral societies than any other composer, 
living or dead.”—London Daily Graphic. 


tTHE TEN VIRGINS 


Third Edition. Ninth and Tenth Thousand. 
This Edition contains the additional Soprano air ‘‘ Sun of my soul.” 


** The work will certainly go through Saxondom in the wake of its 
predecessors from the same pen.”—London Daily Telegraph. 

“ Must attain popularity wherever heard. Infinitely superior to any 
previous effort of the composer.”—Liverpool Daily Courier. 

“A distinct advance upon any of its predecessors.”—Birmingham 
Daily Post. 

“That ‘The Ten Virgins’ is a much finer work than the everywhere 
favourite ‘Holy City’ we have no doubt whatever.”—Birmingham 
Daily Gazette. 


PRODUCED WITH THE UTMOST SUCCESS BY 
BIRMINGHAM FESTIVAL CHORAL SOCIETY. 


“JOAN OF ARC 


Staff Edition. 


THE 





Twentieth to Twenty-fifth Thousand. 


“ The Exeter Oratorio Society last night achieved a brilliant success, 
and it may safely be said, without fear of exaggeration, that never 
before have they performed a work more satisfactory to themselves 
or more interesting to the audience than ‘Joan of Arc.’”—Western 
Times. 

“One of the most delightful Concerts ever given by the South 
Shields Choral Society was that of last evening, when the principal 
piece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 
work, which is of the most interesting description, and will doubtless 
soon be a favourite with choral societies.”—Shields Daily News. 





FIFTH AND SIXTH THOUSAND. 





PRODUCED AT THE CRYSTAL PALACE, JULY 4, 1892. 





NOVELLO’S 


ALBUMS FOR PIANOFORTE 
AND STRINGED INSTRUMENTS 


(Two Violins, Viola, and Violoncello). 


The Pieces in these Albums are so arranged that if any Part or 
Combination of Parts, in addition to the First Violin and Pianoforte 
is used they will sound complete. 
No. 1. 
SUITE OF FOUR PIECES 
By ARNOLD DOLMETSCH. 
Price 2s. 6d. Separate String Parts, 6d. each. 
No. 2. 


SUITE OF FIVE PIECES 
By HENRY PURCELL. 
Price 2s.6d. Separate String Parts, 6d. each. 


No. 3. 
THREE DANCES 
From the Music to ‘Henry VIII." 
By EDWARD GERMAN. 
Price 5s, Separate String Parts, 1s. each. 
No. 4. 
GAVOTTE IN D 
By RAMEAU. 
Price 2s. 6d. Separate String Parts, 6d. each. 


No. 5. 
SIX PIECES rrom tHe WATER MUSIC 
By G. F. HANDEL. 
Price 3s.6d. Separate String Parts, 6d. each. 
No. 6. 
TWO BOURREES 
By G. F. HANDEL. 
Separate String Parts, 6d. each. 
No. 7. 
BENEDICTUS 
H By A. C. MACKENZIE. 
Price 3s. Separate String Parts, 6d. each. 
No. 8. 
JUDEX From ‘‘MORS ET VITA” 
By CHARLES GOUNOD. 
Price 3s. Separate String Parts, 6d. each. 


Price 2s. 


No. 9. 
WEDDING MARCH 
By MENDELSSOHN, 
Price 2s.6d. Separate String Parts, 6d. each. 
No. 10. 
WAR MARCH (‘‘ATHALIE”’’) 
By MENDELSSOHN. 
Price 2s.6d. Separate String Parts, 6d. each. 
No. 11. 
CORNELIUS MARCH 


By MENDELSSOHN. 





‘ISRAEL IN THE! 
WILDERNESS 


“The work was given under Mr. Gaul’s own direction by some 3,000 | 
singers, accompanied by the Paiace orchestra. Mr. Gaul has pre- | 
sented in no previous work better characteristics or more successful 
efforts than are to be found in ‘Israel in the Wilderness.’ The 
popular composer was enthusiastically cheered at the close of the 
performance.”—Musical News. 


The above Cantatas have been specially planned to meet the require- 
ments of Musical Societies, the greater portion being choral. 


Price, paper cover, 2s. 6d.; paper boards, 3s.; cloth, gilt, 4s.; Tonic 
Sol-fa, 1s.; Vocal Parts, each 1s. Words only, *7s. 6d.; +5s. per 100, 
The loan of Orchestral Parts on application to the Composer. 


Lonpon: NOVELLO AND COMPANY, Limitep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 





Price 2s. 6d. Separate String Parts, 6d. each. 
No. 12. 
FUNERAL MARCH 
By MENDELSSOHN. 
Price 2s.6d. Separate String Parts, 6d. each. 
No. 13. 
GAVOTTE ANCIENNE 
By GEORGE ELVEY. 
Price 2s. Separate String Parts, 6d. each. 
Nos. 14—17. 
FOUR ENGLISH DANCES 
By F. H. COWEN. 
Price 2s. 6d. each. 
Nos. 18—21. 
FOUR CHARACTERISTIC WALTZES 
By S. COLERIDGE-TAYLOR. 
Price 2s. each. 


Lonpon: NOVELLO AND COMPANY, Limi1TEpD 
AND 
NOVELLO, EWER AND CO., NEW YORK. 
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ENGLISH LYRICS 


C. HUBERT H. PARRY. 


THIRD SET. 
T° LUCASTA, ON GOING TO THE WARS. 


Poem by Lovetace. 
|? THOU WOULD’ST EASE THINE HEART. 


Poem by BEpDoEs. 





7° ALTHEA, FROM PRISON. Poem _ by 
LovELACE. 
HY SO PALE AND WAN. Poem by 
S L 
BROUGH a IVORY GATE. Poem by 
SrurR 
OF {ALL THE TORMENTS. Poem by Witt1am 
WALSH. 





FOURTH SET. 


HINE EYES STILL SHINED FOR ME. 
Poem by EMERSON. 
WHEN LOVERS MEET AGAIN. Poem by 
LANGDON ELwyn MITCHELL. 


HEN WE TWO PARTED. Poem by Byron. 
Weer YOU NO MORE. Poem Anon. 


HERE BE NONE OF BEAUTY’S 
DAUGHTERS. Poem by Byron. 
Bicst STAR. Poem by Keats. 


Price. Four ir Shillings | each | set. 


SONGS by H. WALFORD DAVIES. 


OUR LADY OF THE SNOWS. Poem by 

RupDyarp KIPLING. 

HYMN BEFORE ACTION. Poem by Rupyarp 
Kiptinc. Ad aa Accompaniment for Chorus of Men's 

Voices, in four Parts, 


VE JACOBITES BY NAME. Poem by RosBert 
THE "FAREWELL. Poem by RoBerT Burns. 

THE LAWLANDS O’ HOLLAND. Old Ballad. 
A SONG OF INNOCENCE. Poem by W1Li14m 


BLAKE. 





Price Two Shillings each. 

“Dr. H. Walford Davies’s settings of Rudyard Kipling's ‘Our 
Lady of the Snows’ and ‘Hymn before Action’ are stirring and 
spirited in no ordinary degree; not only are the melodies of entire 
originality and their treatment worthy in all respects of the composer's 
high position among the younger generation of English musicians, 
but the songs have the splendid swing and force that make for uni- 
versal and permanent popularity. ‘The Farewell’ and ‘Ye Jacobites 
by Name,’ set by the same composer to Burns’ s words, are gloriously 
gallant and vigorous songs, and in Blake's ‘ Little lamb, who made 
thee?’ Dr. Davies shows that he can represent the tender mood of the 
‘Songs of Innocence’ no less successfully tlian the martial vein of the 
modern poet.” —The Times. 


SONGS by GRAHAM P. MOORE. 


N° ANSWER. Poem by Rosert REINICcK. 
ANDERER'S NIGHT SONG. 


EICHENDORFF 


T° THE ABSENT ONE. Poem by Gogrne. 
A RED, RED ROSE. Poem by Rosert Burns. 
HE DREAM OF YOUTH. 


BERMANN. 
OW WONDROUS FAIR THOU ART. Poem 
by STRACHWITZ. 
Price Two Shillings each. 

“The songs are one and all the work of a sound musician, with 
Something of his own to say, and a most graceful and effective way of 
Saying it. ‘No Answer!’ and ‘The Dream of Youth’ will perhaps be 
the mest successful, but cultivated amateurs will find in the version of 
a die ferne Geliebte’ distinction and beauty of a rare kind."—The 

imes, 





Poem by 


Poem by OzL- 





NOVELLO AND COMPANY, Limitgp 
AND 
NOVELLO, EWER AND CO., NEW YORK, 


Lonpon: 





JUST PUBLISHED. 


NEW ORGAN MUSIC. 


DWARD ELGAR.—Meditation from the Short 
Oratorio “The Light of Life” (Lux Christi), Op. 29. 
Arranged for the Organ by Joun E. West. Is. _ 


OBERT SCHUMANN.—Studies for the Pedal 














Piano. Arranged forthe Organ by JoHn E. West. In Three 
Books. 1s. 6d. each. 

B LUARD SELBY.—March with Pastoral Trio. 
eis. 





EORGE GARRETT.—Fantasie Overture in D 


(Posthumous). 2s. 
HAMILTON CLARKE.—Gavotte in F. ts. 


Romance for Violin and Organ. 2s. 


UNNING, HERBERT.—Meditation for Violin 


and Organ. 2s. 


HERBERT BREWER.— Melody in A, and 


e Minuet and Trio in D. ts. 6d. 


A. HOLLINS.—Benediction Nuptiale. 1s. 6d. 














[{DWIN H. LEMARE. — Andantino in D flat 
1s. 6d. 
—— Concert Fantasia on the tune ‘“‘ Hanover.” 3s. 


— Elegyin G. 1s. 6d. 

—— Gavotte Moderne in A flat. 1s. 6d. 
—— Pastorale, No. 1,in E. ts. 6d. 
—— Reverie in E flat. 2s. 

Romance in D flat. 2s. 

—— Allegretto in B minor. 2s. 

—— Marche Solennelle. 2s. 6d. 


London: NoveELto AND COMPANY, Limited. = 
RECITAL SERIES 
Original Organ Compositions 


EDWIN H. LEMARE. 








In Two Vols. Each 12s. Or, separately:— 


AMBURSI WEBBER.—1. Scherzo Sinfonico. 

2s. 

W WOLSTENHOLME.—z. 
e and Trio. 2s. 6d. 

py CAPOCCI.—3. Toccata in E flat major. 

E H. LEMARE.—4. Romance in D flat. 2s. 


2s. 6d. 


Canzona, Minuet, 


> D’EVRY.—5. Concert-Overture in F. 


de 


M E. BOSSI.—6. Second Sonata (Op. 71). 3s. 
a . 


ALFRED HOLLINS.—7. 


—— 8. Grand Cheur. as. 6d. 
W WOLSTENHOLME.— g. 
e Finale in B flat. 2s. 6d. 


A. WHEELDON. —1o. 
e (6) Grand Cheur. 2s. 6d. 


E H. LEMARE.—11. Allegrettoin B minor. 2s. 


Marche Solennelle. 2s. 6d. 
D’EVRY.—13. (a) Meditation ; 
e as. 6d. 
WOLSTENHOLME.—14. (a) The Seraph’s 
e Strain; (b) Le Carillon. 2s. 
To be continued. 


Andante in D. as. 


Andantino and 


(a) Cantiléne; 


———= 372. 


(b) Toccata. 


London: NoveLto anpD Company, Limited. 
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THE VILLAGE ORGANIST 


A Series of Pieces for Church and General Use 


EDITED BY 


J. STAINER ano F. CUNNINGHAM WOODS. 


PRICE ONE SHILLING EACH Book. 
Books 1 to 6,7 to 12, 13 to 18, elegantly bound in cloth, 6s. each Volume. 


PREFACE. 


IS Collection has been specially compiled with a view to supplying a want felt by the 
many organists who have only a small instrument at their disposal in country churches, 


and who often have some difficulty in finding short and easy Voluntaries suitable for their own 
use and the instruction of their pupils. 


BOOK 1. 


1. The Good Shepherd .._ Myles B. Foster 
2. Andante . W. Warder Harvey 
3. Andante con moto . A.R. Gaul 
4. Christmas Bells G. J. Elvey 
5. Minuet .. ‘Philip Hayes 
6. Judex, from “ Mors et Vita’ Gounod 
7. Soft Voluntary. y H. A. Harding 
8. Slow March F. Cunningham Woods | 
9. A Song of Praise J. Stainer 
to. Andante in G minor ..__E. H. Fellowes 
BOCK 2. 

1. Allegretto . F. Cunningham Woods 
2. Larghetto J. Barnby 
3. Adagio “W. Warder yp 
4. Concluding V oluntary A. R. Gaul 
5. Introductory Voluntary _E. F. Rimbault 
6. Tempo di Minuetto Myles B. Foster 
7. Andante con moto, from Quartet 

in D minor ° —— 
8. Adagio .. ‘) W. Sterndale Bennett 
9. on ee Voluntary Daniel McIntyre 

BOOK 3. 

1. Andante Tranquillo .. .. C. H. Lloyd 
2. The Village March . Ferris Tozer 
3. Romance, from Serenade for 

Strings 4 Mozart 
4. Gavotte, from “Seme ie ‘ Handel 
5. An Evening Prayer .. Alfred W. Tomlyn 
6. Heaven and the earth ‘display 


wn 


wn co NAN w ne ous 


Qu 


on 


. Allegro moderato 
. Minuet .. oe 


(“ Athalie’’) .. Mendelssohn 


BOOK 4. 
Meditation Battison Haynes 
Allegro moderato... W. John Reynolds 
Funeral March, from Pianoforte 
Quintet (Op. 44) Schumann 
. Concluding Voluntary Cuthbert Harris 
. Introductory Voluntary E. H. Turpin 
. Solemn March.. . ». C. H. Lloyd 
BOOK 5. 
. Agnus Dei .. F. Cunningham Woods 
. Minuet, from 9th Pianoforte Sonata 
Mozart 
. Jerusalem Ceelestis (‘‘ Mors et Vita”’) 
Gounod 
Kate Boundy 


. Andante Grazioso .. 
Allegro con brio Frederick A. Keene 
. Communion . ..W. Wolstenholme 
Allegro, from Finale to 9th Piano- 
forte Trio Haydn 
. Concluding Voluntary Cuthbert Harris 


BOOK 6. 
O Salutaris Hostia Myles B. Foster 
Slow March, from the 4th Sonata Boyce 
Oo great, is the eta from “St. 
Paul ° Mendelssohn 
. Processional March .. <e Warriner 
Largo, from ‘‘ Xerxes’ Handel 
Forsake me not, Duet ome n“ The 
Last Judgment” Spohr 
"W. Warder Harve y 
° Samuel Ould 


LoNDoN : 


” 


NOVELLO AND COMPANY, 


BOOK 7. ] 
1. Impromptu John E. West | 
2. Minuet, from Op. 10, No.3 Beethoven | 
‘ Introductory Voluntary S. J. Rowton 
4. March Oliver O. sg nero | 
5. Sunday Song .. Max Oesten | 
6. Minuetand Trio, from Op. 2 No.1 Haydn | 
7. Pastorale ve fred W. Tomlyn | 
8. Religioso ee os AT L. Southgate | 
BOOK 8. | 
1, Elegy .. ie ee .C.. H. Lioyd | 
2. Rondo .. Couperin | 
3. Andante Grazioso ’ Frederick A. Keene | 
4. Soft Voluntary. Ferris Tozer 
5. Allegretto Pastoraie |W. John Reynolds | 
6. Andante in F( (Quartet i * Nga Mozart 
7. Meditation N. Wolstenholme | 
8. Finale, from Pf. Trio op. 88) Schumann | 
9. Canon .. .. Battison Haynes 
BOOK 9. | 
1. Larghetto . F, Cunningham Woods | 
2. Recessional March E. H. Fellowes | 
3. Allmen, all things .. Mendelssohn | 
4. Allegro poco maestoso W. G. Cusins | 
5. Communion .. Alfred R. Gaul | 
6. Andante con moto John Francis Barnett | 
7. Andante Religioso ..Alfred W. Tomlyn | 
8. Evensong : +. Cuthbert Harris | 
g. Minuet (Quartet i inGminor) _ Schubert | 
o. MelodyinA .. -» W.H. Callcott | 
BOOK 10. | 
1. Allegro moderato we . E. Bunnett 
2. Opening Voluntary Ferris Tozer | 
3. While my watch I am keeping Gounod | 
4. Meditation "Evry 
5. Slow Air, from Suite de Piéces Lull 
6 


o™N! 


. Allegretto Pastorale . 


. Gavotte .. . 
. Evensong . 

. Minuet (Organ Concerto in B flat) Handel 
. Allegretto a 


© on errr 


. Andante con moto 


. Introductory Voluntary Hamilton Clarke 


NQVUEwWnNH 


: — silant March 


. H. A. J. Campbell 
ozart 


Allegretto Grazioso .. 
Handel 


Hallelujah Chorus (‘ Messiah’ ’) 


BOOK 11. 
.» Battison “ee | 


“< 


Pastorale ee 
Boy ce 
Kate Boundy 


Oliver Brooksbank 
Marche Funébre (Op. 72, No.2) Chopin 
Communion ..W. Wolstenholme 
Prelude in E minor and Chorale Bach | 
G. A. Macfarren | 


BOOK 12. 


3erceuse (Op. 77, No. 3) A. Guilmant 


Prayer .. ee Bruce Steane 
Melody .. a ‘s. Coleridge- Taylor 
Eventide oe ee Clowes Bayley 
. Postlude.. Josiah Booth 


mS John Reynolds 





AND 


BOOK 13. 
1, Andante Tranquillo ve E. J. Hopkins 
2. Entre-Acte (‘‘ Rosamunde ”) Schubert 
3. Adagio (‘‘ Occasional ” Oratorio) Handel 
4. Meditation os . W. G. Ross 
5. Adagio .. ‘Adolph Hesse 
6. Marche Solennelle Thomas Adams 
7. Offertoire (Op. 77, No. 1) A. Guilmant 
8. Andante.. +» Oliver O. Brooksbank 
BOOK 14. 
1. Cantiléne Religieuse .. -» Th, Dubois 
2. March (“ Occasional” Oratorio) Handel 
3. Andante Religioso G. J. Elvey 
4. Interlude A. Herbert Brewer 
5. Diapason Mov ement .. C. Lee Williams 
6. Andante Edward F. Rimbault 
7. Vesper Melody.» .. Thomas Adams 
8. Lieder ohne Worte, No.9 Mendelssohn 
BOOK 15. 
1. Minuetto (Op. 77, No. 4) A. Guilmant 
2 Andante (Symphony . C). Schubert 
3. Elegy S. Coleridge Taylor 
4 AV Allage Chorus oe « Griffith 
5 Andante Religioso W. G. Ross 
6. A Dream ee W. A. “Montgomery 
7. Lieder ohne Worte, No. 22 Mendelssohn 
BOOK 16. 
1. Arietta S. Coleridge-Taylor 
2. Minuetto Handel 
3. Lieder ohne Worte, No. 48 “Mendelssohn 
4. Prelude .. ° .. Th. Dubois 
5. Short Fantasia ‘on*the ‘Hymn id 
“ Abridge’ .. Thomas Adams 
6. Allegro pomposo John E. West 
7. Cantabile “a oe = Ba Fellowes 
BOOK 17. 
WeppinG Music. 
1, Wedding March “* A. Guilmant 
2. Ditto Mendelssohn 
3. Bridal March (“ Lohengrin “) Wagner 
4. The Bride's March .. J. Barnby 
5. Be thou faithful Mendelssohn 
6. Wedding Procession .. Hofmann 


BOOK 18. 
FUNERAL MARCHES, 
. Funeral March, from Pianoforte Sonata 


ry 


Beethoven 
2. Ditto, ditto ee Chopin 
ae Ditto (“ Saul"’) Handel 
a Ditto (“ Story of Sayid ’ ‘) A.C. Mackenzie 
5. Ditto (“ Lieder ohne Worte,” No. 27) 
Mendelssohn 
To be continued. 
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